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Whittle his aA slogan: 


“THE SOUTHWEST’S MOST COMPLETE MUSIC HOUSE” 


You see it wherever the 
name WHITTLE appears... 
You realize it’s full meaning 
when once you visit this 
music center of Dallas and 


the great Southwest. 


You appreciate it when you 
have been served by the 
WHITTLE Mail Order Serv- 
ice . . . which makes the 
selection of music easy... 
from complete stocks of all 
publishers. 


Let this slogan, 


“The Southwest’s Most Complete Music House’”’ 


faithfully and courteously serve you. 


Whittle music co. 


The Southwest's most complete music house 


1108 Elm St. Dallas 
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Texas Christian 
University 
The School! of Fine Arts 


PROVIDES 


PROFESSIONAL TRAINING IN: 
ART, DRAMA, MUSIC, RADIO, 
AND SPEECH 


For Catalogue or Further Details 


ADDRESS 


T. SMITH McCORKLE, 
Dean 


School of Fine Arts 
Texas Christian University 


Fort Worth 











MUSICAL ARTS 
CONSERVATORY 


(Incorporated) 


GLADYS M. GLENN, 
B. Mus., M. A., President 
1710 TYLER 
AMARILLO, TEXAS 


Music - Dancing 
Speech 


Preparatory - High School 
College Departments 
Faculty of 18 graduate instruct- 
ors for Fall and Spring Terms. 
Guest artist instructors for 
summer terms in addition to 

regular faculty. 
Accredited by Texas State 
Department of Education 


of Music Schools 
Approved for G. I. Bill of 
Rights Training Under Law 
346 and 16 
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Senior Colleges 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, M. A. 
Chairman, Department of Music 
Baylor University 

Waco, Texas 

Daniel Sternberg, Dean 

School of Music and Fine Arts 


Daniel Baker College 
Brownwood, Texas 

Mae Brannon, M.A. 

Chairman, Department of Music 


East Texas State Teachers College 
Commerce, Texas 

Roy Johnson, B.A., M.A. 
Chairman, Department of Music 


Hardin College 

Wichita Falls, Texas 

Mrs. O. J. Didzun, B.M., M.A. 
Chairman, Department of Music 


‘lardin-Simmons University 
\bilene, Texas 

E. Edwin Young, 
Dean, Department 


M.M. 
of Music 


Howard Payne College 
Brownwood, Texas 

H. Grady Harlan, B.M., Ph.D., 
Mus. D., Chm., Dept. of Music 


Incarnate Word College 

San Antonio, Texas 

Sister Mary Laurence, M.M. 
Chairman, Department of Music 


Mary Hardin Baylor College 
Belton, Texas 

Walter Gilewicz, Mus. D. 
Director, Department of Music 


McMurry College 

Abilene, Texas 

Thomas S. Williams, Mus. D. 
Chairman, Division of Fine Arts 
North Texas State College 
Denton, Texas 

W. H. Hodgson, B.M., Ph.D. 
Dean, School of Music 


Our Lady of the Lake College 
San Antonio, Texas 

Sister M. Amabilis, M.A., M.M. 
Director, Department of Music 








Trinity University 

San Antonio, Texas 

Ralph Ewing, B.M., M.A. 
Chairman, Department of Music 
Sam Houston State College 
Huntsville, Texas 

C. R. Hackney, B.B.A., B.M., M.A. 
Chairman, Department of Music 


Southern Methodist University 
Dallas, Texas 

Paul J. Van Katwijk, Mus. D. 
Dean, School of Music 


Southwest Texas State College 
San Marcos, Texas 

R. A. Tampke, B.M., Ph.D. 
Director, Department of Music 


Southwestern University 
Georgetown, Texas 

Henry E. Meyer, B.M., M.A., 
Mus. D., Dean, Dept. of Music 


Stephen F. Austin State College 
Nacogdoches, Texas 

Frederick Baumgartner, M.M. 
Head, Department of Music 


Sul Ross State College 

Alpine, Texas 

Glen Francis Davis, B.S., M.A. 
Chairman, Department of Music 


fexas Christian University 
Fort Worth, Texas 

T. Smith McCorkle, B.M., Ph.D. 
Dean, School of Fine Arts 


Texas College of Arts & 
Industries, Kingsville, Texas 

L. W. Chidester, Ed.M., Ph.D. 
Chairman, Division of Fine Arts 
Texas College of Mines & 
Metallurgy, El Paso, Texas 
Gene L. Hemle, B.S., M.A. 
Chairman, Department of Music 


H. Grady Harlan, President 


Sister M. Amabilis 








TEXAS ASSOCIATION OF MUSIC SCHO 


Texas State College for Women 
Denton, Texas 

John Lewis, B.S., Ed. D. 
Director, Department of Music 


fexas Technological College 
Lubbock, Texas 

Julien Paul Blitz, Mus. D. 
Chairman, Department of Music 
fexas Wesleyan College 

Fort Worth, Texas 

Donald W. Bellah, M.M. 
Director, Department of Music 
University of Texas 

Austin, Texas 

E. William Doty, B.M., Ph.D. 
Dean, College of Fine Arts 


University of Houston, 
tlouston, Texas. 


Bruce Spenser King, B.S., M.M., 
Chairman. 
Department of Music 


West Texas State College 
Canyon, Texas 

Wallace R. Clark, B.A., B.M., 
Mus. D., Chm., Dept. of Music 


Theological Seminary 
Southwestern Baptist Seminary 
Fort Worth, Texas 
John Campbell Wray, B.M., M.A. 
Director, School of Music 


Junior Colleges 
Corpus Christi Junior College 
Corpus Christi, Texas 
C. Burnett Wolfe, M.M. 
Chairman, Department of Music 


Hockaday Junior College 
Dallas, Texas 
Bruce Daugherty, B.M. 


Director, Department of Music 


John Tarleton Agricultural 
College, Stephenville, Texas 
Donald W. Morton, M.M. 

Chairman, Division of Fine Arts 


Officers 


Don W. Morton, Secretary 


E. W. Doty, Vice-President 
Directors 
Henry E. Meyer, Past-President 


J. Campbell Wray 





Ralph Ewing 








Kilgore Junfor College 
Kilgore, Teas 
Thelma 


Ma‘ tensen] ui “ 
Chairman, I ——S —— 
Junio vollege 


Lamar 

Beaumont, Texas 
Lawrence A. Hanley, M.A. 
Chairman, Department of 


Paris Junior College 
Paris, Texas 
Mrs. Troy C. Thompson 


Chairman, Department of Music 


Sacred Heart Dominican College 
Houston, Texas 

Sister Mary Bernard, B.M. 
Director, Department of Music 


San Angelo Junior College 
San Angelo, Texas 
W. L. Ardis, M.M. 
Chairman, Division of 


femple Junior College 
Temple, Texas 
Irene Havecost, 
Chairman, 


M.A, 

Department of 
Blinn Junior College 

Brenham, Texas 

Mrs. J. C. Lauderdale, 


North Texas 
Arlington, Texas 

Earl D. Irons, Mus. D. 
Chairman, Division of 


Conservatories 
Musical Arts Conservatory 
Amarillo, Texas 
Gladys Marsalis Glenn, 
M.A., Mus. D., President 


Fort Worth Conservatory 
Fort Worth, Texas 
Jeanette Tillett, President 
Houston Conservatory 
Houston, Texas 


Mozart Hammond, President 


Southern 
Houston, 


School 
Texas 


of Fine 


Homer F. Springfield, B.S., M.M., 


President 


Texas School of 
Austin, Texas 
Miriam Gordon 


Fine Arts 


Landrum, 


Fine 


B.M. 
Chairman, Department of Music 


Agricultural College 


Fine 


B.M., 


Arts 


RA 


Music 


Arts 


Music 


Arts 


Pres. 











TEXAS 


Officers: President, Dr. E. W. Doty, Univer- 
sity of Texas, Austin; Vice-Presidents, Miss 
Grace Switzer, 914 Winston, Dallas; Dr. Lena 
Milam, 1693 Pennsylvania, Beaumont; Dr. 
Archie N. Jones, University of Texas, Austin; 
Secretary-Treasurer, Miss Ruby 
4108 Cole, Dallas. 


Lawrence, 


Directors: E. Clyde Whitlock, 426 S. Hen- 
derson, Fort Worth; Mrs. E. A. Paschal, 


Musical Arts Conservatory, Amarillo; Hubert 
Kaszynski, T. S. C. W., Denton, and 4337 
Avondale, Dallas; Dr. Henry E. Meyer, South- 
western University, Georgetown; Mrs. Wm. 
J. Kearney, 210 Marshall, Houston; Mrs. La- 
Rue Conlon, 418 Paseo Encinal, San Antonio; 


Miss Mary Goodbar Morgan, 1323 Montana, 
El Paso. 
LOCAL ASSOCIATIONS 


Amarillo — Folsom D. Jackson, President; 
Idelma Conoly, Secretary; Russell C. Curtis, 
Treasurer. 


Austin District—Mrs. Rupert Theobolt, Pres- 
ident; Mrs. Katherine Millsaps, Secretary; 
Elizabeth Caldwell, Treasurer. 


Beaumont—E, O. Bangs, President; Mrs. Sur- 
rey B. Ellis, Secretary-Treasurer. 


Krownwood—Dr. H. Grady Harlan, Presi- 
dent; Conway E. King, Vice-President; 
Dorothy McIntosh, Secretary-Treasurer. 


Central West Texas—Talmadge Dean, Pres- 
ident; Mable Burford, Secretary-Treasurer. 
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MUSIC TEACHERS ASSOCIATION 


Corsicana—Mrs. O. W. Holmes, President; 
Miss Mable Bonner, Secretary; Edward 
Hearne, Treasurer. 


Corpus Christi District 


Cassel Grubb, Pres- 
ident; S. E. 


Boyd, Vice-President; Mrs. C. 


N. Wylie, Secretary; Mrs. Richard Lear, 
Treasurer. 
Dallas -Virginia France, President; Ruby 


Lawrence, Secretary-Treasurer. 

Ellis County—Mrs. Clyde Taylor, President; 
Mrs. A. B. Coleman, Secretary; Mrs. Edith 
Sewell, Treasurer. 

El Paso—Jack C. Griffin, 

Paul Womack, Secretary; 

berman, Treasurer. 


Mrs. 
Lester Sil- 


President; 
Mr. 


Fort Worth — Sara Thompson, 
Mrs. M. S. 
Collier, 


President; 
Heywood, Secretary; Mrs. R. E. 
Treasurer. 


Houston—Miss Clara Radoff, President; Mrs. 
F. R. Mahr, Secretary; Mr. Edward Acton, 
Treasurer. 


North Texas—Mrs. H. Cole, President; Mrs. 
Arthur Hingst, Secretary-Treasurer. 

Progressive M. T. Ass’n of Hutchinson Co.— 
Mrs. Ada Creel, President; Mary Brubaker, 
Secretary-Treasurer. 


San Antonio—Mrs. Ardis Ward, President; 
Winifred Alvis, Secretary; Mrs. Marguerite 
Bebinger, Treasurer. 


South Plains—Mrs. Carl Scoggin, President; 
Miss Ruth Graydon, Secretary; Mrs. T. W. 
Womack, Treasurer. 


Texarkana—Mrs. E. E. Williams, President; 
Miss Lucile Gibson, Secretary. 

Tyler—Miss Lolla Vanderwall, President; 
Mrs. W. C. Huff, Vice-President; Mrs. H. 
Grady Ferrell, Secretary; Mrs. R. D. Co- 
wan, Treasurer-Corresponding Secretary; 
Mrs. K. H. Kilpatrick, Historian; Mrs. 


M. Overleese, Program Chairman. 


Waco—Mrs. Curtis C. Smith, President; Mrs. 
Fred Sliger, Secretary; Miss Elizabeth K. 
Henderson, Treasurer. 

Wichita Falls—Mrs. Frances Allen, 
President; Mrs. H. Mahaffey, 
tary; Mrs. Ben Howle, Treasurer. 


TEXAS MUSIC 
EDUCATORS ASS’N. 


Officers 


Derden, 
Secre- 


Euell Porter, 
Huntsville, 
Jack H. Mahan, 


302 Lumkin 
Texarkana, Texas. 


President 
Texas. 


Band Chairman 


P. C. Martinez, Orchestra 
1303 S. Kennedy 
Tyler, Texas 


Chairman 


Don Morton, Vocal 
Stephenville, 


Chairman 
Texas. 


D. O. Wiley, Sec’y-Treas. 
Texas Technological 


College. 
Lubbock, Texas. 
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THIRTY-FIFTH ANNUAL CONVENTION 


‘THE approaching Convention 

of the Texas Music Teachers 
Association is a significant one. 
First ,this is the oldest of the 
existent Associations for music 
teachers in this state. Second, it 
has been one of the outstanding 
organizational champions, of all 
teacher associations, for the 
development of music education 
in Texas. In this respect, while 
other desirable objectives are yet 
to be realized, nevertheless Texas 
educational institutions, at both 
the secondary and college level, 
can justly point with pride to the 
distribution of instruction in 
music in the schools, and as well 
to the quality of curriculum and 
instructional offering, now, pro- 
vided by many of these institu- 
tions. Third, this thirty-fifth 


OF T. M. T. A. 


EDITORIAL 


Annual Convention is to be held 
in San Antonio, which is not only 
one of America’s beautiful cities, 
but also one of the important 
cities, historically, in the world. 


At this juncture, SOUTH- 
WESTERN MUSICIAN offers 
congratulations to the oldest and 
largest Associations of music 
teachers in Texas. Particular res- 
pect is due the three charter 
members in attendance at the 
Convention in Amarillo last year, 
namely, Miss Maud Chartrand, 
Temple; Miss Grace Switzer, 
Dallas; and Mr. E. Cylde Whit- 
lock, Fort Worth. The latter has 
never missed a Convention. More- 
over, his services to the Associa- 
tion have been so continuous and 
unselfish that he has been made 
a life member of the Board of 
Directors. 


A most successful Convention 
for 1948 in historic San Antonio 
is the wish of SOUTHWEST- 
ERN MUSICIAN. We appreciate 
your loyal support. We urge 
every music teacher in Texas to 
attend this Convention. 





Texas Music Teachers to 
Hear Young San Antonio 
Artists During Convention 


Delphine Klochman, Chairman 
of the committee arranging for 
the young artist program Friday 
evening, June llth, announces 
the Soloists and numbers as 
follows: 

Violin Solos 
Meditation from Thais-Massenet 
From the Canebreak—Gardner 

Patricia McCord, Violinist 


Gwen Brook, Accompanist 
(Continued on Page 42) 


OFFICERS TEXAS MUSIC TEACHERS ASS’‘N. 





Vice-President 
DR. LENA MILAM 
Supervisor of Music, City Schools, 
Beaumont, Texas 


JUNE, 1948 


PRESIDENT 
DR. E. W. DOTY 
Dean, College of Fine Arts, Uni- 
versity of Texas, Austin 





Vice-President 
DR. ARCHIE JONES 
Prof. of Music Education 
University of Texas, Austin 








Jt is seldom that one year has brought 4a 
K K K Five are compilations of best-selling solos, 
already uery familiar and now collected. 
a4 *« KKK KKK Singing Keys provides four 
uslumes graded from / through 5, with from 
SANGIUINS KEYS 15 to 24 pieces in each. Such well-known 
| selections as “Cotton Fluff” and “The Wood 
Nymphs Harp” are included. Each book 90¢. 
KKK KKK For Me and My Piano is 
FOR ME AND MY PIANO books, graded 1 through 3, and with such 
favorites as "The Elf and the Fairy" and 
“Chimes through the Mist.” Each book 75¢. 
KKKKKK Piano Pieces Boys Like to 
Piano pieces Play contains fourteen rousing pieces in 
BOYS LIKE TO PLAY Grade 2 like “Monkeys in the Trees” and is 
uery popular with boys everywhere; it is 75¢. 
KKKKKK Piano Pieces Girls Like to 
Piano pieces Play is 2 charming collection of fifteen 
CUTe met aseemaw eee 8 6 melodious numbers in Grade 2 like “Harp of 
the Mountain Nymph" and is alse 75¢. 
KKK KKK Marching Away is a special 
MARCHING AWAY assembly, schools and lodges, also in Grade 2 
and is an excellent value ct 60¢. 
KKKKKK ABC Papers by Frances 


Clark is a new and exceedingly well-thought-of 
mnie 02 and play book presenting the interual 


appreach ts reading. Grade 1, 75¢. 
KKKKK*K Place your order for these 


235 South Wabash Ave. 
0. Chicago 4, Illinois 
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TEXAS MUSIC TEACHERS ASSOCIATION 
CONVENTION PROGRAM 


Plan from the Standpoint of the 


THURSDAY, June 10, 1948 State Department of Education. 





in a Program of his Songs. 
Soloists: 
Marjorie McClung, Soprano 
Bernhardt Tiede, Baritone 
Mr. Fox at the piano 


FRIDAY MORNING, June 11, 1948 


8:30 a. m.—Registration 
Winifred Alvis 
Mrs. Margaret Bebinger 
Miss Marjorie Walthall 
Mrs. Florence Bente 
9:15 a.m.—First General Session, E. William 
Doty, Dean, College of Fine Arts, 
University of Texas, Austin, 
presiding. 
Invocation 
Dr. Albert P. Shirkey, Travis 
Park Methodist Church, San 
Antonio. 
Welcome to San Antonio 
William N. Hensley, District 
Attorney, Bexar County. 
Response for the Association 
E. Clyde Whitlock, Teacher of 
Violin, Texas Christian University, 
Ft. Worth. 
Greetings to the Convention 
Music Teachers National Ass’n. 
Opening of the Ballot Box 
10:00 a. m.—President’s Message, E. William Doty 
10:10 a.m.—In Memorium 
10:15 a.m.—Forum: The Applied Music Plan 
History of the Plan 


Representatives from 
Board of Directors 


E. CLYDE WHITLOCK 
Teacher of Violin-TCU 
Fort Worth 
DR. HENRY E. MEYER 
Dean, School of Music Southwest- 
ern University Georgetown 


Charter member, Past-President, 
and Life-Time Member of Board 
of Directors. 


JUNE, 1948 





F Plan from the standpoint of the 
5:00 p.m.—Board Meeting, Plaza Hotel ; - p : : . 
7:00 p.m.—Board Dinner, Plaza Hotel Public School Administrator 

8:00 p.m.—Oscor J. Fox, Song Writer Mr. T. Guy Rogers, Principal 


Thomas Jefferson High School, 
San Antonio 


Plan from the standpoint of the 
Private Teacher 


Mrs. Curtis C. Smith 
Mrs. H. M. Overleese 


FRIDAY AFTERNOON and EVENING 


June 11, 1948 


12:30 p.m.—Luncheon at the Original Mexican 
Restaurant. 


Special entertainment furnished 

by Mrs. Ardis Ward, President 

San Antonio Music Teachers Ass’n. 
Speech: “The Civic Symphony and 
the Private Teacher”, C. Burdette 
Wolfe, Conductor, Corpus Christi 
Symphony Orchestra and Head of the 
Music Department, Corpus Christi 
Junior College. 


Forums: 


Piano, M. Wilford Smith 

Voice Mrs. Otto Wick, 

Mr. Ralph Ewing 

String, Dr. Eric Sorantin, 
Associate Director Department of 
Music, Our Lady of the Lake 
College, San Antonio 


4:00 p.m.—Organ Recital, Donald Willing, 
Temple Beth-El 
6:30 p.m.—Convention Banquet, Plaza Hote) 


Dr. Max Reiter, Conductor, San 
Antonio Symphony Orchestra, 
Speaker. 

Continued on Page 7) 


Texas Music 
Teachers Association 





MRS. WM. J. KEARNEY 


Teacher of Piano, Houston Chair- 
man Nominating Committee 








TM T A MEMBERS AND FRIENDS 


Beautiful San Antonio appreciates having been chosen Con- 
vention City for 1948. 


ileimel 


Visit our display on the mezzanine—Plaza Hotel. 
New and interesting music of all publishers, in 
a variety of classifications. 


METRONOMES AND 
ELECTRONOMES 


While in San Antonio we hope you will have Seth Thomas 


sufficient time to visit our store. A courteous 
personel and tremendous stocks await your 
wishes. 


Franz Electric 
Metronoma (Elec) 


with Flasher 





Usual teacher approval plan extended. Mail 


ee Ask f ices. 
orders solicited. sk for prices 


Pins and Medals in a variety of styles. Pianos- 
Lyres-Instruments-etc. Ask for full particulars. 
Statuettes of all composers—various sizes. De- 
scription on request. 


7 
ompa vn Y 


SAN ANTONIO 6, TEXAS 


Choral directors!) We have the only sizable 
choral library in the entire southwest. Experi- 
enced people know how to make selections for 
you. 





? & 
ou = Whasic 


830 E. HOUSTON STREET 






A variety of instructive piano music designed to meet 


your teaching problems. See them at your dealer. 


SCIONTI’S “ROAD TO PIANO ARTISTRY” “THE HUNDRED BEST SHORT CLASSICS” 


The much praised work of Dr. Silvio Scionti both as a concert 
artist and a conductor, is well matched by his success in the 
role of music educator. Chairman of the North Texas State 
School of Music in Denton, Dr. Scionti has guided numerous 
students toward accomplished piano mastery with his excellent 
technical and interpretative suggestions expressed in the form 


This collection of masterworks edited by Cuthbert Whitemore 
and selected with the aid of four musical experts, acquaints 
piano students with the great music of the past by means of 
representative selections limited in length to three pages. In- 
dividual books in this group are arranged in progressive stages 
of difficulty to accommodate students in all learning cate- 
gories. Explanatory notes accompany each piece. Volumes 1-6 





(PT 181-186) .75 each; Volume 7 (PT-187) $1.20. Patterson’s 


of a preface for each book plus copious footnotes. Nine volumes 
Publications Ltd.* 


(0-3349-57) .60 each. 


Other selected publications which will act as practical aids to good musicianship and sound technical training include: 


CARL FISHER NOTE-SPELLER..........Holt (0 3410) .60 CHOPIN IN MINIATURE.. Maloof (0 3296) .75 
THEMELODIES FOR PIANO........Eckstein (0 3204) .75 CLASSIC SONATAS Podolsky (0 3381) 2.00 
FIRST YEAR ESSENTIALS............. Freed (0 2368) .75 FIRST DUET BOOK 

CHILDREN’S OWN BOOK..........Newman (0 1325) = .75 (Piano four hands) Eckstein (0 3426) .60 


(Prices Subject to Change Without Notice) 
Write for a free Circular “Preferred Piano Teaching Pieces” (Cir. 43-N) 


*(SOLE SELLING AGENTS FOR THE U. S. A.) 


CARL FISCHER INC. oop Sa, Now ot 3 


BOSTON @ CHICAGO @ DALLAS @ LOS ANGELES 
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TMTA PROGRAM 10:15 a.m.—Theory demonstration 
Santined teen Des Marjorie Walthall, Teacher 
: P of Music Theory, Trinit 
8:00 p. m.—Concert by San Antonio young artists. University, sag ete oy 
9:15 p.m.—River trip beginning at Plaza Hotel 


: Speech: “That Important Interval 
and accompanied by troubadors. rem Gen Laenen t the Ment”, 
SATURDAY, June 12, 1948 Sister Amabilis, Director Department 


of Music, Our Lady of the Lake College, 
San Antonio. 


D agg le 12:00 noon—Subscription luncheon, Plaza Hotel 
a seen 2:00 p. m.—Sight-seeing trip to the Missions 
9:30 a. m.—Third General Session and points of interest around San 
9:34 a.m.—Greetings from local associations. Antonio. 


8:00 a. m.—Breakfast 
Progressive Series Teachers 





and listed in Who Is Who in 
American Colleges and Univer- 


sities. Mr. Bernhardt Tiede, 
Baritone, graduate of Eastman 
School of Music (1933-1937), Juil- 
liard School of Music (1937- 
1940). While Capt. in U. 8S. 
Army Signal Corps (1941-1946) 
overseas, he studied at Guild Hall 
School of Music in London, and 
gave recitals in London, Paris 
and Marseille, France. 





Program 
OSCAR J. FOX I. They Did Not Tell Me 
Song Writer The Brookside 
White in the Moon the Long 
In a program of his songs, Road Lies 
Thursday evening, June 10th, in Homecoming 





connection with the annual con- Miss McClung 
vention of the TexasMusicTeach- II. Petal Drift 


ers Association, solists will be: If I Have Ever Tempted You DR. GLADYS GLENN 
Miss Marjorie McClung, Soprano, Night Song : . 

member Sigma Alpha Iota Inter- When a Man Comes Home President, Musical Arts Con- 
national Music Fraternity, win- Mr. Tiede servatory, Amarillo. Prominent 
ner of G. B. Dealey Award, 1946, Centiane’ on Pens & in TMTA Ass'n. 


Speakers During The Texas Music Teachers Association Convention 





Dr. Eric Sorantin 


. ‘ Associate Director, Department 
Mrs. Ardis Ward Dr. Max Reiter of Music 
President San Antonio Conductor San Antonio Our Lady of the Lake College 
Music Teachers Association Symphony Orchestra San Antonio 
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N The Newest Folio by V 
N yy 
« C. PAUL HERFURTH it’ 
WY WY 
\ Junior or Senior High School 4 
N Y 
N CONTENTS . YY, 
' ' 
\ Puccini—ONE FINE DAY (Madame Butterfly) Beethoven—TURKISH MARCH V 
\ Chopin—POLONAISE MILITAIRE Suppe- LIGHT CAVALRY OVERTURE Y} 
‘l Sousa—SEMPER FIDELIS MARCH Puccini VISSI d'ARTE (Tosca) (}? 
NY ete eee Sennen Tchaikovsky ROMEO & JULIET THEMES Vy 
\\ Luigini— ALLEGRO (Ballet Egyptien) Herfurth - REGIMENTAL MARCH Y) 
q Sousa—THUNDERER MARCH : D 
N) nano ENTRANCE & MARCH OF PEERS St?@us#_ IN OLD VIENNA. Waltz Medley VY 
\ ee Herfurth ANNIVERSARY MARCH VY 
NY) Puccini-RUDOLPH’S ARIA & MUSETTA’S Herfurth AMERICAN SONG MEDLEY iy 
N WALTZ SONG (La Bohéme) Herfurth- ASSEMBLY SONGS 4} 
) / 
Ny} INSTRUMENTATION v 
» Piano Conductor, Ist Violin A, Ist Violin B, Advanced Violin, 2nd Violin, ~ W. 
Viola, Cello (Bassoon), Bass, Flute, Oboe, Ist Bb Clarinet, 2nd Bb Clarinet, ye 
f/) Eb Alto Saxophone, Bb Tenor Saxophone, Horns in F, Horns in Eb, Ist Bb fj . 
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i j : Pe 
j Prices / =~ S / 
Y) Piano Conductor part—1.25 Other parts—each .60 / ~~ 
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yp Wind Ensembles 
4 
%, Famous PUCCINI Anias now available for 
} *Brass Quartet—.**Woodwind Quartet-- Bb Clarinet Quartet 
Vj ***Clarinet Quartet 
\) 
AT | SI, MI CHIAMANO MIMI (They Call Me Mimi), from La Boheme 
Uy, MUSETTA’S WALTZ SONG (As Through the Streets), from La Bohéme 
. 4 } UN BEL DI (One Fine Day), from Madame Butterfly 
4 | 
Yh VISSI D'ARTE (Love and Music), from Tosca 
ae All SIXTEEN Arrangements Made by ERIK LEIDZEN 
Y Score and parts—each $1.50 
K\) *For 2 Bb Cornets & 2 Tromtones (or Baritones), with alternate Eb Altos for 2nd & 3rd parts 
Y;, **For Flute, Oboe, Bb Clarinet, & Bassoon, with alternate Bb Bass Clarinet for Bassoon 
y ‘ ***For Ist & 2nd Bb Clarinets, Eb Alto Clarinet, & Bb Bass Clarinet 
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REPERTOIRE AND MUSIC TEACHING 


ARTHUR A. HAUSER 


Sales Manager, G. Ricordi & Co., New York, N. Y. 


S A KNOWLEDGE of music 


repertoire essential to good 
teaching? The answer can be 
nothing but affirmative and any 
qualification of it would be pure- 
ly a matter of degree as to the 
scope of that knowledge. 

Only admiration can be voiced 
for the tremendous strides made 
in our teacher training schools 
during the last few decades. This 
is especially true as to instru- 
mental methodology. The young 
teachers entering the music fa- 
culties of our school systems are 
well equipped to instruct their 
students in the mechanics of per- 
forming almost any of the band 
or orchestral instruments. This 
in itself is a great boon to the 
advancement of music in Amer- 
ica. 


With some exceptions, the maj- 
ority of these new teachers have 
had comparatively little experi- 
ence with the great masses of 
music that make up the working 
repertoire of professional mu- 
sicians. This is readily under- 
standable, for with the extensive 
training required to perfect their 
teaching techinques, there is in- 





sufficient time left for the study 
of repertoire for its own sake. 
It is not our intention to find 
fault with the programs of teach- 
er training as currently pursued 
throughout the country, for to 
do so would indicate that we can 
suggest better procedures. We 
do, however, wish to suggest 
that more familiarity with all 
categories of music, from the 
classicists to the modernists, 


from serious music to the so- 
called popular music of the day, 
will increase the effectiveness of 
musical performance. We believe 
that an intimate acquaintance 
with a vast quantity of good mu- 
sic is essential to musicianship. 
When the teacher can apply the 
fundamentals of musicianship to 
his instruction, the students will 
get the benefit of a deeper un- 
derstanding of the music they 
are performing than if they play 
as trained automatons. Familiar- 
ity with good music which has 
been analized for them as to 
form, harmonic structure, phras- 
ing, and traditional significance, 
will give to the student the neces- 
sary background to change me- 
chanical reproduction of notes, 
into artistic interpretation of the 
composers’ ideas. 


Once again we stress the im- 
portance of repertoire in teach- 
ing. And we further stress the 
importance of making the reper- 
toire as varied and all-inclusive 
as possible. A knowledge of the 
compositions of Bach, Beethoven 
and Brahms, is to be taken for 
granted, but as important as 


(Continued on Page 35) 





RALPH EWING NEW PRESIDENT—SAN ANTONIO MUSIC TEACHERS ASS’N 


Ralph Ewing, chairman of the 
department of music at Trinity 
University and director of the 
Trinity University Choir was 
awarded the honorary degree of 
Doctor of Music by the Amarillo 
Fine Arts Conservatory at their 
regular commencement service 
May 29th. 


Speaking of the man and his 
merits, Mrs. Gladys Glenn, presi- 
dent of the Amarillo Fine Arts 
Conservatory said, “We have 
been much impressed with your 
work in the field of music in 
Texas and also with your spirit 
and attitude as a person. It 
seems that you see the opportun- 
ity of art in the lives of people 
and not just as a commodity to 
be sold. The spirit of music that 
you represent and your fair 
evaluations of things which come 
under your consideration, cause 
us to feel that you are being a 
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valued pioneer in this coming 
new day in ‘the Golden Age of 
Music’ in America.” 





Mr. Ewing came to Texas in 
1944 from Macon, Georgia, 
where he was director of indus- 
trial music for the Bibb Manu- 
facturing Co. and head of the 
music department for Wesleyan 
College. He is a graduate of Earl- 
ham College, Westminster Choir 
School and Eastman School of 
Music and has made for himself 
an enviable reputation through- 
out the Southwest, both as a 
choral conductor and artist 
performer. 

Under his leadership the 
department of music at Trinity 
University has been expanded to 
a staff of 30, including 18 full- 
time instructors and 12 part-time 
instructors from the San Antonio 
Symphony. In addition to his 
duties at Trinity University, Mr. 
Ewing finds time to direct the 
music program at the Laurel 


(Continued on Page 13) 
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FOR FESTIVAL 


PUBLISHED FOR 


SA 
SAB 
SSA 
SATB 
TTBB 


A DELIGHTFUL NOVELTY FOR YOUR CHORUS, BAND OR ORCHESTRA 


WITH A HEY AND A HI AND A HO HO HO! 


ARRANGED BY HARRY R. WILSON 





LET US SHARE OUR DAILY BREAD 


By Florence Tarr and Fay Foster 
Arranged by Harry R. Wilson 
SA—SSA-—SATB 


YOUR GOD AND MINE 
By J. Bratton—Harry Wilson—Geoffrey O’Hara 


ONE 


Arranged by Harry R. Wilson 


SA—SSA—SAB—-SATB—-TTBB 


WORLD 


By John Bratton—Geoffrey O’Hara 


Arranged by Harry R. Wilson 
SA—SSA—SAB—SAT B—TTBB 


Also A Cappella—SATB 


GOD’ 


Band or Orchestra Acc. (Optional) 
S GREAT FAMILY 

(With Baritone or Tenor Solo) 

By Edw. Bradley—Don Wilson 
SATB.. ; 


18 


.20 


.20 


1:20 


- 


BOURNE, INC. 


PARTIAL TEXT 


WITH A HEY AND A HI AND A HO HO HO! 
YOU START OFF THE DAY WITH A GLOW HO HO 
SING ALL THE WAY AS AWAY YOU GO 


WITH A HEY AND A HI AND A HO HO HO! 


UP GO THE BLINDS AND YOU KNOW HO HO! 


IT AIN‘'T GONNA RAIN ANY MO’ HO HO 


SUNS GOTTA SHINE ‘CAUSE YOU MADE IT SO 


WITH A HEY AND A HI AND A HO HO HO! 
Price 20c Each 
__ BAND AND ORCHESTRA AVAILABLE—ARRANGED BY CAPT. THOMAS F. DARCY 


NEW CHORAL RELEASES 


THE CHINESE MORNING SONG 
(Chinese Folk Tune) 


Arranged for SSA by Don Wilson 


HEAR ME LORD 
By G. R. Youse. 
SA—SSA 

TWO QUARRELING KITTENS 
By Don Wilson 
SSA 

DREAMIN’-TIME MAH HONEY 


Arr. by Roger Vene 


By John W. Bratton—Lily Strickland 





SA—SSA 
BEGGAR’S OPERA FANTASY 


Adapted and Arranged by Don Wilson 


SSA 

OTHERS CALL IT GOD 
By John Tasker Howard 
SATB 


Educational Music Dept. 


799 SEVENTH AVE., NEW YORK 19,N. Y. 






18 


.20 


.25 


.20 
















A CHOICE GROUP OF SECULAR 
AND SACRED CHORUSES 














SECULAR | Three Part (S.A.B.) 
Two Part (Boys) | —_ Bortecsk etion 12 
. i ¢ toe 5 564° e Omnipotence edium 15 
H6000 = gaa A Horse = as | 6367. Fullness Of Earth Siedinen "12 
6513 Song Of The Open Road Easy 32 Mixed 
Three Part (Boys) H1010 Rise, Hope Of The Ages Easy 15 
6443 Billie Eatin’ Easy -10 3955 Nightfall In Granada Easy 15 
6474. Wash Mah Sins Away Easy 12 H1013 I Blow My Bugle Medium 15 
Four Part (Male) | 5872 In The Silent Night Advanced .12 
5936 Desert Trail Easy . a 
H3038 Our Flag Medium 15 SACRED 
Two Part (Girls) Two Part S.A. 
5808 Sleep My Princess Easy 72. eee 
6032 Night On The Water Easy 12 6102 May Now Thy Spirit Easy -10 
6369 Kerry Dance Easy 12 
6371 Lightly Floats Our BonnyEasy 10 Three Part S.S.A. 
Boat 
6468 To Dreamland Easy -10 6240 Old Crusader’s Hymn Easy 15 
H6011 Our Flag Medium = -15 6238 The Giver Medium 12 
Three Part (Girls) ; 
H2039 Chiapanecas ww A 4 Mixed 
H2048 Our Flag edium 15 ‘ 20 
H2028 The Wind’s In The SouthAdvanced .18 | _— rad Of The Reapers eaaenen i“ 
6439 Calm After A Storm Advanced .15 5504 - old And See ae _ 
: 6304 Allelujah edium 15 
Four Part (Girls) 
6433 S . bag il Ea 10 6326 Let The Earth Be Glad Medium 12 
6467 Terry O'Shay ved 12 5486 Lift Up Your Heads Advanced .15 
5749 Jerusalem! O Turn Thee 6174 Thou, Wretched World, 
To The Lord Advanced .12 Deceivest Me Advanced .10 
WRITE FOR COMPLETE CATALOG 
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THE RE-EVALUATION of CONTEMPORARY 
CREATIVE MUSIC 


JACK FREDERICK KILPATRICK 


Assistant Professor of Composition and Theory, Southern Methodist Universit, 


: THER than the fact that 
~~ music is actually made and 
not obtained in heaven, the most 
difficult concept for the average 
mind to entertain is that the race 
of composers is not extinct, but 
continues to linger on — in re- 
duced circumstances. There can 
be no doubt but that for the 
supposition that there is some- 
thing basically out of adjustment 
in contemporary creative music 
there is much supporting evi- 
dence. Even with our imposing 
technological resources to lend 
them aid, it is entirely possible 
that our present-day creative 
artists are failing utterly to 
measure up to the giants of old, 
and what is more, are sometimes 
sickeningly aware of the fact. 
What with greatly changed stand- 
ards and criteria, there is no way 
to prove such to be so; but defi- 
nite signs of it do exist—tangible 
evidence that can hardly be 
ignored. 

The composer functionally im- 
pinges upon three entities: the 
performers (including conduc- 
tors) who translate his creative 
impulses into actual sound, the 
auditors (including critics) who 
evaluate these transmutations, 
and the publishers who dissemi- 
nate his efforts. Is there a com- 
poser now writing who can lay 
his hand on his heart and swear 
that all is well with him and 
each other of these other factors? 
In extenuation it may be said 
that the history of music affords 
some rather striking examples of 
those who had difficulties with 
their interpreters, their public or 
their publishers and who finally 
won out in the end and securely 
ensconced themselves in Music 
History courses; but has there 
ever been a period of such abject 
disharmony between these indis- 
pensable people and the whole 
tribe of creators of music? 

The relationship of the per- 
former to the composer has tra- 
ditionally been a cordial one, and 
a residue of this cordiality re- 
mains to impart the brightest 
hues to a dismal picture. In a 
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Born Stilwell, 


Oklahoma, Sep- 
tember 23, 1915. Of Cherokee 
descent. He attended Bacone Col- 
lege for North American Indians, 
Muskogee, Oklahoma, Northeast 
ern State College of Oklahoma, 
University of Redlands (Mus. B.), 
and Catholic University, Wash- 
ington, D. C. (Mus. M.), Member 
State Symphony of Oklahoma 1938- 
1942. Instructor in Theory, Navy 
School of Music, Washington, D.C. 
during World War II, Composi- 
tions in almost all forms comprise 
more than 100 opus numbers. Or- 
chestral compositions have been 
performed by a large number of 
symphonies including: St. Louis, 
National, San Francisco, Detroit, 
Woman’s Symphony of Chicago, 
Oakland, North Carolina State, 
Norfolk, Albany, Buffalo Philhar- 
monic, Oklahoma, Charlotte, N. C., 
Aurora CIll.) Civic, ete. Since 1946 
Assistant Professor of Composi- 
tion and Theeory, SMU. 


sense, the interpreter is himself 
something of a creator; and, 


furthermore, since by the very 
nature of his professional activity 
he is in constant touch with 
musical trends, he is able to 
bring to bear a great deal of un- 
derstanding to the musical prob- 
lems of the composer. Often- 
times he is able to do more than 
that, and through personal 
friendship enter into the very 
personal problems of the com- 
poser. None reverenced the Mas- 
ters of that past any more than 
the loyal performer-friends who 


fearlessly staked their rep- 
utations on the propagandizing 
of music not yet fully acceptable 
to the general auditory public. 

The situation is not nearly so 
favorable today as it has been, 
yet there is a considerable num- 
ber of established performers 
who champion unknown modern 
works. The vast majority, how- 
ever, exhibit a conservatism 
without parallel in any previous 
epoch and continue to feed their 
public a very thin gruel of tradi- 
tional works. It is the easy way 
out; and whatever reputation 
your average performer (not to 
forget your average conductor) 
might have for being unconven- 
tional is based far more upon the 
conduct of his private life than 
upon his musical one. 


Your Average Listener is the 
victimized one in the whole af- 
fair. He hasn’t a chance. With- 
out being able to believe in whom 
he has not heard, he is saddled 
with the absurd charge that he 
does not demand to hear that 
which he does not know exists. 
To enlarge upon the insult, he is 
expected meekly to foot the bill 
for hearing the same old tire- 
some things and is maligned for 
not affording financial support 
for the new ones which he might 
possibly find interesting if he 
could hear them. The few new 
compositions that the pastors of 
performance for much modern 
of various holy temples. \dd to 
through the none-too-clean sieves 
his musical soul have permitted 
him to experience have some- 
times been carefully screened 
of pressure groups, militant faa- 
that the slip-shod standards of 
dists, and self-appointed doormen 
music and you will be driven to 
the conclusion that your Aver- 
age Listener is thoroughly en- 
titled to this confusion about it 
all. 

And what of the position of 
the commercial music publisher? 
The strongest link in the chain 
binding the average good con- 
temporary composer of serious 

(Continued on Page 12) 
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(Continued from Page 11) 


music to his bed of frustration 
is the attitude of the music pub- 
lisher, since it rests in the hands 
of this gentleman whether or not 
the composer is to translate his 
work into terms of a medium rec- 
ognized by the grocerman. The 
contemporary composer reads 
with awe of the profitable deal- 
ings of the Masters with their 
publishers, and quickly arrives at 
the sombre conclusion that those 
of his own time are evidently 
guided by quite different prin- 
ciples. One does not often hear 












Price, 60 Cents 
































after several 
illustrations. 


months of study. 


CONTENTS 
A Day At The Circus 
The Little Indian 
In Hanging Gardens 
A Dance In The Dark 
Sunlight and Shadows 
The Exploring Party 
My Birch Bark Canoe 
The Meadow Brook 


Cinderella At The Ball 


ere i 
DUET ALBUM |) 
3 * % Pe ti 


Hills 





Price, 60 Cents 


See them at your dealers or send for “on approval copies” to 


EDUCATIONAL MATERIAL .. . for BEGINNERS 


TEN DESCRIPTIVE SKETCHES 


A collection of ten pieces selected to develop 
style in playing, and to provide drill in a 
variety of technical problems. 


Compiled by EDITH McINTOSH 


Oriental Fantasy 

Indian War Call 

Waltz of the Toys 

Hop O’ My Thumb 

March of the Candy 
Soldiers 


Banjo Pickaninnies 


FIRST YEAR ETUDES 
By Bernard Wagness 


Sixteen musical etudes for developing reading and 
keyboard control. These etudes lie within the ability 
of the first year piano student and may be started 
Contains sixteen 


Let’s Follow The Band 
The Midnight Express 
A Tramp Through The 


Echoes In The Mountains 
Swaying Trees 

The Shipwrecked Pirates 
The Diving Porpoises 


HAROLD FLAMMER DUET ALBUM 
COMPILED AND ARRANGED FOR PIANO, FOUR HANDS 
By Wallingford Riegger 


a * A Collection of twelve duets in which care has been 
be " taken to have the “Secondo” as attractive as possible. 
Thus we find the melody being shifted back and forth 
or receiving a canonic treatment, or else sharing honors 
with a counter melody, thus equalizing the importance 
of the two players. 
CONTENTS 


Auld Lang Syne 


. P snbte Gentlemen 
Bluebells of Scotland an te ae Gaeben 
Drink to Me Only with Lavender’s Blue 
Thine Eyes Long, Long Ago 
Farmer in the Dell, The Pierot and Pierrette 


Galway Piper, The 
Star-Spangled Banner 


HAROLD FLAMMER, Inc. 


10 EAST 43rd STREET, NEW YORK 17, N. Y. 


today of publishers bidding 
against each other for new 
works; of the publication of the 
full scores of unperformed sym- 
phonies and operas; of their 
eagerness to publish the maiden 
efforts of young composers. The 
fact is that the serious composer 
of today oftentimes cannot get 
his work published so that per- 
formers will build for him a pub- 
lic which will in turn demand 
more works which will have to 
be published. This highly desir- 
able cycle cannot get started on 


its way. The publisher is all too 





CONTENTS 











Bagpipes in Dundee 

Dance of the Dwarfs 

Watermelon Pickanin- 
nies 

Up and Down the 
Mountainside 

















Price, 60 Cents 


God Rest You Merry, 


Where Are You Going To, 
My Pretty Maid? 


. . « Music Publishers 


often interested in publishing 
music for which a public is al- 
ready waiting. 

Since the contemporary com- 
poser then is not likely to get 
many performances, to build up 
much of a public, or to have 
many things published, how does 
he live? Chiefly by devoting 
most of his energy to doing that 
for which Nature did not intend 
him. Among _§ such activities, 
often quite uncongenial to him, 
you will find: performing, teach- 
ing, writing books, or selling 
shoes or insurance. It is signific- 
ant to note that, placed side by 
side with that of a good per- 
former, the income of a good 
composer is so ridiculously small 
as to be the object of merriment 
—probably not the composer’s. 
Surely this goes far to help ex- 
plain the quality and quantity of 
modern music. 

Are any remedial measures pos- 
sible? Probably so. The first 
step to be taken toward the re- 
storation of the position of se- 
curity and dignity once held by 
the composer must be a profes- 
sion-wide awakening to the fact 
that he is indispensable. An art 
with its face turned completely 
to the past is decadent, and in 
danger. Such is largely the orien- 
tation of music at the present 
time: the old and the new have 
become almost mutually exclu- 
sive. It is no more possible for 
music to remain flourishing and 
vital by an almost exclusive con- 
sumption of the products of the 
past than it is for one to live 
chiefly un-n his accumulated fi- 
nancial rcszerve. Something must 
keep coming in. We have almost 
all become sellers, packers and 
lablers of the raw product, which 
is music; the farmer who prod- 
uces that product, the composer, 
has been left out of considera- 
tion. It all amounts to a cynical 
betrayal of the most precious 
force in music, the creative in- 
stinct. The very cornerstone has 
been rejected by the builders. 


It must be evident that, in a 
special sense, the music of the 
past does not and cannot reflect 
contemporary life. If, as has 
oftentimes been claimed for it, 
music does possess any spirit- 
ually elevating force, there has 
hardly been a time in the history 
of western civilization when it 
was ever needed more than it is 
now; but it must be our own mu- 
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sic, its every nuance reflecting 
that it is ours, made of the stuff 
of our own times and speaking 
primarily to us and for us. 


Secondly, the composer must 
be re-established here and now 
on a personal and on a local basis. 
We must have personal commis- 
sions for music to be composed 
for us personally to fit our per- 
sonal needs. A master performer 
might just as logically expect his 
music to be as tailor-made as 
his clothes. It must be self- 
evident that music made for a 
performer who has been in his 
grave a hundred years does not 
necessarily fit the personality of 
a concert artist of today. 


And then, something must be 


developed to take the place of 
the fostering Church and the 
courts of the past. The logical 
choice would seem to be our edu- 
cational institutions which have 
largely assumed the educational 
work of the Church and which 
exceed in numbers and financial 
resources the long defunct courts. 
Composerships-in-residence must 
be established by these institu- 
tions with the aim of not only 
providing artistic shelter, but of 
local consumption of musical 
works as well. If a composer 
happens to be additionally bless- 
ed with a gift for teaching, this 
solution should prove to be espe- 
cially fortunate so long as sight 
of the fact is not lost that he is 
by Nature and by training prim- 
arily a creative artist, and that 
a large part of his energy ought 
to be devoted to this creatively. 


The question will surely rise 
whether or not hy thus making 
a composer self-sufficient the 
great general public and the pub- 
lishing business would be by-pass- 
ed. In that connection we may 
recall that the great utilitarian 
music of the past was written 
without the ultimate goal for it 
being either universal apprecia- 
tion or eventual publication. 
Neither of these two factors are 
motivating forces for the produc- 
tion of much of the good music 
of the present, being as they are 
too unpredictable. It is not only 
possible, but highly probable that 
the small but truly discriminat- 
ing body of listeners, and the 
publisher with a sense of mission, 
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would, under the circumstances, 
return to assume the function 


that they at one time had. Surely 
both would be highly desirable. 

The whole relationship of the 
contemporary composer to his 
age has to be re-evaluated, and 
with those special conditions that 
render modern civilization unique- 
ly fortunate and_ intelligently, 
utilized, it could be made entirely 


possible for posterity to look 
back upon this our own time as 
the Golden Age of creative music. 


EWING JUL 26 
(Continued ffom Page 9) 


Heights Methodist Church, serve 


on the board of jdiregto 
Texas Associ tiok TEARA RY 


Schools, act AS"state-cherat——___.. 


director of the Texas Federation 
of Music Clubs, and serve as 
president of the San Antonio 
Music Teachers Association. 





“Though the adjective may 
agree with the noun in gender, 
number and case, nevertheless 
the adjective and the noun may 
not agree. 
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CONCERTOS 2, 3 and 4—Rachmininoff—(2 piano scores) 
in Foley edition with picture and biographical sketch of composer 


Please order from your favorite music store. No mail orders please, addressed 


CHARLES FOLEY 





Tambourin Chinois 
—Fritz Kreisler 


arranged by Leila Fletcher 
for 2 pianos—4 hands 
(Grade 4) 
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The Music Department 


of 


Hardin-Simmons University 


announces 


UR. JOHN FINLEY WILLIAMSON 


ina 


SUMMER SCHOOL FOR CHOIR DIRECTORS 
AND CHOIR SINGERS 
ABILENE, TEXAS 


JUNE 21-26 


DAILY MASTER CLASSES in Choral Conducting, Vocal Techniques, Teaching 
Methods, Rehearsal Methods, Church Music Organization. 
on the Campus of Hardin-Simmons University. 


TUITION—For the one week is only $20.00 plus a small amount for the cost 


of music used. 


DORMITORY ACCOMMODATIONS—Available at Hardin-Simmons. 
room for room and board at $12.50 each for the one week. Bed 
linen, blankets and towels must be furnished by the applicant. 


For Further Information Write 


EVELL PORTER 


voice department 


HARDIN-SIMMONS UNIVERSITY 


All classes are held 


Two ina 


ABILENE, TEXAS 














JOHN W. SCHAUM Piano Course 


LEADING TO MASTERY OF THE INSTRUMENT 


PRE-A—for The Earliest Beginner 
PRE-A—ENSEMBLE BOOK 
A—"‘THE RED BOOK’’— 
Grade 1* 
B—"’THE BLUE BOOK’’— 
Grade. 12 
C—"THE PURPLE BOOK’/— 
Grade 2 





* Grades are listed to serve as an approximate Guide to the Teacher 


Progressive Succession of the John W. Schaum 
ADULT PIANO COURSE 


LEADING TO MASTERY OF THE INSTRUMENT 


BOOK | 
Grade 1* 


BOOK II 
Grade 1% 


BOOK Ill 
Grade 2% 





* Grades are listed to serve as an approximate Guide to the Teacher 


EACH BOOK 75c—except the “PRE-A” Books 60c. 
EACH BOOK is bound in an attractive, durable cover. 


EACH BOOK is 48 pages—size 9x12 


EACH BOOK is clearly printed, on the best paper obtainable. 
EACH BOOK covers a certain definite distance on the road to mastery of the Piano. 
Send for a FREE Copy of the JOHN W. SCHAUM MANUAL (64 pages) 


YOUR MUSIC STORE —OR— 


BELWIN, cn aoe oe os, ¢. 


—_?, 


D—"’THE ORANGE BOOK’’— 


Grade 2/2 

E—"’THE VIOLET BOOK’’— 
Grade 3 

F—"THE BROWN BOOK’— 
Grade 4 


G—"’ THE AMBER BOOK’’— 
Pre-Virtuoso 

H—’’THE GREY BOOK’’— 
Virtuoso 


E—"’THE VIOLET BOOK’’— 
Grade 3 

F—’‘THE BROWN BOOK’’— 
Grade 4 

G—"’THE AMBER BOOK’’— 
Pre-Virtuoso 

H—’’THE GREY BOOK’’— 
Virtuoso 


43 West 23rd St. 
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MAURICE MERU 
LICHTMANN PIANIST 
AND PEDAGOGUE 


Maurice Meru Lichtmann was 


born in Kamenetz-Podolsk, re- 
ceiving his earliest musical in- 
spiration from his mother, Rosa 
Lichtmann and his first teacher, 
Jchannes Russ. When he was 13 
Mr. Lichtmann entered the Im- 
perial Music School in Odessa 
where he studied piano. Both 
Misha Elman and Moisseevitch 
were enrolled in the school dur- 
ing the same period. A year later 
Mr. Lichtmann went to Vienna 
and there studied in the Imperial 
Conservatory under Paul de 
Conne, Mandyszewaki, Graedener 
and Richard von Perger. After 
graduating from the Conserva- 
torv with high honors be con- 
certized in Austria and Russia 
for two years. Mr. Lichtmann 
returned to Vienna to enter the 
Meisterschule of the Imperial 
Academy where he studied under 
Professor Leopold Godowsy for 
two years. During that time as 
well as in later years in the United 
States he assisted Godowsky in 
teaching piano. 


Upon his arrival in the United 
States, Mr. Lichtmann founded 
the Lichtmann Piano Institute in 
New York City and later, when 
Professor Nicholas Roerich ar- 
rived in this country,( he, among 
others, was co-founder of the 
Master Institute of United Art- 
ists of this institution from 1921 
until 1926. During this period 
and later, when making his home 
in Santa Fe, New Mexico, Mr. 
Lichtmann concertized and held 
Master Classes in New York, Tex- 
as and New Mexico. 

Mr. Lichtmann’s fame as a 
Pedagogue had _ reached _ such 
heights by 1946 that St. Louis 
Institute of Music began to ne- 
gotiate for his services. He join- 
ed the Institute that year as an 
Artist Piano Teacher and head 
of the Piano Pedagogy Depart- 
ment and has proved to be an 
outstanding success in this dual 
capacity, where most of his time 
was devoted to the teaching of 
of scholarship pupils, some of 
them coming from prominent 
teachers throughout Texas. 
Among the Texas teachers who 
have students attending the In- 
stitute this year on scholarship 
awards are such prominent teach- 
ers as Pearl Boyce Bown, Hous- 

(Continued on Page 34) 
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PIANO STUDY AS EDUCATION FOR LIFE 


DR. RAYMOND BURROWS 


Professor of Music Education, Teachers College, Columbia University. 
National Piano Chairman, Music Educators National Conference. 


Dr. Raymond Burrows, Profes- 
sor of Music Education at Teach- 
ers College, Columbia University, 
is recognized as one of the fore- 
most music educators of America. 
Heading the piano department at 
Teachers College and _ directing 
piano instruction in the Horace 
Mann School, Dr. Burrows has 
won distinction throughout the 
country for his normal piano 
courses which progressive teachers 
from all parts of the United States 
and Canada have attended. 

As a writer and editor, Dr. 
Burrows has won an enviable re- 
putation. In addition to articles in 
“Education,” the year-books of the 
Music Educators National Con- 
ference and of the Music Teach- 
ers National Association, “Music 
Educators Journal” and “Music 
Teachers Review,” he is author 
or co-author of “Answers to 
Criticisms of Piano Class Instruc- 
tion,” “The Adult Explorer at the 


INCE there are several unde- 


sirable directions into which a 
discussion of piano study as edu- 
cation might go, let us begin by 
viving assurance that certain 
theses will not be unheld in ovr 
argument. It is as unwise for 
piano teachers to make false 
claims for their work. as it is 
imvrovident for them to be un- 
aware of its real values. 

1. The first dangerous state- 
ment that comes to mind is the 
oft auoted assertion. “Music is 
the greatest mind trainer on the 
list.” It is true that seriens 
piano study involves vigorous in- 
tellectual exercise, but we are 
not interested in mental gym- 
nastics as such. The verv phrase 
“mind trainer” goes back to the 
educative process. We no longer 
believe that the mind is divided 
into certain faculties which may 
be trained to act, and then be 
counted upon for future use in 
any project. We must look else- 
where for the educational values 
of piano study. 

2. Another false lead is in the 
direction of accumulating factual 
knowledge as a corollary of piano 
study. Some piano books on the 
market contain about one-third 
music, and two-thirds presenta- 
tion of relevant and irrelevant 
factual material with questions 
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Piano,” The Horace Mann Piano 
Book,” “The Young Explorer at 
the Piano,” and “Symphony 
Themes.” 

Besides many radio appearances, 
Dr. Burrows, has appeared in con- 
cert as soloist, accompanist, and 
member of ensembles, but is best 
known in the concert field as a 
member of the American Two 
Piano Team of Raymond Burrows 
and Anthony Loudis. His pianistic 
training under such noted teachers 
as Ethel Leginska. Edwin Hughes 
and Percy Grainger has given a 
solid foundation upon which he 
has developed his outstanding 
work in piano pedagogy. 

Dr. Burrows is fortunate in hav- 
ing the collaboration of Ella Ma- 
son Ahearn who for years headed 
the piano class division of the Na- 


tional Bureau for the Advance- 
ment of Music, and of Dorothy 
Gaynor Blake, the noted educa- 


tional composer. 


and answers at the end of each 
lesson. This error has come into 
some popularity in connection 
with the movement for accredit- 
ing piano study in schools. As 
Earhart* points out, it is an un- 
fortunate fact that the greatest 
values are not the easiest to 
measure the intrinsic gain in 
piano study, some of us have 
fallen into the temptation of pro- 
viding incidental material which 
can be more easily tested and ac- 
credited. 


*Will Earhart, The Meaning and 
Teaching of Music Witmark, N. Y. 
1935, pp, 25-29. 


I have no quarrel with the vre- 
sentation of factual material in 
the piano lesson. To a certain 
extent, the piano studio mav be 
the best place to present rudi- 
ments of music, music history. 
music appreciation, and theory of 
music. I merely assert that we 
should not shift the main em- 
phasis from its proper course. 
Facts are important when they 
give us meanings and power. Even 
history, appreciation and theory 
are ineffective when they are 
taught as series of facts. They 
become important onlv when thev 
are musically functional. An 
impressive list of facts will not 
supply the educational value of 
piano study. 





final 


3. The 
avoided is so subtly inviting that 
we must be especially on our 


pitfall to be 


guard. It comes from the high- 
ly praiseworthy tendency toward 
integration in education. We 
have found, and rightly so, that 
music study is very helpful in 
such important school matters as 
physical development, art appre- 
ciation, history, geography and 
many other divisions of the cur- 
riculum. We have even found, 
in spite of many fears to the 
contrary, that the intecrated pro- 
gram properly conducted makes 
more use rather than less, of the 
special music teacher. I know 
a private piano teacher* who has 
made herself very valuable to 
the grade teachers in her com- 
munity by paralleling school pro- 
jects with appropriate music for 
her piano pupils. 

*Helen Parker Ford, Scarsdale, New 
York. 


What, then, is the pitfall of 
integration? It is not that the 
integrated program makes a mis- 
take in its generous use of music. 
This is a sound policy and should 
continue. The danger lies with 
those music teachers who are so 
concerned with establishing the 
contribution of music to other 
subjects that they, minimize the 
intrinsic cultural values of mu- 

(Continued on Page 16) 
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(Continued from Page 15) 
sic itself. Let music make its 
contribution to the other fields, 
but let us still have more music 
for its direct value in our lives. 


II. 

We are now ready for our main 
discussion—How does piano study 
function as education for life. 
In evaluating piano study we 
must ask ourselves the question, 
“What is it doing to the student? 
Is his life richer because of this 
piano study?” There seem to be 
two important divisions of mu- 
sic’s legitimate contribution, 








closely interrelated with each 
other. Let us consider them both, 
and outline the specific ways in 
which the piano lesson can func- 
tion in each. If piano study is 
education for life, it must con- 
tribute human values to a stu- 
dent’s life (1) as an individual, 
and (2) as a member of society. 


Of the various ways in which 
piano study may enrich the life 
of an individual let us consider 
three significant ones. (a) Piano 
study may bring happines in an 
individual’s life. (b) Piano study 
may bring the satisfaction of 
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by a real Bandman—a man who knows your 


needs. 


CAshecston 


cult. 
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organized activity for a definite 
end. (c) Piano study may pro- 
vide a hobby which will be use- 
ful in later years. 


a. In these days when there 
seems to be almost no middle 
ground between highly organized 
super-efficiency on the one hand, 
and hopeless aimlessness on the 
other, we need to emphasize the 
value of an activity for the sheer 
fun of it. People who have the 
joy of music in their lives are 
more interesting personalities 
than those whose lives are solely 
concerned with more material 
affairs. For a concrete example 
of this fact one may compare the 
ordinary convention of educators 
with the enthusiasm, vitality, and 
colorfulness of a meeting of the 
Music Educators National Con- 
ference. 


Because of the trend away 
from the old liberal arts educa- 
tion, and toward a more highly 
professional background, we are 
apt to overlook the fundamental 
principle of the old system, which 
in spite of faulty interpretation, 
is in its essence as valid now as 
it ever was. It is the principle 
of cultural development for its 
direct effect in making a life 
richer and more joyous. We want 
music in our lives in order that 
we may be the kind of people 
whose lives are enriched by 
music. 


Does piano study automatically 
bring happiness into the life of 
the student? Certainly not. There 
are many factors which may oper- 
ate to make piano study more of 
a drudgery than a joy. 


1. The first is the drudgery 
of practice. The teacher must 
see the importance of a pleasur- 
able practice period. Sometimes 
this means delaying al! practice 
for a time until the student sees 
the value of home preparation. 
Sometimes it means planning the 
practice material so that dis- 
agreeable drill will be used only 
when it is seen to function to- 
wards an end so desirable that 
the drill itself becomes agreeable. 
Sometimes it means helping the 
student plan his daily schedule so 
that the practice period wil! fit 
in without sacrificing other pleas- 
ant activities. 


2. Another factor is the con- 
duct of the lesson itself. If the 
lesson is full of harsh criticism 
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and condemnation, obviously the 
pupil will not enjoy it. If the 
teacher :8 encouraging and op- 
timistic, the student has a better 
chance of doing good work and 
of having a good time. 

3. Difficulty of material must 
be carefully controlled. Music 
which is too easy is insulting to 
the pupil. Too difficult music, 
a much more common error, is 
discouraging. An oft-quoted sent- 
ence defines the requirement ac- 
curately—“Material must be dif- 
ficult enough to challenge, and 
easy enough to succeed.” 

4. A final factor in pleasur- 
able piano study is the type of 
material. Cheap, frivolous com- 
positions will make no great con- 
tribution. Material of doubtful 
musical value, but used because 
of some assumed educational va- 
lue, is as unsatisfactory as it is 
unnecessary. There is ample ma- 
terial of significant musical value 
for every teaching situation. Even 
excellent music which is beyond 
the pupil’s intellectual grasp, is 
of negative value. A Bach Fugue 
would not be recommended to a 
student who had never experi- 
enced the delight of contrapuntal 
minuets and gavottes. To con- 
tribute to the joy of living then. 
the piano lesson should use ma- 
terial of superior musical value, 
suited to the experience of the 
student. 

b. Closely linked with the need 
for fun in life, is the urge for a 
serious activity vigorously pur- 
sued. Amusement alone can be 
pursued on almost any level, but 
has no lasting satisfaction. Our 
country has become famous as 
a nation of amusement lovers. 
but we are restless in the face of 
recreation which offers only pas- 
time. 

The missing quantity in idle 
amusement is not merely hard 
work. The average school child 
is supplied with a_ bewildering 
amount of work. What he needs 
is work for something. 

The man or child who spends 
his day doing practically nothing 
is restless and unhappy. He who 
works hard all day and feels he 
has accomplished nothing more 
than required work is almost 
equally unhappy. Children who 
exhaust their energy on school 
alone and adults who work all 
day for bread and butter, have 
a feeling of incompleteness. To 
be well rounded individuals, they 


JUNE, 1948 


need the satisfaction of a self- 
appointed task involving persist- 
ent work toward a goal. How 
can piano study meet this require- 
ment? 

1. Piano study should be pur- 
sued only by those who elect it. 
Every new student should be 
asked to justify his existence in 
a piano studio. If he has no 
better reason than parental coer- 
cion or social compliance, he 
should not be allowed to continue 
beyond a brief experimental pe- 
riod. In this regard it should be 
noted that actions speak louder 


than words. I know one boy who 
keeps assuring me that he only 
plays the piano because his mo- 
ther wants him to, but whose 
regular practise, constant im- 
provement, and obvious satisfac- 
tion in his music, belie his stub- 
born denial of love for music. I 
know a girl who insists that she 
loves music, but whose attitude 
and actions show clearly that she 
has no right to study the piano. 
2. Progress should be con- 
stantly apparent. It is not enough 
to work very hard in the hope 
(Continued on Page 32) 
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2 ROBERTA 


By Jerome Kern 


What has been a standard prac- 
tice for band and orchestra, 
namely the selection, now be- 
comes a reality for chorus. The 
magnificent melodies of Jerome 
Kern’s Roberta have been shaped 
into a well balanced unit which 
is sure to please audiences of 
all ages. 
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American children.” 
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picture, using syllables and words to represent d 
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Arranged for 


$.S.A. (Ne. 5$72)............. 
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HOW IMPORTANT IS RHYTHM? 


HARMONIOUS BALANCE THE BASIS OF MUSIC 
(This article appeared in the Etude, September 1947 and is reprinted by permission of Dr. Roeder.) 


HE FUNDAMENTAL basis 
of music is that which under- 


lies all nature—rhythm. Rhythm, 
defined aurally, as an orderly 
succession of sounds; visually it 
is represented by a_ succession 
of curves; physically it is balanc- 
ed movement. 

Nature abhors not only a vacu- 
um, but a straight line as well. 
The line of beauty is invariably 
acurve. However, its highest ex- 
emplification is not a circle, but 
the boundless freedom of the 
spiral. The circle is limited and 
confined and its every arc is the 
same. Infinite variety is always 
found in every manifestation of 
beauty, be it a tendril, a lily, a 
sea-shell, the lark’s song, a sun- 
set, or a foaming wave. 

From the earliest times rhythm 
has been symbolized by the move- 
ment of water—the rise and fall 
of the tides, the arrested motion 
of calm waters, the long roll of a 
wave. Most beautifully is this 
continuous ebb and flow of all 
nature set forth in Robert Frost’s 
quatrain: 

‘The heart can think of no devo- 
tion 

Greater than that of shore to 
ocean, 

Holding the curve of one position 

And counting an endless repeti- 
tion.” 

Music in this day is taking an 
educational position of arresting 
significance. The late President 
Eliot of Harvard spoke advisedly 
when he said: “It is the greatest 
educator of them all.” The study 
of music provides a means where- 
by young people can be trained 
to flexibility of spirit, a more re- 
fined intelligence, a highly dis- 
ciplined will power, a sensitive 
comprehension of the beautiful, 
and a greater control of that 
wonderful piece of mechanism, 
the human body. 

Teaching is not a pouring-in 
process. It is an arousement. 
Not filling the well with an out- 
side supply, but opening a spring. 
No higher compliment can be paid 
to a teacher than Henry Drum- 
mond’s tribute to Ruskin: “He 
hath opened mine eyes.” Teach- 
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DR. CARL ROEDER 
Noted New York Piano Pedogog 





Carl M. Roeder one of the most 
distinguished of American “piano- 
gogs,” has been a member of the 
faculty of the Juilliard School of 
Music for years. His work in the 
educational field has been highly 
endorsed by many noted pianists. 


—KEditor’s Note. 


ing music is the art of “untwist- 
ing all the chains that tie the 
hidden soul of harmony.” 


Goethe has described architec- 
ture as frozen music. Conversely, 
the art of sound organized to- 
ward beauty may be just as truly 
called fluid architecture. But it 
is much more than design, reg- 
ularity, symmetry, and propor- 
tion. Music, complete in its beau- 
ty, is the cathedral in all its 
grandeur made resplendent with 
the light of the sun upon it from 
without, and aglow with an in- 
ner atmosphere of human devo- 
tion and aspiration. 

Mozart classified the art of 
piano playing under three H’s— 
namely, head, hand, and heart; 
and I am sure all will agree that 
the greatest of these is heart. 
Biology teaches us that function 
precedes and creates the form, 
and that in the human embryo, 
in the place where the heart is 
to be there first appears a vibra- 
tion or palpitation. “In the be- 
ginning” said Brahms, “was 
rhythm!” And when we fully 
realize the function of the heart 


we are all the more impressed 


with the significance of this pro- 
nouncement. 

The heart is the seat of the 
pulse. It is the mainspring of 
life itself. And the basis of its 
vitality is its regular beat. When 
this becomes unsteady the life is 
threatened. When it ceases, life 
itself becomes non-existent. But 
the beat is only of importance 
when it performs its function to 
produce the flow—to give im- 
petus and momentum to the whole 
organism. 

Muscular Equilibrium 

Even mechanical technic is not 
acquired merely, as has been the 
idea of many, by endless repeti- 
tion, physical discipline and what 
the Germans call sitzfleisch, but 
rather by a mental comprehen- 
sion of natural processes, a rhy- 
thmic coordination of all the phy- 
sical factors employed in such 
a way as to produce, not fatigue, 
but economy of effort. We call 
this relaxation; but that word 
does not fully express this es- 
sential requisite to all pianistic 
acquirement. A better term is 
muscular equilibrium—a perfect 
balance of the player’s apparatus 
namely, the entire body, working 
in complete rhythmic collabora- 
tion. Only this state of calm, 
though alert, equipoise can estab- 
lish that mental ease and phy- 
sical readiness which enable the 
player to summon whatever en- 
ergy is required for any desired 
degree of intensity, from the 
most delicate tonal texture to 
clamorous reverberation of power. 
Thus it is that rhythm marshals 
the muscles. The tactile sensiti- 
vity by which we feel silk, stroke 
a kitten, wind a watch, turn a 
door knob, squeeze an orange, or 
move a piano, combines both the 
ebb and flow of muscular rhythm. 
It is a contraction and then an 
expansion. Systole and diastole 
action, the so-called cardiac cycle. 
But in stroking the kitten we 
must rub the fur the right way 
and thus preserve harmony and 
avoid discord. And in the ac- 
quirement of a piano technic 
pressure is preferable to force. 


This pressure must, however, be 
(Continued on Page 20) 
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vital and instantaneous. Of the 
pianist it should always be true 
artistic pianist it should always be 
true that 


“His words are keener than 
other men’s words, 
And they are kinder too.” 


All sounds are either conson- 
ant (percussive) or vowel (blend- 
ing). A line is a succession of 
points in which the points are 
lost in continuity. A pianistic 
touch combines impingement and 
continuity. As the point of the 


needle opens the way for the 
thread, and when the seam is 
completed only the thread re- 
mains, so the key impingement 
must not override the tone but 
be lost in it, to insure a true 
legato. . 


The seeming paradox of press- 
ure and release which provides 
the rhythm of repose, is the basic 
principle of a controlled technic. 
It emphasizes the truth that every 
attractive force carries within it- 
self its own resistance and thus 
insures balance. 
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THE MUSIC FUN BOOK 
A Work Book for Young Beginners 


By VIRGINIA MONTGOMERY 


Patterned after the work books so pop- 
ular in the early grades of public schools 
this Music Fun Book may be used to sup- 
plement the regular instruction books 
for beginners at the piano. Profusely 
illustrated it will assist in impressing 
musical fundamentals, including the al- 
phabet, notation, position and time. 


Price, 50 cents 


TWENTY TEACHABLE TUNES 


For Piano 
By OPAL LOUISE HAYES 


Published in the convenient-size oblong 
format, now so generally accepted as an 
| aid to vision for very young pupils at 
| the piano, this book presents fresh, orig- 
inal little tunes which may be used as 
supplementary material from the very 
beginning of study through grade one- 
and-a-half. Some have texts and illustra- 
tions. 





Price, 60 cents 





1712 CHESTNUT ST. 


| 
a 





| 
| | [a Presents | 


NEW PIANO TEACHING MATERIAL | 





THEODORE PRESSER CO. 


ETUDES FOR EVERY PIANIST | 
AND HOW TO STUDY THEM | 


Selected, Revised and Edited 
By GUY MAIER | 


Four etudes by Stephen Heller, ten by 
Carl Czerny and four miscellaneous etudes 
covering all phases of advanced piano | 


technic with a study lesson on each. 
Price, 75 cents 


BOOK OF PIANO PIECES 


This teacher-composer’s books and pieces | 
reveal a practical knowledge of the piano | 
pupil’s needs. The compositions in grades | 
two and three selected for this book have | 
all been successfully published in sheet | 
music form, including such favorites as 
Sparkles, On Skates, Petite Mazurka, 
Dainty Ballet Dancer, Voice of the Cello 
and ten others. 


Price, 75 cents 
LET’S PLAY 


A Piano Book for Young Beginners 
By ELLA KETTERER | 


The teacher will be sure to find full sat- 
isfaction with this book which Miss Ket- 
terer has prepared. Every lesson offers 
a piece or two with accompanying text. 
Attractive little illustrations add to the 
charm. It makes a happy start for young- 
sters in their first year at the piano. 


Price, 50 cents 


TUNES FOR LITTLE PLAYERS 
For Young Piano Beginners 
By ROBERT NOLAN KERR 


Planned to follow the same author’s very 
popular first instruction book for pre- 
school age children, entitled LITTLE 
PLAYERS. This book may be used with 
any system or plan of instruction. Each 
piece has a little “Finger Parade” that is 
helpful practice material. 


| 
| 
ELLA KETTERER’S 





Price, 60 cents 


PHILADELPHIA 1, PA. 

















George Bernard Shaw is high- 
ly amusing when he tells of fol- 
lowing a man, who fell to the 
ground from the top of a build- 
ing, to the hospital to inquire 
whether the earth had attracted 
him. “Why, no,” was the reply, 
“it repelled me; that’s why I’m 
here!” 

The principle of action and re- 
pose which is always present in 
a well-produced piano tone is 
back of every group of sounds 
from a two-toned slur to a 
phrase, period, or movement. No 
music is well balanced which does 
not take account of this ante- 
cedent and consequent relation- 
ship. All tonal design, emotional 
inflection, and climax effulgence 
are constantly publishing the uni- 
versal reign of rhythm. 


The Significance of Rhythm 

Rhythm and time are by no 
means interchangeable terms. 
Time is an intellectual thing, a 
matter of arithmetic, while 
rhythm is an emotional experi- 
ence, a matter of feeling. Many 
mechanically-minded folks play 
in a cold, hard, brittle, metro- 
nomic fashion. To them music 
seems to be mathematics made 
audible. Much of the ultra-mod- 
ernistic music is of this riveting 
machine, Gatling gun, rigid and 
inflexible character. Small won- 
der that an up-to-date woman, 
after a performance of this nat- 
ture, was heard to exclaim: “I 
just adore modern music; it is 
so irritating to the nerves!” 

Keeping correct time and ob- 
serving recurrent pulsation and 
metrical accents must, of course, 
be required of every student, but 
they are at best only the material 
means of measurement. The real 
significance of rhythm is what 
one feels that arouses and sus- 
tains a spirit of onwardness and 
momentum in the music. 


It is the teacher’s privilege to 
take the candle of imagination 
into the domain of cold facts and 
transform facts into essentials. 
There are those who can explain 
the mechanics of laughter and 
the chemistry of a tear but know 
nothing of sorrow or joy. 


While it is true that art is a 
number of little things acutely 
realized, Robert Browning’s coun- 
sel to “Image the whole and then 
execute the parts” is a wise ad- 
monition to the teacher. The big 
things first! 
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The value of a principle lies in 
the number of things it explains, 
and the law which preserves the 
balance between impulse and re- 
lease is universal in its operation. 

Nothing in the pianist’s art is 
more vital than maintaining this 
balance. And one who has learn- 
ed to properly relate action and 
repose has mastered the basic 
factor of musie. This is the 
vrimary idea underlvine all crea- 
tion, namely, dualitv. the vnion 
of onposites—dav and night. sun 
and rain, expansion and contrac- 
tion. 

How to blend sounds s9 as to 
give shane and flow. dvnamic 
svmmetry. emotional stress and 
calm. lies back of the abilitv to 
vlav a phrase. a neriod, a move- 
ment or a vrovram. 

This is the innermost essence 
of rhvthm and its absence from 
a verformance snogests the 
sehool-boy’s composition on salt: 
“Salt is the stuff that makes 
potatoes taste bad if you don’t 
put any in!” 

The oninion that it is the low- 
est order of music which anneals 
to the feet has heen attributed 
to Beethoven, but he surely must 
have aualified that observation 
bv addine that no music can ap- 
neal to the head or the heart that 
does not reach the feet (or the 
sense of bodily reaction) first. 

The drum. alwavs a stimulus 
to movement. antedates all other 
musical instruments. Its beat was 
to the savace the summons of 
authority calling him to order or 
to action. The bells that hang 
in church towers represent the 
next stenv in rhvthm’s advance- 
ment. Thev were modifications 
of the drum with one end left 
open and the stick hung inside. 
The bell gives continuity of sound 
and adds the element of flow and 
undulation to the regularitv of 
the drum beat. Thus we have 
in the rhythms of primitive man 
the beginning of all musical de- 
velopment. 


The aim of instruction in piano 
is to arouse in the student a love 
for, and an understanding of mu- 
sic as it has evolved to its present 
status, and at the same time, to 
establish an equipment which will 
enable him to cope with the re- 
quirements for keyboard skill and 
interpretative mastery. This in- 
volves an appreciation of the mu- 
sical literature, an understand- 
ing of its traditional, aesthetic 
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and emotional values and the 
ability to project them with mov- 
ing effectiveness. 


To accomplish all this, the 
teacher’s approach to the stu- 
dent’s mind should be sympath- 
etic, orderly, and inspirational. 
He must know how to engage at- 
tention, awaken interest, culti 
vate concentration, establish per- 
severance, kindle imagination, and 
arouse enthusiasm. In other 
words, he must put the student 
on guard and on fire as well, and 
while hands and brain are en- 
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John Seagle, baritone 
Miriam Wagner, pianist 
Don Willing, organist 


3) 3) 3) SENSE) SE) Se) 34) 32) x] 3x) 3x] dx) 2x) Hz] BE) 3S) 32) 3S) BES) 28 


x 


Write: 


3) ) 2) 


117 W. Crockett St. 


x 
P34 
b> 4 
x 
3 
z 





pe SEW: 4p :dpealpcalpcalca Pxdisdbcaesdibcalpcalbeapsdlesdbsabcdbsd bealbed prdiprdbcdpdpcdbcalbsa pede dbedpcabsabsbedbsabedbcdbcdbcabcabcabeabedbcdbsdbsdbcd women 


ANNOUNCING THE 


TRINITY UNIVERSITY 
ARTIST-SERIES 


for 1948-49 


ARTISTS MAY BE BOOKED INDIVIDUALLY, OR IN SERIES 
BEGINNING September 16, 1948 


The Trinity Instrumental Trio: 
Dorothy Churchill, violinist 
Martha McCrory, cellist 
Bess Heironymus, pianist 


Bookings Available NOW 


LEON M. TAYLOR 
Director of Public Relations 
(Artists Representative) 





gaged in mastering the mechanics 
of the art, he must stimulate the 
growth of the fine flowers of the 
mind and spirit fully attuned to 
Cosmic Rhythm. This is the path- 
way to the highest artistic frui- 
tion. 


LAWRENCE JOHNSTON 

Mr. Johnson will have charge 
of the Marching band during the 
Clinic Sept. 2-4, San Antonio, Mr. 
Arsers announces. Mr. Johnston 
is a specialist in the art of forma- 
tions, etc. with school Bands and 
Pep Squads. 
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Gladys Calder Brooks, pianist 
Ralph Ewing, bass 
Albert Herff-Beze, lecturer 
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Summer (S.S.A.) 
Mountain Song (S.A.T.B) 
Springtime (S.A.T.B., S.A.A.) 


Prelude in C 


Festive Processional 


1716 SANSOM STREET 


Fie O,iginal ee Compositions 


A Nation’s Prayer (S.A.T.B.,S.S.A.,T.T.B.B.) SolonAlberti .15 


Ballad of Brotherhood (S.A.T.B.) 


(Sample Copies sent upon request) 


Fie Original Band Compositions 


Full band 3.50, Symphonic band 5.50 


Full Band 4.00, Symphonic band 6.50 


ELKAN VOGEL CO., Inc. 


George F. McKay .16 
Gardner Read .16 
Lily Strickland .16 
Joseph Wagner .20 


Russell Harvey 


Bruce C. Beach 


PHILADELPHIA 3, PA. 
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PUBLIC RELATIONS OF 
HIGH SCHOOL BAND DIRECTORS 


6 OME months ago in a course 
dealing with School Publicity, 


the members of the class were 
asked, by the professor, to out- 
line a public relations program 
for their respective fields of 
work as existent, or as planned 
for the immediate future. At the 
same time, an article on school 
band publicity appeared current- 
ly in the School Musician Maga- 
zine. I read this article and did 
considerable other reference read- 
ing on the subject. Havine given 
some study to the classification 
of this material, I found that the 
school band, in terms of public 
relations, represents the follow- 
ing five community groups; 
namely, (1) the administrators, 
(2) the teachers, (3) the stu- 
dents, (4) the parents, and (5) 
the general citizenship. 

Moreover, as a result of this 
study, it seems axiomatic that a 
sound public relations program, 
as related to the band director, 
is a positive community need. The 
training and direction of a good 
band is recognized artistic attain- 
ment. The administration of such 
an organization, in terms of sa- 
tisfying school and community 
relationships, more and more de- 
mands skilled leadership ability 
beyond and in excess of the mere 
quality of musicianship. If the 
band director is to succeed in this 
respect, he must learn to study 
people by social groups and by 
individuals. 

In the instance of the admini- 
strators, the band director re- 
flects the status of the employee 
as contrasted to the employer. If 
the band director, in the admin- 
istrative role he assumes as a 
leader for students and as a 
glamorous showman for the audi- 
ence at the football stadium, has 
the character to keep himself in 
the above-mentioned relationship 
with the school administrators, 
he can be a highly influential in- 
dividual in so far as the admin- 
istrators view the position. Every 
administrator appreciates a loyal 
director who maintains an at- 
tractively-uniformed organiza- 
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FRANK E. WENTZ 
Big Spring, Texas 





tion which marches and plays 
with precision. Such an outfit re- 
flects credit to the administrative 
officers, the school and the com- 


munity. A _ sensible director is 
alert to such a satisfying rela- 
tion and exercises every effort 
for its continuance. He will be 
promoted often as a result. 


The band director finds the 
second closest relationship among 
the teachers with whom he works. 
The status here is purely that 
of one worker cooperating with a 
fellow worker. As regards the 
administration and the commun- 
ity each sustains a similar respon- 
sibility, though the teacher is less 
vublicized, but nevertheless also 
less vulnerable to the critical eva- 
luation of a displeased citizenry. 
Well-balanced band directors 
avoid all aspects of conflict with 
fellow teachers. These teachers 
represent the band director, fav- 
orably or unfavorably to each of 
the groups listed at the begin- 
ning. Therefore the band direc- 
tor should maintain a _ positive 
relationship with every teacher. 

With respect to the students, 
the director must consider both 
the band students and the gen- 
eral student-body. It is easy to 
stimulate invidiousness between 
the two groups. Often it may 
appear to non-band students that 
the members of the band are a 
highly-privileged group. Actually 


they are a hard-working group. 
The director can generate a 
neighborly spirit by informing 
each group of the relative merits 
of the opposing group. The band 
is listed, normally, as an accre- 
dited course which contains a 
cross-section of the general stu- 
dent-body. The band needs the 
support and good-will of the whole 
body. The band must justify its 
existence as the musical represen- 
tation of the general student body. 
Having attained to this recogni- 
tion in the school the same spirit 
of respect will be felt in the 
community. 

Parents, as another medium of 
band publicity, may also be clas- 
sified into two sub-divisions. First 
is the parent of the band stu- 
dent. He is not only expecting 
his child to receive training in 
music education, but is also en- 
trusting to the conductor a part 
in the shaping of morals and 
character of the child. These 
parents, by their attitudes and 
opinions. constitute the most po- 
tent influences of the commun- 
ity for determining the relative 
success or failure of the band 


director in any public school 
position. 
Next in importance are the 


parents of the students who do 
not participate in the band pro- 
gram. Depending upon the at- 
titudes of their children, these 
narents also boost or discredit the 
director and his band. As the 
satisfied customer enriches the 
merchant by advertisement and 
patronage. so do the children 
mactnify the importance of the 
band director who has won their 
friendship. 


The last group of people who 
may be looked upon as an agency 
of good-will for the band is the 
general public, namely, outside 
people, businessmen, and all oth- 
er citizens who have no children 
in the school. Here is a large 
representation of tax-paying 
people with only a general inter- 
est in the school system. How- 
ever, they demand the best that 


(Continued on Page 48) 
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CORPUS CHRISTI FINE ARTS 
COLONY 


By Glenna Hollaway 


Workshop study in piano and 
voice will be offered in the mu- 
sical division of the second ses- 
sion of the Corpus Christi Fine 
Arts Colony June 1-14 that also 
will include workshops in oil 
painting, watercolor, short story 
and poetry writing. 

Silvio Scionti, master teacher, 
will return to head the piano 
workshop. Louis Graveure, in- 
ternationally known recitalist who 
is teaching voice privately in New 
York City, will conduct the col- 
ony classes in voice. 

Oil painting classes again will 
be under personal direction of 
Frederic Taubes, American auth- 
ority on technical art. Serving 
with Taubes as_ instructor in 
watercolor will be Jacob Getlar 
Smith, whose pictures have won 
high honors from critics through- 
out the nation. 


Robert P. Tristram Coffin, Pu- 
litzer prize winning poet and bal- 
ladeer, will give instruction in 
the writing of the short story 
and of poetry. 


Students will be grouped ac- 
cording to their musical attain- 
ment for the master classes in 
piano and voice. Since each stu- 
dent will be given the opportun- 
ity of playing or singing before 
his class, enrollment will be limit- 
ed. In addition to receiving crit- 
icism of the workshop director, 
each student may audit the other 
classes in his subject. 


Graveure will give a song re- 
cital during the colony session, 
which all colony registrants may 
attend free. Scionti will present 
outstanding piano students stu- 
dying in the colony under scho- 
larships in a recital. 


Graveure will give private les- 
sons in voice and will instruct 
classes in repertoire, criticism, 
and pedagogy. He also will give 12 
lectures: general principles, phy- 
sical culture, and breathing; voice 
development of vowels and con- 
sonants: rhythm; tone color; 
phrasing; rendition, repertoire; 
program building; deportment, 
physical and mental; emotional 
dominance, development of com- 
petence, and cancellation of nerv- 
ousness; phychology sub-consci- 
ous development and learning; 
and domination of audience. 

(Continued on Page 45) 
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SCIONTI TRIUMPHS IN 
PIANO ENSEMBLE 

By College Press of Denton 

Sunday afternoon, April 25th, 
the auditorium of North Texas 
State College at Denton was 
crowded to capacity to hear the 
spectacular “Sixteen Piano En- 
semble” program conducted by 
Dr. Silvio Scionti of the Music 
School. 

Such an array of talent and 
professional artistry has never 
been witnessed by the writer on 
such an occasion anywhere out- 
side of New York City. 

Dr. Scionti is nationally known 
as a concert performer and an 
outstanding pedagogue. His fine 
musicianship and_ professional 
integrity have endeared him to 
the music loving public of the 
Southwest and we in Denton and 
North Texas feel indeed fortun- 
ate to have such an influence in 
the music life of the school. 

The program opened with the 
Tschaikowsky Concerto, played 


by Monte Hill Davis, a young 
pianist, only fifteen years old 
who displayed astonishing ma- 
turity of tone and technical skill. 
The novel and modern “Cuban 
Concerto” by Savino, played by 
Mary Nan Hudgins was a fine 
vehicle for Miss Hudgins fine 
sense of hythm and balance. 
Barton Cautrell, talented pian- 
ist of Dallas, gave a sensitive 
reading of the Saint-Saens 
Fourth Concerto. His control of 
tonal shading and nuance was 
most unusual for so young a 


plaver. 
The massive Bach Toccata, 
Adagio, Fugue in C-major was 


effectivelvy arranged by Dr. 
Scionto for the Ensemble. The 
organ effects obtained in the en- 
semble were most realistic. Dr. 
Scionti revealed an uncanny 
sense of color in his arrangement 
of this work for the sixteen 
vianists accomplishing tonal con- 
trasts that are seldom obtained 


outside of the organ itself. 
(Continued on Page 48) 
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OUR TELEPHONE NO. IS 8-3177—FORT WORTH 
On all orders of $100 or more call us collect. 
We carry one of the most complete stocks of Band Instruments in Texas. 
Holton — Reynolds — King — Selmer — WFL Drums 
HARD TO GET INSTRUMENTS OUR SPECIALTY 


C. & S. MUSIC, INC. 


WHERE YOUR BUSINESS IS APPRECIATED 
Box 7345 _ 


Ft. Worth, Texas 
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SERVING CENTRAL TEXAS, BY MATL 
With Everything Musical 
COMPLETE INSTRUMENT SERVICE 


Write: KING MUSIC COMPANY 
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MUSIC For 
MILLIONS 


Edited by Hugo Frey 


VOLUME Neo. 1 
World Famous Plane Pieces 


Treasure house of 76 solos to delight the heart of every pianist 
and music lover! Practically all of the major composers are 
represented. In addition to many of their original works for 
piano, there are brilliant new arrangements of themes from 
their most famous concertos, symphonies, and operas. 





Contents Include: 
CONCERTO, Op. 18 PETER AND THE WOLF 


Rachmaninoft Prokofieff 
CHANSON TRISTE POLONAISE, Op. 53 
Tschaikowsky Chopin 


MORNING from “Peer Gynt” ROMANCE — Rubinstein 
Grieg SECOND SYMPHONY — Brahms 


VOLUME No. 3 
Easy Prtano Pieces 


The compositions in this book are presented progressively 
from the very simple beginner's pieces at the start to the 
more advanced selections at the end of the volume. However, 
all of these numbers are arranged in simplified form, so as 
to provide many happy and satisfying hours at the keyboard. 


Contents Include: 


COUNTRY GARDENS MOONLIGHT SONATA 
Traditional Beethoven 


DANCE OF SUGAR PLUM FAIRY NARCISSUS 
Tschaikowsky Nevin 


EMPEROR WALTZ SABER DANCE 
Strauss Khachaturian 


Price $1625 each Volume 





PIANO SOLOS 


Heitor Villa-Lobos is the inter- 
nationally famous composer and 
Brazilian Minister of Music. 
These new editions, containing some of his 

greatest music, were personally revised and edited. 


ALMA BRASILEIRA — CHOROS No. 5..cccccccccccccccscoscssescsvene .60 
BACHIANAS BRASILEIRAS No. 4 — Suite 
1. PRELUDIO — INTRODUCAO (Prelude) o.........ccccseeeeues .60 
2. CORAL — CANTO DO SERTAO (Song of the Jungle) .60 
i I I, ios cececscctsaccsesccceccsssentsosses .60 


4, DANSA — MIUDINHO (Dance) 


CICLO BRASILEIRO — Suite 
1, PLANTIO DO CABOCLO (Native Planting Song)... .75 
2. IMPRESSOES SERESTEIRAS (Minstrel Impressions).... .75 
3. FESTA NO SERTAO (Jungle Festival)..........:cccccsecssse 75 
4. DANSA DO INDIO BRANCO (Dance of the White 

RD et ek S85 REE Bee Ree 75 

GUIA PRATICO — ALBUM 8 — Seven Pieces....Complete $1.00 
1. O LIMAO (Oh, Lemon). 2. CARAMBOLA (Goodness!). 
3. POBRE CEGA (Poor Blind Woman). 4. PAl FRANCISCO 
(Father Francisco). 5. XO! PASSARINHO! (Fly! Little Bird). 
6. SINH' ANINHA (Farmers' Daughters). 7. VESTIDINHO 
BRANCO (Little White Dress). 


GUIA PRATICO — ALBUM 9 — Six Pieces........Complete $1.00 
1. LARANJEIRA PEQUENINA (The Little Orange Tree). 
2. POMBINHA, ROLINHA (Little Dove, Tiny Dove). 3. O 
CIRANDA, O CIRANDINHA (Circle Dance). 4. A VELHA 
QUE TINHA NOVE FILHAS (The Old Woman That Had 
Nine Daughters). 5. CONSTANTE (Constant). 6, O CAS- 
TELO (The Castle). 


POEMA SINGELO (Simple Song)..............::cccccccccesceseeseseesees $1.00 


Cary Mamo Mices 


WITH WORDS AND BIG NOTES 


We are happy fo present these series. They are simplified and so arranged, that while retaining their artistic 
feeling, little fingers can easily master them. Music teachers agree that if children sing while they play, 
their interest increases. Accordingly, words in harmony with the spirit of these melodies have been added. 


CHILDREN’S HOUR SERIES 


Arranged by Hugo Frey 


IID» sassiisncccinstecisouceedpasipatocasieed iasiiiakaeataiidedinmeashectactaaal Nevin 
DANCE OF THE SUGAR PLUM FAIRY........ sdaneadeiil Tschaikowsky 
_._ tL ¢ Seer Poa 
I cians ek secre iaese vend iocsidahescanabing saananens . . Rossini 
GREDGIIET CRIA “GO FI? nec. cccssscccccsccesses coves Mozart 
Be i I re cisscosnccacennrcsscscnctciessnotiecoences Rimsky-Korsakoft 
TWELVE GREY DWARFS....................Symphony in G — Haydn 
Te pices cossdcveaphcsdhasdsiasic Ivanovici 
NE aes ceased Vcebbcyanssceni se cemien sons esaucotskpcibessnedasudedeal Debussy 
I pss siasictiness-ntitloveskssonnsbultsosvnddrsecodunal Prokofieft 
I oso a cic deccvavecabinda wasiegoidenenulaahsoncuen Tschaikowsky 
NIT TI cd cos xectcivsuenedeicdeicsachsbbaplebamliaceapsuanesasiors ...Beethoven 


I SIs sciveicesscscscnensssereserssstssscbeseebsnion Schubert 
BARCAROLLE from ‘‘TALES OF HOFFMANN’”’.......... Offenbach 


= |. & See eenet peers. Folk Melody 
ER eee ye ae Rome ee: Schumann 
1 DON’T WANT TO PLAY IN YOUR YARD............H. W. Petrie 
EE. 2 oss oaseseiniteenibunbunibucdononsia il Schubert 
SABER DANCE........ a ee Khachaturian 
I, os in sananuanordevginhaseeannnianest Traditional 
isaac aestbionueiulanneingalieaalaionaned Schubert 
PANIS ANGELICUS....................... dekbiGaoadpsinadia dickies Franck 
i su eicclteculaededbiill Schubert 
GEE BAGH TO BOBO. 2... scccccssciccccccccsccscscccccsssess De Curtis 


THE YOUNG PRINCE & THE YOUNG PRINCESS — Rimsky-Korsakoff 


ISABEL VAN NORT SERIES 
GRACEFUL LITTLE DANCER * TOMMY’S NEW KITE * CROONING LITTLE SAMBO 


ELSIE-JEAN SERIES 
A FISH STORY © I LIKE TO PRACTICE * VACATION * DANCE WITH ME 


30¢ each 


ROBBINS & SONS, Inc. ° 


1585 





BROADWAY, NEW YORK 19, N. Y. 
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!May we suggest that you look over this list of outstanding teaching material for piano. Some 
new—modern arrangements—just off the press. Others—standard compositions of many years 
that have become world famous. 
1947-1948 Publications Grade Composer Price 
SUNSET HOUR j 2 S.A. Frederick . 2 
VILLAGE BELLS (Pedal Study) 2 F. A. Schiefelbein .30 
RUSSIAN PEASANT DANCE 2 F. A. Schiefelbein 40 
ON GREEN MEADOWS 2 S. A. Frederick — 
OFF TO CAMP MARCH 2 S.A. Frederick . 30 
WHITE MICE 2 Cleo Ellen Hibbs .40 
WALTZ MODERNE 2 Cleo Ellen Hibbs .. -40 
DRINK TO ME ONLY WITH THINE EYES 1 J. Howard Spencer .25 
AVE MARIA 1 Gounod-Spencer .25 
MARGARET POLKA 3 Jean Ph. D’ Ivernois -50 
HOME ON THE RANGE 1 J. Howard Spencer 25 
LAZY RIVER 3 F. A. Schiefelbein ‘pau -40 
AT THE TULIP FESTIVAL 2 Di PA POI hives svseccs ss - .40 
ANNIE LAURIE 1 J. Howard Spencer .25 
FLEETING FANCIES ; 3 F. A. Schiefelbein ; 4 .40 
A WEIRD TALE ene . 2 Ff. A. Schiefebein ............ 40 
PUBLICATIONS OF PROVEN MERIT 
Grade 
TO MARKET, TO MARKET 1 Louise Christine Rebe . 30 
MARIONETTE BALLET 2 Cleo Allen Hibbs ; .30 
MY WISHING STAR 1 Mae Aileen Erb .30 
ICE CARNIVAL 2 Ella Ketterer — .25 
SCHOOL GIRLS MARCH 3 H.R. Basler wd, ; .40 
TO A VIOLET 2 *F. A. Schiefelbein .. .25 
LITTLE RECRUIT . 2 F. A. Schiefelbein sagiuhnion . «me 
WORLD FAMOUS COMPOSITIONS 
Grade 
AMERICAN PATROL (Original) 4 Meacham — - .50 
AMERICAN PATROL (Simplified) 2 Meacham — 35 
AMERICAN PATROL—Duet (Original) — Meacham IS 
| WANT THE TWILIGHT AND YOU 4 Chas. H. Maskell -50 
LOVE AND PASSION 4 J. Messina .50 
MESSAGE OF PEACE 4 H. Engelman -50 
WHERE MEMORY DWELLS 4 Louis A. Drumheller .60 
DANCE OF THE DEWDROPS 4 Marie Louka . 40 
OCEAN SPRAY 4 Marie Louka .40 
SWEET MEMORIES 3. J. W. McAdams .35 
BEAUTIFUL STAR OF HEAVEN 4 Louis A. Drumheller .40 
BEAUTIFUL STAR OF HEAVEN (Duet) — Louis A. Drumheller .30 
LOVE AND DEVOTION — Louis A. Drumheller .50 
SILENT PRAYER — Marie Louka ; .40 
ee : F PIANO COLLECTIONS 
€ Variations for Piano Arranged | YOUTH AND BEAUTY VOL. I-II-II! .40 each 
By Lovis Drumheller 
Old Folks At Home Nearer My God To Thee (These books are the favorite Piano Collections of medium 
My Old Kentucky Home Listen to the Mocking Bird grade for teacher and pupil) 
Old Black Joe When You and I Were 
Sweet By and By Young Maggie LEFT FOOT, RIGHT FOOT—MARCH FOLIO 1.00 
Old Oaken Bucket Price 50c each 
(An Ideal Collection of medium grade music. Specially 
arranged for School or Lodge work). 
SELECTED OPERA GEMS—VOL., |I-II-III -50 each 
2 PIANOS FOUR-HANDS Edited by Richard C. Dillmore. Arranged by H. Engelmann 
These beoks are so arranged that they may be used as 
TWO MENUETS Bach-Benoist 1.00 vocal or intrumental. 
Original G Major No. 1 & G minor No. 2 by Johann Sebas- DILLON CRIST MELODY PIANO COLLECTIONS .85 
tian Bach. Transcribed and harmonized for two pianos four ae a 
hands by Andre Benoist. There are seventeen different collections. 
TEACHERS: Please Note. LITERATURE 
f ; , MUSICIANS BOOK OF KNOWLEDGE By Caton 1.25 
PR Ra an “By ee eee ee a ke bale ELEMENTS OF THEORY all the answers. 
sic Co., 8: 2as louston St., Sa ; onio, Texas, it will 
wy nab 3 po ay he peel a. ‘of Mbe publications listed By Dr. J. A. Rauterkus 1.50 
in this ad, as they will have copies on hand. 
VOLKWEIN BROS., INC. “oivrscurcu ra. 
e, e PITTSBURGH, PA. 
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Two Weeks Session Booked 
For Clinic July 25 
To August 8th 


The 4th annual Summer Mu- 
sic Clinic at Texas A & I College 
is scheduled for July 25 to Au- 
gust 8. The band will meet from 
July 25 to August 1 and the 
Choir from August 1 to August 
8. High School students of any 
age are eligible. 

The complete instructional and 
recreational facilities of both the 
Main and East Campuses will be 


used for the clinic. Jones Audi- 
torium and the Music Building 
will be available for instruction- 
al purposes. The dormitories on 
both campuses will house the stu- 
dents. Extensive remodeling is 
now taking place on the main 
campus swimming pool which will 
be open without charge to clinic 
members. By scheduling band 
and choir for separate weeks stu- 
dents will have more time to re- 
lax and to enjoy the various rec- 
reational facilities offered by the 
college. 








The Symphony Orchestra of 
the Texas State College for Wo- 
men under the direction of E. 
Laurin Frost has concluded a 
busy year. Composed entirely of 
students, this seventy piece all 
girl orchestra is undoubtedly the 
largest of its kind. It is a unique 
organization that gives girls an 
opportunity to play the greatest 
orchestral literature. Member- 
ship in the orchestra is open to 
music and non-music majors who 
can meet the proficiency require- 
ments of the organization. 

During the past years, Mr. 


ORCHESTRA OF TSCW 


The 65-piece Symphony under the di- 
rection of E. Laurin Frost, climaxed 
its formal appearances of the year April 
13 when it presented a formal concert 
at the state wide string instruments 
conference. Dr. Joseph Maddy, director 
of the Interlochen National Music Camp, 
and Brooks Morris, conductor Fort Worth 
Symphony, were guest conductors. This 
year the orchestra has given concerts 
in Mexia, Cameron, Tyler, Fort Werth, 
and presented a Founder’s Day program 
over WFAA in February. 


Frost has proved himself to be 
an able organizer and conductor. 
The TSCW Symphony performs 
with precision and musical sensi- 
tiveness that reflects a broad 
background of American and 
European training. 


In addition to giving its mem- 
hers the experience of plaving the 
finest literature, outstanding stu- 
dents of the school are given the 
opportunity to appear as soloists 
with the orchestra. Students 
who have performed with the 
orchestra the past year are 
Frances James, pianist of Wich- 
ita Falls, Mary Oden, violinist of 
Fort Worth, Carolyn Griffith, 
soprano of Grand Cane, Louis- 
iana, Elizabeth Cunningham, 
soprano of Arlington, Tennessee, 
Marge Boucher, soprano of Timp- 
son, and Patsy Durham, contralto 


ea 
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A & I’s regular music staff 
will serve as faculty for the clinic. 
Professor Raymond Elliott, direc- 
tor of the A & I Acappella Choir, 
directs the vocal clinic from Au- 
gust 1 to 8. Professor Erwin 
Ernest, director of the Javelina 
Band, directs the band clinic. 
Both directors will be assisted by 
other A & I faculty members and 
by competent high school ex- 
perts. 


Applications are being receiv- 
ed now. 





of Belton. The Concertmistress 
chair was divided between Helen 
Bilbrey of Lawton, Oklahoma, 
and Mary Oden. 


The fall concert on December 
5th opened the years activities. 
Since then the Orchestra has 
broadcast over station WFAA, 
Dallas, furnished music for the 
school Redbud Festival, present- 
ed formal concerts in Fort Worth, 
Tyler, Mexia, and Cameron. The 
climax of the years activity was 
the appearance of Dr. Joseph 
Maddy as guest conductor at the 
spring concert in April. 





T. S. C. W. ORCHESTRA —E. LAURIN FROST, DIRECTOR 
THE SOUTHWESTERN MUSICIAN 
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Concert-Workshops 
Being Scheduled 


In response to demands from 
colleges and high schools to help 
prepare their students for pro- 
fessional orchestra careers, sev- 
eral groups of leading players 
from the Chicago Symphony Or- 
chestra will begin this coming 
Fall and Winter, to give concert- 
workshops for student audiences. 
The announcement came from 
George Kuyper, manager of the 
Orchestra. 

“In the tours of the Orches- 
tra,” said Kuyper, “many of the 
musicians are buttonholed by 
students in every community and 
quizzed endlessly on musical per- 
formance in professional playing. 
Band students surround the wood- 
wind ‘and brass players, while 
students of stringed instruments 
quiz the orchestra string men, 
Many are preparing for profes- 
sional orchestra careers and want 
more information on _ perform- 
ance, interpretation, instrumen- 
tation, etc. 

“In order to cooperate with 
bandmasters and school orches- 
tra conductors, and also to give 
students the benefit of the ex- 
perience of the Orchestra’s lead- 
ing players, groups from the Or- 
chestra are planning to visit col- 
leges and high schools in Illinois, 
Nebraska, Kansas, Iowa, Wiscon- 
sin, Michigan, Indiana, Ohio, Tex- 
as, Oklahoma, Tennessee, Kentu- 
cky, Mississippi, and Missouri. 
The symphony men will hold 
workshop-clinics with band and 
orchestra players, and follow with 
concerts to illustrate the prob- 
lems worked out in the clinics. 

“At the moment two tours are 
being mapped out, one for the 
Chicago Symphony Quartet to 
work with string players and 
play quartets for them, and the 
second for the Chicago Symphony 
Woodwind Quintet to work with 
band students and then concert- 
ize for them. Later on, other 
groups featuring other instru- 
ments of the Orchestra, will car- 
ry out similar tours.” 

Inquiries from schools inter- 
ested in these Concert-Workshops 
are to be addressed to Samuel 
Dolnick, care of the Chicago 
Symphony Orchestra. 





Mention “THE SOUTHWEST- 
ERN MUSICIAN” when writ- 





ing advertisers. 
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JUNE 21st to 
JULY 10th 


CONDUCTS SUMMER SCHOOL OF MUSIC FOR PIANO TEACHERS 


JUNE 2ist to 


. . ° JULY 10th 


THREE WEEKS’ DAILY INTENSIVE STUDY AND REVIEW FOR BUSY PIANO 


STUDIO 202 - 100512 ELM ST. 


TEACHERS AND PIANISTS. FOR INFORMATION WRITE 


DALLAS, TEXAS 











LLEWELLYN ROBERTS 
Member of American Academy of Teachers of Singing 
Baritone, Teacher of Singing 
Hardin College, Wichita Falls, Texas 
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FitzSimons’ Newly-Styled Band Series 


For full, rich band tone, for the dignity of fine literature, 
you need 


ST. FRANCIS OF ASSISI Full Bd. (inc. score) $6.50 
A NEW overture for band without score $5.00 
Sym. Bd. (inc. score) $9.00 

by without score $7.50 

R. L. Moehimann Full Score $2.50 


For that sparkle of modern harmony, that rhythmic verve, that sly 
touch of the different, you need the new, catchy compositions by 
HERB FRED which are setting off riots of applause... . 


Full Sym. Full Sym. 
Band Band Band Band 
Fantasy on an American Air $4.00 $6.00 Skip to My Lou $2.50 $4.00 
Poor Wayfaring Stranger $2.50 $4.00 Spaixico $4.00 $6.00 


These new band compositions have drawn 
spoken comment from leading band directors. 
moment you direct them yourself. 


SEND NOW FOR YOUR ON APPROVAL COPIES 


H. T. FITZSIMONS CO., INC. 


615 N. LA SALLE ST. 


enthusiastic written and 
You find out why the 


CHICAGO 10, ILL. 
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YOUR Summer BAND 


SMITH-YODER-BACHMAN ENSEMBLE BAND METHOD 
Leader in the field of band methods, the S.Y.B. Method is the ideal way 


to Start Your Band. Order a set today. 


100 SONGS YOU REMEMBER 


Summer band programs, festivals and community sings will find dozens 
of uses for this fine utility book. Parts for every instrument, band and 


orchestra in addition to the community song edition. 


TIP-TOP MARCH BOOK 


Sixteen full sounding marches that are perfect for outdoor use. 
than a year old TIP-TOP is already a leading march book. 


Less 


The above band books are just a few of the outstanding materials comprising 
the GRADED CURRICULUM. Get acquainted with the entire list. 


Your request for a complete cata- 
log will receive prompt attention. 


NEIL A. KJOS. MUSIC CO., Publisher 


Chicago 6, Ill. 


223 W. Lake St. 














NATIONAL GUILD OF PIANO TEACHERS 


(Two Hundred-fifty Centers from Coast to Coast) 


Irl Allison, Mus. D., Founder-President 


Box 1113, Austin, Texas. 


BESSIE RYAN, CHAIRMAN 
CHICAGO CHAPTER NGPT 


THE CHICAGO chapter of the 
Guild has thrived under the chair- 
manship of Bessie Ryan. Miss 
Ryan understands the problems 
of a faculty member of a music 
school, those of the private teach- 
er, of the church organist, and the 
choir director, as she herself has 
filled all these demands success- 
fully. For ten years she was 
organist and director of the St. 
Cecelia Choir of Our Lady of Sor- 
rows. She now devotes herself 
entirely to teaching at American 
Conservatory and in her own 
Austin Boulevard Studio. 





MISS BESSIE RYAN 


Miss Ryan is called Chicago’s 
original “Radio Girl,” having 
been so named by Grantland Rice 
and the Chicago Daily News when 
radio was new. She has remain- 
ed on the radio, appearing at fre- 
quent intervals. She is a board 
member of the Illinois Federation 
of Music Clubs, and Past Presi- 
dent and Honorary Life Member 
of the Illinois State Music Teach- 
ers Association. 





Special Announcement 


The opportunity of competing for. 
the $250 top prize awards (as out- 
lined on page 5 of Syllabus) is open 
to all who have, at any time, won 
the National Guild of Piano Teach- 
ers’ Artist Diploma with Superior 
Rating. 

This is not applicable to winners 
of any other type of diploma. Last 
year’s award winners, and those 
who have meanwhile given profes- 
sional New York recitals are not 
eligible. 
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SHALL WE TEACH SCALES? 


Let any four teachers sit down 
for luncheon. Someone mentions 
scales to teach or not to teach— 
immediately the fur flies, the 
sparks dance, and the discussion 
is on. The luncheon table has 
been lengthened out over many 
states to allow wide participa- 
tion and that it may be as lively 
and enlightening as possible. This 
is the way the question was put: 
“Do you consider scale playing 
important, and if so, what are 
your principal objectives in teach- 
ing scales?” 

Luella B. Volmrich, the Chair- 
man of the Pittsburgh, Pennsyl- 
vania Chapter of NGPT recently 
sent such an interesting view of 
this, with an account of her ex- 
periment, that it is used here in 
full with her permission. It fol- 
lows: 


“Scale study to me has always 
been a very important phase of 
teaching piano. Perhaps this is 
because all the teachers I had in 
my many long years of piano 
study, insisted on scale practice. 
Several years ago, after taking a 
course in Pedagogy, I decided to 
try the modern way of teaching 
piano without scales. After sev- 
eral months of this I discovered 
that my pupils were fast losing 
their technic. Naturally, scale 
assignments were given immedi- 
ately.” 

“Scale study, in addition to de- 
veloping the technic, familiar- 
izes the student with the various 
keys, in both major and minor 
modes, and he does become key 
conscious. Scale work also gives 
the pupil freedom of the entire 
keyboard.” 

“Scales have been called the 
‘skeleton of music.’ Therefore, 
they are tremendously impor- 
portant.” 

MRS. CURTIS C. SMITH, TEX- 
AS: “Seales are an interesting 
must. Scale study means un- 
derstanding of keys, chords, and 
key relationships. Scale playing 
means melody playing.” 

D. M. BROWN, PENNSYL- 
VANIA: “Why teach scales as 
separate components of piano 


Grace White, Representative and Editor, 


527 W. 121st St., New York, N. Y. 


playing? Every technical pattern 
is found in pieces and can be 
mastered as the actual piece is 
learned. A wide repertoire in- 
cludes all kinds of technical de- 
mands.” 


MRS. HILDA BUSH, ORE- 
GON: “Scale playing is a must 
in my teaching, a basis for har- 
mony, ear training, technic, to 
encourage creative ability in stu- 
dents of all ages.” 


EDITH G. WAXBERG, 
RHODE ISLAND: “T cannot em- 
phasize too strongly that I con- 
sider scale playing most impor- 
tant. Scales are the foundation 
of piano technic. Scales develop 
facility in all keys and develop 
the feeling of “at home” at the 
keyboard.” 

MRS. FLORENCE BENTE, 
TEXAS: “I consider scale play- 
ing most important, as it gives 
the pupil a working knowledge of 
the keys to be studied. Slow 
practice in scales can build a full 
singing tone, and is a means of 
developing speed and even clean- 
cut tones in passage work.” 


GEORGIA M. WINTON, 
OKLAHOMA: “I consider scale 
playing very necessary. Some 
objectives are: fingering; correct 
arm slant so the thumb is directly 
over its next key; smoothness in 
crossings; rhythm; key signa- 
tures; ‘touch: quick finger re- 
lease; tone and eventually speed.” 

DARLENE B. HUGHES, CAL- 
IFORNIA: “I consider scale play- 
ing of all forms and in rhythms, 
3rds, 6ths, and contrary and pa- 
rallel, 2 against 3, and 3 against 
4, with staccato, marcato, non- 
legato and legato touch, and 
shading the scale by octave, then 
scales in octaves as a regular diet 
for the development of speed, ac- 
curacy and tone.” 

CLARA S. BABER, TEXAS: 
“Scale playing develops knowl- 
edge of keys and _ signatures 
(theoretical foundation); clear- 
ness in tone, and smooth thumb 
passing (technical foundation) 
and offers excellent opportunity 
for developing rhythm.” 

DOROTHY KUBLER, SOUTH 
DAKOTA: “T consider scale play- 
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ing and construction an absolute 
necessity and require it of all 
my pupils. Objectives, besides the 
technical advantages, facility, 
etc., are for theoretical study as 
a basis for chord foundation and 
the ultimate study of harmonic 
structure.” 


THE 1948 A.C.M.—GUILD 
SYLLABUS 

(Ed. note—Elliot Griffis is a 
Mus. Doctor, Winner of Juilliard 
and Pulitzer Scholarships, mem- 
bers of A.S.C.A.P., a resident of 
Hollywood; and has many new 
publications to his credit. — 
G.W.) 

The operation and aims of the 
N.G.P.T., from the lowest 
student rating, through sug- 
gested courses of study to re- 
wards and diplomas, are clearly 
set forth in the latest Syllabus. 
All piano teachers can benefit 
from this little book—from grad- 
uates of high institutions to 
those whose education is less 
complete. 

No matter how talented, any- 
one just starting to teach is to a 
certain extent handicapped. 
Some try to use too difficult 
material—while others are apt 
(perhaps unconsciously) to lag 
along with easy methods which 
keep their pupils in the Middle- 
C - Hands - Together - Position for 
ages. Courses in pedagogy help, 
and instinct does too; but the 
Literature Chart in the Syllabus 
is an invaluable guide. Even the 
experienced teacher would be 
wise to consult it frequently. 

A large proportion of our 
pupils are not genuises; they are 
only ordinary human beings. But 
all human beings like to feel that 
they are getting somewhere. 
Therefore the Guild’s system of 
grading and rewards, step-by- 
step to the top is excellent. It 
works and produces results. 


Paramount are the yearly 
auditions, where pupils play be- 
fore a musician, usually from 
another locality and often of 
considerable renown, who judges 
them carefully and rates them 
impartially. The students always 
gain from the performance, and 
the teacher learns his own weak 
and strong points from the 
judge’s ratings and counsel. 

Having been pleasantly asso- 
ciated with the Guild for years 
it would be easy for me to write 
pages in its praise, if space per- 
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mitted. But aside from the above, 
and the fine management of Dr. 
and Mrs. Allison and their staff, 
I believe that its marvelous 
growth is due in no small part 
to its high Code of Ethics. 

In closing I quote from the 
Syllabus the Guild motto: “May 
true attainment be our goal and 
the Golden Rule our guide.” 


YOUR OPINION 

Your opinion was sought on a 
subject much discussed in teach- 
ers circles: “How early should 
pupils be taught sight-reading ?” 

ELIZABETH WARNER OF 
MIAMI, FLORIDA, helps with: 
“Pupils should be taught sight- 
reading from the first or second 
lesson. I have found that even 
children of four-to-six years of 
age can learn to sight-read 
successfully.” 

EVA FOLEY OF NEW 
HAVEN, CONN. Says: “After 
completing a first grade book, 
using much simple material 
though not spending much time 
on it in order that wide experi- 
ence in reading may be acquired.” 

MARY PALACHE, BERKE- 
LEY, CALIF., states: “Sight- 
reading, the most neglected ele- 
ment in American music study, 
begins with the beginning of 
study. The basis of sight-reading 
—that which leads eventually to 
fluent reading—is: (1) absolute 
familiarity with the piano key- 
board, so keyboard drills (pat- 
terns of single notes and later 
chords) begin at the first lesson; 
(2) keeping the eyes of the 
student on the music from the 
moment of reading the notes 
from the printed page, (this is 
vitally important); and (3) the 
acquisition of skill through the 
experience of reading much easy 
music well within the grade.” 

MRS. T. J. BIANCHI, 
DALLAS, TEXAS, writes: “I 
feel that six years of age is 
young enough for true note-read- 
ing; however, I have had success 
with teaching four and five year 
olds to read by progression., 
steps, and skips, etc.” 

EDITH LOUISE JONES, 
DENVER, COLORADO, com- 
ments: “As soon as a pupil reads 
fairly well, hands separately, 
(sometimes 2nd and sometimes 
3rd grade), I then give him 
something like, “Let Us Have 
Music,” which is a collection of 
well-known melodies simply ar- 

(Continued on Page 30) 








Easy Musical Games 


For Home and School 


FOLLOW 
THE MUSIC 


by 
Lottie Elsworth Coit 
and 
Ruth Bampton 





YOUNG CHILDREN 
want to “do something” about 
music. The best way to encour- 
age their interest is to suggest 
that they “act out” the songs and 
tunes that appeal to them. 


naturally 


Here is a collection of easy 
musical games that children will 
enjoy immediately and that will 
help them through their first 
steps in music. With these pleas- 
urable activities, they will reveal 
latent musical talent, make rapid 
progress and achieve rhythmic 
coordination through play ... 
Oldtime childhood favorites, new 
rhythm and finger games, listen- 
ing material, play-party games. 
For the individual child or foi 
small or large groups .. . Il- 
lustrated in color by Martha 
Powell Setchell. 


$2.00 


See your local dealer or write 


(. C. Birehard & Co. 


285 Columbus Ave. 
Boston 16, Mass. 
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(Continued from Page 29): 
ranged. These, the pupil sight- 
reads, hands together, beginning 
with the easiest piece.” 

IVA LOUGHLEN GUY, 
WASHINGTON, D. C., insists: 
“An element of excitement at- 
attends all sight-reading and 
should be enjoyed by every pupil 
within the first month of study, 
including four year olds who 
know the seven letters of the 
music alphabet and numbers up 
to eight. Duets offer the great- 
est challenge.” 

FRANCES WATSON, OPE- 
LIKA, ALABAMA, responds: 
“As soon as a pupil has mastered 
certain fundamentals of music, 
chiefly—notes, their values and 
rhythm—he should begin sight- 
reading.” 


DORIES FRERICHS REPLIES 
TO CAREER QUESTION 


In the busy faculty dining 
room of Juilliard School, Doris 
Frerichs was commenting on the 
diversity of talent in schools of 
music today and the fine serious- 
ness of purpose of modern young 
people. She was asked what 
advice she would give to career- 
seekers who might be consider- 
ing study in New York: She 
replied: 

“Get the best possible training 
in your own town before coming 
to New York. Learn to develop 
good work habits. Play for listen- 
ers, locally, as much as possible 
to get “the feel of an audience” 





3 BRUNO REIBOLD 
; 659 


VLTAVA (The River Moldau) 





24 Brookline Avenue 
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A Series of Great Choral Melodies 
Newly arranged fer Mixed Voices 


and PETER W. DYKEMA 


RUSTIC HOLIDAY (Humoresque) P. |. Tchaikovsky .18 ; 
660 JUBILATION WALTZ 
(From Hansel and Gretel) Engelbert Humperdinck .18 
> 661 KING’S PRAYER (Lohengrin) Richard Wagner ..18 | 
> 662 TO-MORROW (Morgen) Richard Strauss .18 
~ 663 A SONG OF PRAISE (A I’Eglise) Gabriel Pierne ae 7 
> 664 FROLICS OF THE LABORERS 
Pat (From A Midsummer-Night’s Dream) F.Mendelssohn-Bartholdy .18 & 
, 665 BRIDAL SONG : 


(From “The Rustic Wedding” Symphony) 


Sample copies and complete catalog of the 
WOOD OCTAVO SERIES 
sent on request 


THE B. F. WOOD MUSIC CO. 


and to find out if this phase of 
musical activity is for you before 
trying to get into the most com- 
petitive field in the world. Real- 
ize no miracle will happen when 
one alights from the train at 
Grand Central. Character, back- 
ground, and training are the 
factors which ultimately shine 
through to success in concert, 
radio, teaching or composing.” 


DEAR SOUTHWESTERN: 


New York is becoming quite 
normal — transit strikes are 
threatened and half the streets 
are in a thorough state of up- 
heavel, dynamite flags and bot- 
tomless holes — giving the new 
look to subways, sewers, tele- 
phone wires and what not. The 
stadium and Carnegie Hall Pops 
concerts hold forth while serious 
music lovers soon go north to the 
Berkshire Festival. 

New York City College has a 
big spread in the Times which 
reads: “Introduction to Great 
Music,” Instructor Lewis Lane, 
Head of Musical Research 
Section, N.B.C. 

Ernesto Berumen has estab- 
lished a Guild Scholarship in New 
York, as a result of Guild audi- 
tions in Havana, and the winner 
is Nenita Escandon, pupil of 
Mme. de Castro, awarded by vote 
of piano teachers of Havana. The 
runner-up is Myrna Ruez. 

It has come to light that 
Lourdes Lages, Brazilian pianist, 
who gave her second Town Hall 
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recital April 24, has been study- 
ing all winter with Raissa Tsel- 
entis. 


May Etts is soon leaving for 
Virginia to teach the technic 
classes at Guy Maier’s summer 
school. 


Frederic Libke’s Pianoplays 
(dramatized costume recitals 
featuring all-Beethoven, all- 
Chopin and all-American music) 
have been used by teachers in 
seventeen states. Mr. Libke him- 
self presented one at Oklahoma 
Federation of Music Clubs con- 
vention this spring. 

Famous people are just as 
interested in the people who 
interview and photograph them 
as news readers are in the 
famous people. Both Theodore 
and Franklin Roosevelt and Hen- 
drick Van Loon were so inter- 
ested in their visitors that an 
interviewer had to watch lest he 
do most of the talking. Contrary 
to belief, musicians are not tem- 
permental and newsmen usually 
like to work with them. Adrian 
Allen, photo-journalist now in 
New York investigating possibili- 
ties of television as it pertains 
to the State of Montana, has 
photographed some well known 
musical figures. Asked if he 
thought them tempermental, he 
smiled across the table at his 
beautiful wife and said: 

“Oh, no, indeed — on the con- 
trary, they are delightfully 
cooperative.” 

“You and Mrs. Allen are seen 
quite often at concerts — you 
were at the Debut and Encore 
Series this winter — do you like 
modern music especially ?” 


“As an auditor I believe in 
gambling-all these things must 
be heard in order to sort out the 
good ones. Modern music reminds 
me of George Bernard Shaw’s 
story of the codfish and the 
million eggs. Seriously, I prefer 
orchestral music to any other 
kind; and when in a non-gam- 
bling mood, I like to listen quietly 
to the old masters.” 

Winifred R. Bishop, composer- 
teacher, played a new humor- 
esque, KEYBOARD KOMICS, 
for the Los Angeles Poetry and 
Music Club. She has just written 
a poem, SONNET TO A SYM- 
PHONY, and has considerable 
published verse to her credit. She 
served two years as_ publicity 
chairman for the NGPT for Los 
Angeles and vicinity. 
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PERCUSSION CARE IN 
SUMMER LAY-OFF 
By Wm. F. Ludwig, Jr. 

How to store drums for sum- 
mer lay-off seems to be one of 
the school band problems. The 
process is quite simple if you are 
willing to devote just a little 
time to it. 

First of all, drums should be 
cleaned; that is, wash the heads 
with ordinary soap and water on 
the beating side only. This 
applies to tympani and bass 
drums as well as snare drums 
and, while the drums are apart, 
wash the shell. Also, clean the 
top of tympani kettles. Then, 
while you are at the job, put a 
little vaseline on all screws, and, 
in fact, on all moving metal 
parts. 

Remember, wash the heads on 
one side only, using plenty of 
soap and water. Then, while the 
heads are loose, assemble the 
drums and draw down, not too 
tight, then place in cases, boxes, 
or wrap in paper. On tympani, 
draw the heads down half an 
inch so you will have a tuning 
collar and draw pedal down; that 
is, leave the tension on. The 
heads will not break because the 
pull is even. You should also 


"We 









draw down the heads on the bass 
drum so that the heads will dry 
evenly. Snare drums may be left 
loose. 

In the event that heads need 
replacing, it should be done now 
in order to have everything 
ship shape and ready to go when 
the fall season starts. 

Do this now and save not only 
valuable equipment but the 
hustle and bustle of it in the fall. 
Your present percussion class 
will be glad to lend a hand if you 
stress the importance of it. 


MASSED GROUPS END 
HIGHLANDER MUSIC 
FESTIVAL 

(From Ft. Worth Star Telegram) 

DALLAS, April 24—The third 
annual Highlander Music Festi- 
val ended Saturday night in the 
tones of a massed band, orches- 
tra and chorus. 

The three groups — chosen 
from thousands of high school 
musicians — performed separate- 
ly, then joined for “Preludes to 
Eternity” by Liszt-Reibold as the 
finale of the two-day festival. 

Their selections in the early 
part of the grand concert ranged 
from the prelude to Act III from 
Wagner’s opera, “Lohengrin,” to 


George Gershwin’s “Rhapsody in 
Blue.” 

The festival is sponsored 
yearly by the school system of 
Highland Park, an incorporated 
city with in the Dallas city limits. 
It is not competitive. Young 
musicians, attending from more 
than a dozen southwestern high 
schools, perform for criticism by 
visiting experts, but they are not 
rated. 

The festival began Friday 
night in Highlander Stadium 
with marching drills and music 
by the bands. Jan Scurlock of 
Highland Park High School pre- 
sided as queen. She was elected 
by the Highland Park student 
body several days before the 
festival. Each visiting school 
sent a queen with its musicians. 

Comment by Editor of South- 
western Musician: This is the 


musical extravaganza in Texas 
for the high school level. The 
guest adjudicators were: (1) 
Brooks Morris, Orchestra; (2) 
Paul Rolland, Orchestra; (3) 
George C. Wilson, Band; (4) 


Peter D. Tkach, Chorus; and (5) 
Rose Marie Grentzer, Workshop. 

The Clinicians were: (1) Ar- 
thur Lewis, brass; (2) James 


(Continued on Page 48) 


Can Lich Your Drum Problems!” 


At W.F.L. DRUM COMPANY, we're educational-minded. Good drums go 
with good drumming, and we have just the material you need! FREE 
Drum Instruction Wall Charts to hang in your practice rooms, Rudimental 
Drum Sheets for your students, and informative, up-to-the-minute Drum 
booklets and Tympani fips are yours for the asking. Just fill out the 
coupon below, and this wealth of free material is yours. 

Our new WFL PEDAL TUNED TYMPANI combine all the best tympani 
features accumulated by Wm. F. Ludwig over a period of fifty years as 
a player and manufacturer. Three outstanding models offer a choice for 






every taste. W.F.L. also has one of the largest selections 
of concert and parade drums to be found anywhere. 
Ask your W.F.L. dealer to give you specifications and 
quotations...or send for our free color catalog. 


Instruction Books 
No. 1050—‘‘Swing Drumming” 
by Wm. F. Ludwig Jr....$1.50 


No. 1010—*Drum Solo and En- 
semble Collection’’....... $1.00 


No. 1000—"Baton Twirling In- 
struction Method” ....... $1.00 


No. 1070—**Drum Corps Manual"’ 









fut 46by Wm. F. Ludwig Sr....$1.00 
No. 1060—"‘Complete Drum ***\ cy CHARTS Pee eenememmemme 
Instructor” by Wm. F. Ludwig ' WM. F. LUDWIG & 
Se covccecccccccccccces $1.50 Hy W. F. L. Drum Co. + 
Remember Wm. F. Ludwig . 1728-36 N. Damen Ave., Chicago, m. 4 
for the latest ond finest | ~~Send me yous FREE, drum inaction § 
in percussion instruments! . coven Send the new W.F.L. drum catalog. 4 
: 
W. F.L. DRUM COMPANY H + 
1728-36 N. Damen Ave. * Chicago, Illinois H ~ = 
World's Largest Drum and Tympani M'f'r's. Lesuseseeeesessenennnenead 
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BURROWS 
(Continued from Page 17) 

that some day success will come. 
Success is cumulative. One phase 
of work well done makes the next 
easier. In a manual for teachers, 
Haake and McConathy* have 
made an important distinction be- 
tween growth in the ability to 
play, and growth toward the abil- 
ity to play. In a fine sense, we 
want piano students to grow in 
the ability to play. 

3. It will be seen that the four 
points mentioned under piano 
study as a joy, also apply to piano 
study as satisfaction in organized 
work well done. Functional tech- 
nic, constructive criticism, and 
material well chosen as to quality 
and difficultv are essential to 
this feeling of achieving a goal. 

ce. If piano study is joy, and 
if piano study is hard work will- 
inelv undertaken, we will not have 
much trouble reaching our third 
point in individual development. 
which is the establishment of 
piano playing as a permanent 
hobby. Howard and Patry* are 
among the writers on mental 
hygiene who impress upon us the 
importance of a hobby which can 
grow with the years. A well- 
rounded individual should have a 
hobby which does not take less 
and less of his time as his phy- 
sical vigor grows less, but which 


*Oxford Piano Course, First Teach- 
ers’ Manual, Oxford University Press, 
New York. 


occupies a more and more im- 
portant place, as the years go by. 
Properly taught, piano playing 
can become such a hobby. It is 
an indication of the functional 
failure of the average piano les- 
son, that most piano study stops 
when childhood is over, and that 
playing ceases when lessons stop. 

Piano study under optimum 
conditions is thus seen to con- 
tribute to education in the lives 
of individuals. The individual 
does not exist alone, however. We 
must consider him as a member 
of society. What are some of 
the ways in which we can improve 
piano study to make it education 
for life in society? Here again 
three phases will suffice to il- 
lustrate the point. (a) In an ideal 
society cultural entertainment 
can mean active participation by 
the group, (b) the smallest con- 
tribution is welcome and appre- 
ciated, and (c) participation is a 
pleasure not an agony. 


(a) Paid entertainers at a 
party, helpless dependence on 
card games and passive attend- 
ance at meaningless movies are 
signs of a culturally uneducated 
society. Music is an art in which 
every member of a group can 
make a contribution. The piano 
teacher can help in this develop- 
ment by encouraging pupils to 
piay for their friends, supplying 


*Howard, Frank E., and Patry, Fred- 
erick L. Mental Health, Ch. V Harper 
Brothers, New York. 
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THE DRIPPING FAUCET 
WIND IN THE TREES ... 
MUSICAL BOX ... 


ONWARD, YE PEOPLES! ..... 


46 West 24th Street 
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EASY PIANO TEACHING PIECES 
OF REAL MUSICAL VALUE 


Three ELIZABETH QUAILE Arrangements 

of Celebrated Compositions: 
PETER AND THE WOLF MARCH 
GAVOTTE (Classical Symphony) 


35 cents each 


GALAXY MUSIC CORPORATION 


4 


Frances McCollin 
Cecil Baumer 


Cyril Scott 


....Prokofieff 
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pieces which will be interesting 
for performance, encouraging en- 
semble performance, and develop- 
ing sight reading power to a 
point where it can be used on 
demand. There is a contagious 
pleasure which breeds in a group 
an active contribution. 

where every member has made 

(b) It is not unusual at a mu- 
sical party to find that after 
hearing one or two professional 
or nearly professional performers, 
all others are unwilling to play. 
The teacher can encourage even 
the beginning student to perform 
socially. He can provide desir- 
able material, and in parties at 
his own home show that there is 
a real interest in the efforts of 
the humblest beginner. 

c. Why is it that so many 
piano students suffer untold ago- 
nies when they play for their 
friends? It is partly because 
they have been trained in terms 
of Carnegie Hall appearances 
rather than in the opportunity 
of appearing before their friends. 
They need to discover the pleas- 
ure of having a personal share 
in a social enterprise of cultural 
value. 


III. 

There is much discussion of 
the relative merits of class and 
private instruction in the achieve- 
ment of piano study as educa- 
tion for life. In a paper delivered 
some time ago for the Music Edu- 
cators’ National Conference* I 
endeavored to develop one es- 
sential characteristic of the piano 
class. Many of the qualities of 
the class may also be had in the 
private lesson, however. 

We have good and bad teach- 
ing in classes, just as we have 
good and bad teaching in the 
private studio. Bad teaching in 
class, however, becomes immedi- 
ately obvious, while a_ private 
teacher might continue work of 
a poor quality for a period of 
time without any warning except 
the boredom of the student, and 
the eventual cessation of lessons. 

The class lesson points the way 
to education for life as an indi- 
vidual because individual differ- 
ences become conspicuous in 
class. If the class is a happy 

(Continued on Page 48) 

*Raymond Burrows, The Positive 
Approach: A_ significant opportunity 
in class piano instruction. MENC Year- 
book, 1936 pp. 267-272, Chicago, Music 
Educators National Conference 1936. 
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MAVIS DOUGLASS, 
SOPRANO AND TEACHER 
MOVES TO SAN ANGELO 


The subject of this sketch was 
born at Sterling City, Texas of 
good West Texas parentage who 
have always had a good propor- 
tionof land, cattle, and money in 
the bank. The only daughter, 
Mavis, chose to become a musi- 
cian rather than to remain a cow 
girl. 

She was educated in the Uni- 
versity of Texas from which she 
received the B.A. Degree. She 
holds a Master of Music Degree 
from Chicago Musical College, 
where she was a scholarship stu- 


dent of Graham Reed. She also 
studied singing for three years 
in Europe with Angelo Parola 
and Louisa Villani Baldereschi of 
Milan, Italy. She spent two sum- 
mers, in recent years, with Dr. 
John Finley Williamson at the 
Westminister Choir School. 


She has lived in Brownwood 
since 1933. She has taught voice 
in Howard Payne College, Daniel 
Baker College, and in the First 
Methodist Church. She has 
been Chorister of the latter insti- 
tution for fifteen years, where 
she maintained one of the fine 
choirs of Texas. 


She has been equally active in 
the civic affairs of the city as 
(1) President of the Schubert 
Music Club. (2) President of the 
City Federation of Women’s 
Clubs, (3) Membership Chair- 
man of the Brownwood Commun- 
ity Concert Association, (4) Or- 
ganizer and Director of a very 
fine singing ensemble of busi- 
ness and professional girls called 
Modern Musicians; and (5) 
Chairman of the Committee on 
American Music for the Texas 
Chapter of D A R. Moreover, she 
has been the leading singer for 
all this area on many of the im- 
portant occasions during the past 
fifteen years. 

Miss Douglass is moving to 
San Angelo as one of the Teach- 
ers of Voice in San Angelo Col- 
lege. Looking ahead to this 
change of residence, the family 
has purchased one of the fine 
homes of the city. The city of 
San Angelo will gain a family of 
fine citizens and one of the ablest 
singers of Texas. She will be 
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MAVIS DOUGLASS 


greatly missed by the people of 
Brownwood where she is genuine- 
ly loved. 


UNRUH PHILHARMONIC 
CHORUS 


Dr. David P. Unruh, Teacher 
of Singing and Conductor of the 
Unruh Philharmonic Chorus of 
125 voivces, who has been prom- 
inent in the musical life of Oak- 
land, California for more than 
twenty-five years has just given 
a performance of Mendelssohn’s 
Elijah in the Oakland Audito- 
rium Theater. 

Mrs. Unruh served as accom- 
panist, a job she has done for 
many years. Misses Seymour and 
Jones sang the soprano and con- 
tralto solos respectively, while 
the tenor and bass solos were 
sung by Messrs. Hammons and 
Argall, all of Oakland. 


Mention “THE SOUTHWEST- 
ERN MUSICIAN” when writ- 
ing advertisers. 














~ MAURICE DUMESNIL 





Concert pianist, conductor, author and editor of the 
Teacher’s page in the Etude Magazine will conduct a Five Day 
Clinic for pianists and musicians in Colorado Springs, Colorado, 


August 2-6th. For 


information and 


reservations write Mr. 


Dumesnil’s Secretary for the Colorado Springs Class, 1710 Tyler 


Street, Amarillo, Texas. 


NOTE—Owing to the heavy tourist season on these dates, room reservations should 
be made early by writing Miss Clyde Templeton, 405 Union Blvd., Colorado Springs, 


Colo. 
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DR. EVANGELINE LEHMAN 
AT MUSICAL ARTS 
CONSERVATORY 


Dr. Evangeline Lehman, vocal 
instructor, singer and composer, 
will be the guest artist voice 
instructor for a two weeks sem- 
inar at the Musical Arts Conser- 
vatory, Amarillo, June 20th July 
14th. 


Dr. 


Lehman was born in 


Detroit, but has lived much of 
her life in France where she was 
contralto soloist at the American 
Cathedral in Paris, and was also 
active as a vocal coach with a 
number of distinguished singers 
of the Paris Opera coming under 





her instruction. Her gifts and 
fine qualities have brought 
praise and friendship of such 
notables as Isador Philipp, 
Maurice Dumesnil, Marcel Dupre, 
Maurice Ravel, and others. For 
her superior work as a composer 
and singer, she was honored by 
the French Government in 1933 
with a special Medal of the 
Ministere des Affaires Entran- 


geres which she received from 
the: hands of Charles-Marie 
Widor. She was awarded the 
Palms of an officer of the French 
Academy in 1940; and was con- 
ferred the Doc. of Music Degree 
by the Institute of Music and 
Art in Detroit. 


Mme. Schumann Heink wrote, 
“I salute you Evangeline 
Lehman, not only as a singer en- 
dowed with a glorious voice, but 
as a teacher who understands 
how to bring the best out of 
every student.” 


Mme. Emma Claude Debussy 
wrote, “I congratulate you on the 
exceptional training you have 
given the singers: each one 
demonstrated excellent vocal 
coaching, coupled with a perfect 
diction and musical understand- 
ing. 

Dr. Lehman’s published com- 
positions near one hundred in 
number and are published by G. 
Schirmer, Harold Flammer, Art 
Publication Society, Theodore 
Presser, and Alphonse Leduc in 
Paris. 


For information and _ terms, 
address the secretary of the 
Musical Arts Conservatory, 
Amarillo, Texas. 





DUNNING 
COURSE 


Normal Class in Connection with 
Dunning Teachers’ National Conven- 
tion in Colorado Springs, Colorado, 
beginning Aug. 2nd. For informa- 
tion address: National Executive 
Offices, 1710 Tyler Street, Amarillo, 
Texas. 
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Maurice Dumesnil, Maurice Ravel, 
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EVANGELINE LEHMAN, Mus. J). 


Vocal instructor, singer, composer, author, whose gifts and fine qualities has brought 
her the praise and friendship of such notables as Isidor Philipp, Marcel Dupre, 
Schumann Heink, Emma Claude Debussy, 
others for her splendid teaching and coaching of professsional singers in Paris, France. 


has been engaged by 


The Musical Arts Conservatory, Amarillo, Texas for a two weeks seminar June 
30th-July 14th for professional singers and teachers. 
secretary, 1710 Tyler Street, Amarillo, Texas. 

Dr. Lehman has over 100 compositions which have been published by G. Schirmer, 


Willis Music Co., Theo Presser, LeDuc of Paris, and others. She has an article on 
aa appearing in the June Etude Magazine. 


and 


For information write the 
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WILLIAM O’TOOLE TO BE 
AT JUILLIARD 


William O’Toole, Director of 
the Trenton Conservatory of Mu- 
sic, Trenton, New Jersey, has 
been engaged for the Juilliard 
Summer Session to teach his (1) 
Creative Piano Course which cov- 
ers the philosophy of the _ in- 
tegrative approach to technic; in- 
terpretation and theory and the 
procedures by which this is to 
be accomplished; and (2) Crea- 
tive Piano Workshop which will 
involve both improvisation and 
composition for teachers from 
the simplest levels to the mod- 





erns, including the production of 
teaching materials by the teach- 
ers themselves. 


Mr. O’Toole has been promin- 
ently identified with Dr. Allison 
and the National Guild of Pian- 
ists, having served as a judge 
for several seasons, in a doxen 
different states. He is regarded 
as one of the outstanding think- 
ers of America in terms of music 
education. 





LICHTMANN 
(Continued from Page 14) 
ton; La Rue Conlon, San Antonio; 
Dorothy Farrell, San Angelo; 
Jane Kearney, Houston; Verna 
Klapperich, Mission; Jennie L. 
Lapham, Port Arthur; and Tekla 
Staffel, San Antonio. 

St. Louis Institute of Music is 
indeed fortunate in having Mr. 
Lichtmann as one of the distin- 
guished teachers making up the 
faculty. John Philip Blake, Jr. is 
President of the Institution and 
Dr. William B. Heyne, well- 
known choral conductor, is Edu- 

(Continued on Page 45) 
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(Continued from Page 9) 


these three masters are, they 
alone will not suffice. The com- 
posers who preceeded them must 
be studied and understood if the 
three B’s are to be performed in- 
telligently. The same applies to 
the music of the romantics and 
the modernists of all national 
schools, and to music for the 
chamber groups, and to music for 
the concert hall, opera house or 
ballet. 


Along with the development of 
instrumental music in the school 
field, there came the contest 
movement. At first, the contests 
had an additional or incidental 
function, which can be labeled 
“pump priming.” There is no 
question of the excellent job these 
contests did to make the tax 
payer conscious of school music. 
Then there were the National 
School Orchestras and Bands with 
members chosen bv comnetition. 
Tt soon became obvious to the 
leaders in the contest committees 
that pumn priming could have no 
permanent value to music educa- 
tion, so long as the literature 
All of those aims can also be met 
utilized on contest lists was li- 
mited by the vague specifications 
that were sunposed to identify a 
contest number. While some 
of the music that was written 
according to these specifications 
was excellent and will find a 
place in the literature for schools, 
most of it will remain only as 
part of a costly experiment in- 
dulged in by publishers in their 
effort to assist the pump prim- 
ing. 

What is being written here is 
no startling pronouncement, nor 
is it the expression of the writ- 
er’s original discovery. It is 
nothing more than a resume of 
statements made perennially by 
the educators themselves. The 
lack of opportunity for acquir- 
ing a closer “feel” for the music 
that is our heritage, was deplored 
frequently at the NSBOVA meet- 
ings held during the recent Bien- 
nial MENC in Detroit. It is heart- 
ening to hear so many educators 
express themselves on this sub- 
ject. It is proof that our schools 
of music are not deviating from 
the concept that every child 
should have an opportunity to 
experience the esthetic benefits 
of music whether that child par- 
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LEONARD BERNSTEIN 


Leonard Bernstein, who is cur- 
rently at work on a symphonic 
piece of large dimensions, has 
signed an exclusive contract with 
G. Schirmer to publish his music. 
The new composition, scored for 
orchestra and piano, is based on 
W. H. Auden’s “Age of Anxiety.” 


A song cycle, “La Bonne Cui- 
sine,” will be the first work pub- 
lished under the new contract. It 
is based on some recipes from 
an old French cookbook, and it 
will be premiered by Jennie Tou- 
rel on her current European tour. 
Also scheduled for publication: a 
cycle of four piano pieces called 
“Anniversaries,” and a series of 
five pieces for brass which was 
commissioned by the Juilliard 
Musical Foundation. 


ticipates in the program actively 
cf passively. 

There are so many means of 
hearing the best music that an 
educator who does not accept 
them may well be considered in- 
different to the responsibilities 
of his calling. The radio has, for 
years, given us symphonic music, 
opera and chamber music in ad- 
dition to solo performances by 
the greatest interpretive artists 
of our day. If followed regularly 
with score in hand, the listener 
will be greatly helped in his 
search for a better and a fuller 
understanding of the world of 
music. Records are also a means 
of studying different interpreta- 
tions of the same composition. 
If, added to the listening process, 
there is the possibility of actual 
performance, where the technical 
abilities of the students can un- 
dertake it, greater progress can 
be made for everyone involved. 


It would be an interesting ex- 
periment for the educator to look 
carefully through a catalog of 
records and check all those com- 
positions of the accepted reper- 
toire with which he is not fam- 
iliar. Then he should take steps 
to hear those records as time 
permits, and, through analysis, 
discover for himself why these 
are in the accepted repertoire. It 
is our belief that the more good 
music any of us hear, the greater 
will be our love for our profes- 
sion, and the greater will be our 
desire and ability to project that 
love for fine music to our stu- 
dents. 











OSCAR J. FOX 


Song Writer 
Composer of the famous song 


The Hills of Home 
and 57 
other great songs such as 
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PURELY PERSONAL 


Dr. Orville J. Borchers, Dean 
School of Music, Kansas State 
College, Emporia, and conductor 
of the Madrigalian Singers gave 
recitals at John Tarleton, 
Howard Payne College, and 
McMurry College with the Madri- 
galian singers. They proved to be 
as fine ensemble as can be found 
on the Concert Market, irrespec- 
tive of being only a college organ- 
ization. Dr. Borchers also con- 
ducted a Choral Clinic for the 
Department of Music in Howard 
Payne. He proved himself to be 
equally outstanding as a Clini- 
cian. Texas could secure no 
better for some of their Clinics 
next year. 


Fauneil Fellhauer, Laramie, 
Wyoming, one of the able Piano 
teachers of that state, has mailed 
in a check for a subscription to 
the Magazine and for inclusion, 
for one year, in the Professional 
Directory. 


Mme. Avis Charbonnel, Provi- 
dence, Rhode Island, one of the 
prominent members of the Na- 
tional Guild of Piano Teachers 
has mailed in a check for sub- 
scription and commends the 
Magazine highly. 

Harold Henry, Pianist, New 
York City is another fine Artist 
from that great center that has 
joined the ranks of subscribers to 
SOUTHWESTERN Musician. 


The editor has just received a 
good letter from Frank Wentz, 
now recuperating from illness at 
his home in Big Spring. Frank 
recently sent an Article on Public 
Relations which will be included 
in the Magazine for June. Also 
Frank mailed a check for a two- 
year subscription. 

Hellen Bilbrey, a _ senior at 
TSCW, has provided the maga- 
zine with one of the best Manu- 
scripts, heretofore received, en- 


titled “Women Conductors.” It 
was published in the May issue. 
Yes, Hellen sent in a subscription 
for two years. 

Dr. Carl M. Roeder, well-known 
New York Pianist, is another of 
the great ones who has joined 
our ranks as a subscriber. More- 
over, he is contributing one of 


the finest Articles heretofore 
printed in SOUTHWESTERN 


MUSICIAN. He states: “Frankly, 
I like the Magazine very much.” 

Russell Harris, one of the most 
promising young theorists of 
Texas who for the past several 
years has been on the Music staff 
of Baylor University, Waco, 
Texas, has accepted a position as 
Dean of the School of Music in 
one of the important colleges of 
the middle west. Texas will ex- 
perience a distinct loss in the 
going of Mr. Harris. 

Enterprising Clint Hackney, 
Director of the Department of 
Music of Sam Houston State 
College, Huntsville, Texas, always 
does a good job in promoting the 
annual music festival for Region 
Five. Displaying the pictures of 
the Bands and Choruses of the 
Region in THE HOUSTONIAN 
generates much goodwill for the 
cause of good music education in 
that section of Texas. 


The Highlander Music Festival 
of the Highland Park High 
School of Dallas is one of the 
great indenvendent music festi- 
vals of the state. Flora Lee Pope, 
the guiding genius of the festi- 
val, is adding distinction, musi- 
cally, both to Dallas and to 
Texas. It is no small job to 
organize three-thousand young 
people into a musical entity. 

Mrs. E. Q. Warren, cultured 
teacher of Piano and member of 
National Guild of Pianists of 
Knox City, Texas writes: “May I 
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cangratulate you on your won- 
derful work with SOUTHWEST- 
ERN MUSICIAN.” 


Mme. Amelia Hall Cardwell, 
eminent soprano and teacher of 
Greensboro, N. C. has just mailed 
a check for a _ subscription to 
SOUTHWESTERN MUSICIAN 
from that state. 


Professor Raymond Elliott, 
Director Acappella Choir of A & 
I College, sends check for a two- 
year subscription to Magazine 
and writes a nice line of commen- 
dation to the Harlan-Bell Pub- 
lishers, Inc. 


Mrs. Felix Schmidt, Pianist, 
Cleveland, Ohio, is a new sub- 
scriber from Cleveland. She be- 
longs to the National Guild of 
Pianists. 


Dr. Fred E. Eggert sends in a 
new subscription and says the 
“Magazine is wonderful.” 


Mrs. Kate Gaines _ Bowles, 
Greenville, renews-her subscrip- 
tion for two years and writes 
“The Magazine gets better.” 


This is to welcome John Josey, 
one of the fine Organists of 
Texas, as a new subscriber. He 
has also promised to write an 
Article dealing with playing the 
organ. 

All Texans will welcome Pro- 
fessor Howard R. Dill, new Head 
of Department of Music, Amar- 
illo College to our ranks. He also 
sends money for a two-year sub- 
s*rimtion to Magazine. 

Dr. John Thompson, Kansas 
Citv, congratulates the Magazine 
and mails a check for a subscrip- 
tion. 

In the same mail, we received 
checks for two-vear subscrip- 
tions from Dean Warren Angell, 
Oklahoma Baptist Universitv, 
Shawnee, and from Max Mitchell, 
Head of Department of Music, 
Oklahoma A & M College. Max 
is also the new president of the 
Oklahoma Music Teachers Asso- 
ciation. Thanks to both of these 
good neighbors. 

The Head of the Serials 
Records Division of the Library 
of Congress, Washington, D. C. 
also sends an order for the sub- 
scription to the rapidly growing 
SOUTHWESTERN MUSICIAN. 

Mme. Ada Stettenbenz, Buf- 
falo, N. Y. writes: “Send me your 
Magazine beginning with March 
issue; I wish a copy of Mme. 
Samaroff’s fine Article. Enclosed 
is my check.” 


THE SOUTHWESTERN MUSICIAN 


It is a genuine pleasure to get 
a letter and a check for a sub- 
scription and for the Professional 
Directory from Mr. and Mrs. 
Maurice G. Ivins whom I have 
known since student days in 
Chicago and who have estab- 
lished themselves in that great 
city as outstanding leaders in 
Voice and Piano. 


Raymond Rhea, Director of 
Music, City Schools of Corpus 
Christi, Texas has written: “I 
can already see that the Harlan- 
Bell Publishers, Inc. is going to 
turn out one of the great Maga- 
zines of America.” Thanks Ray- 
mond for such a nice statement. 

The celebrated pianist, E. 
Robert Schmitz, has honored our 
readers with the promise of an 
Article for one of the fall issues. 
He included a check for a two- 
year subscription. 

Jimmy Delmar, President of 
the Howard Payne College 
Acappella Choir, reports a highly 
successful tour for that organi- 
zation during April. 

Paul Klingstedt, Professor of 
Voice, Oklahoma A & M College, 
has just presented the College 
Symphonic Choir in a perform- 
ance of the Requiem by Mozart. 


Grace White, New York Repre- 
sentative for the National Guild 
of Piano Teachers, is one of the 
productive boosters of SOUTH- 
WESTERN MUSICIAN. Several 
new subscribers write in after 
each issue stating that Grace 
White recommended the Maga- 
zine. 








ROBERT LOUIS BARRON 
Conductor of the Amarillo 
Symphony Orchestra 
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Texas Chapter, American 
Musicological Society Meeting At 
Southern Methodist University 


On May 1-2 inclusive under the 
stimulating leadership of Dr. 
Hams T. David, Professor of Mu- 
sicology, Southern Methodist 
University, the annual meeting 
of the Texas Chapter of the 
American Musicology Society was 
held in Dallas at the chapel of 
Kirby Hall. Invitations were ex- 
tended to members of the Amer- 
ican Musicology Society for at- 
tendance. 

The following speakers appear- 
ed on the program: (1) Dr. Paul 
van Katwijk, Dean, School of 
Music, Southern Methodist Uni- 
versity; (2) Sister Lucy Mario, 
Our Lady of the Lake College, 
San Antonio; (3) Dr. Lloyd Hib- 
berd, North Texas State College, 
Denton; (4) Dr. James Cronin, 
Southern Methodist University ; 
(5) Dr. Hams T. David, Assisted 
by members of the Southern 
Methodist University Choir; (6) 
Dr. Michael Winesanker, Texas 
Christian’ University, Fort 
Worth; (7) Dr. George Morey, 
North Texas State College, Den- 
ton; (8) Mr. Jack F. Kilpatrick, 
Southern Methodist University ; 
and (9) Dr. Robert U. Nelson, 
University of Texas, Austin. 

The musical portion of the Con- 
vention included a concert of 
Seventeenth century music by the 
Southern Methodist University 
Orchestra and chorus, excerpts 
from Purcell’s Opera, Dido and 
Aeneas, and a Sonata for Oboe 
and Continuo by G. F. Handel. 





Professor Alexander Grant 
Conducts Vocal Clinic 
Howard Payne College 


In conformity with the general 
objective of making music a prac- 
tical and an enjoyable experience 
in the life of the student par- 
ticipant, the Department of Mu- 
sic of Howard Payne College 
brought Professor Alexander 
Grant, Head of the Voice Depart- 
ment of the University of Col- 
orado, to the campus of the col- 
lege to sing a concert, and to con- 
duct a vocal clinic for an entire 
day wherein all voice and choir 
students were in continuous at- 
tendance. The clinic had been 
well-planned and the students 
were eager to observe the pro- 
cedures employed. 

Mr. Grant is a master singer 
and teacher. He captivated the 


The Church of the Ascension 
Fifth Avenue at Tenth Street 
New York, N. Y. 


The Church of the Ascension 
announces that the competition 
for an original cantata, suitable 
for Ascension Day, has been won 
by Louie White of Syracuse, 
N. Y. 


The judges, Philip James, Nor- 
mand Lockwood, and Vernon de 
Tar, were unanimous in their 
ehoice of Mr. White’s work. En- 
tries were received from many 
parts of the country and Canada. 

Louie White is a 27 year-old 
rraduate assistant at Syracuse 
University where he is working 
toward a Master’s degree in voice 
and composition. In the latter he 
is a student of Ernest Bacon. He 
graduated from Converse College 
in 1947 and served with the Air 
Force in China during the war. 
He is a native of Spartanburg, 
S. C. 

Mr. White wins the $100 award 
for the best work submitted and 
the assurance of publication by 
the H. W. Gray Co. The work 
was heard for the first time at 
the Parish Festival Service on 
Ascension Day, May 6, in the eve- 
ning at the Church of the Ascen- 
sion, Fifth Avenue at Tenth 
Street, under the direction of 
Vernon de Tar, Organist and 
Choirmaster. 





students without exception. At 
least a half dozen new students 
were added to the voice depart- 
ment by virtue of the auditions 
given by Mr. Grant. The clinic 
was acclaimed as an outstanding 
success by the seventy-five voice 
students in attendance. They 
unanimously requested that Mr. 
Grant return early in the fall 
semester. 





William EF. Jones, Mus. D. 
PROFESSOR OF VOICE 
Musicologist - Lecturer - Conductor 
Governor, Southwestern Region 
National Association Teachers Singing 
TEXAS STATE COLLEGE FOR WOMEN 
Denton, Texas 











A LARGE COLLECTION OF 
VIOLINS 


Old and New with Concert Tones 
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Frances Drake Ballard 
50 Chippewa Road, Tuckahoe, N. Y. 
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NEW MUSIC RELEASED DURING MAY 


ACCORDION SOLO 
Sailing-Marks-Jensvold (easy) 12-48-120 basses _ .30 
ACCORDION COLLECTION 
Zordan Sacred Collection with words 1.00 
BAND 
Billy Blowhard-Kottaum (tuba, trombone or 


baritone solo with Band Acc.) 2.00 CF 
Black Diamond-March-Orth —_....-....-..-.. 100 
Eight Russian Folk Songs-Lladov- 

Goldmon Pt. 1 a DOO T50 Mil 
Eight Russian Folk Songs-Lladov- 

Goldman Pt. 2 aaa ! oF 
Festival Processional- Beach | Deaton dtiadieasa iced aba’ 4.00 6.50 EV 


Impressions of Verona-Senee-Chidester.....2.50 4.00 CF 
La Gazza Ladra (Overture) Rossini- 

Meyrelles- Kent - 
Prelude in C-Harvey_.. 
Remembrance of Colonel Miner- March- 

Rosenkrans (Full Band) —--. om Fi Volk 
Russian Choral and 


.......4.00 7.00 CF 
....3.50 5.50 EV 


Overture-Tschaiskowsky-Isaac 4.00 7.00 CF 
Syncopated Clock-Anderson-Lang....... 3.00 5.00 Mil 
World Peace-March-Goldman-Leidzen __....1.50 CF 

BARITONE & PIANO 
Thine Alone-Herbert-Gossette —__... vane SO MPH 
BASS (Double) COLLECTION 
f2 Studies in Different Styles-Bille__ 2.00 EV 
BASSOON & PIANO 
Episode Melancholique-Wright —...... _....1.50 CF 
Sabre Dance-Khachaturian-Fitelberg .- .75 RA 
BRASS QUARTET 
Triumph (2 cornets-2 Trombones 

ie NS ole a) 

CELLO & PIANO” 
Rose-Marie-Friml-Wood _.__- a ae MPH 
CLARINET & PIANO | 

Autumn Song (October) Op. 37-No. 10- 

Tschaikovsky-Bellison —....-_-------__--_.. ae .60 RA 
Chanson Triste-Kalinnikov-Bellison — _ .b0 RA 
L’Amour-Toujours-L’Amour-Friml-Jean- Gossette .60 MPH 
Sabre Dance-Khachaturian- Fitelberg —_ .75 RA 


Serenade, from “The Stars” Ballet Simon- Bellison .60 RA 
Song of the Lark, Op. 37-No. 3- 
(March) Tschaikovsky-Bellison _... 60 RA 
CLARINET & PIANO COLLECTIONS 
Artistic Clarinetist (Trans. of Standard 


& Modern Classics) —--.-..... _....1.00 MPH 
Harms All Time Hits ___.. ” salts _.1.25 MPH 
CLARINET TRIOS 
Legend aud Jelity-r et 1.00 OM 
CLARINET QUARTET 
Reflection and Caprice-Piket -........_____. 1.00 OM 
DRUM SOLO 
ae CR ee 40 Mil 
FLUTE & PIANO 
i rn YY aay eee eee eee Bel 


GUITAR BOOKS 

Active Hawaiian Guitarist-Book 1-Greathouse_...._______ Bel 
HORN IN PIANO & PIANO 

Suite of Two Pieces-Haugland atest Bel 

Sonata-Porter VI __........... aig 250 GHM 

HORN in F METHOD 

Belwin French Horn Method- Book 3-Eidson & Hovey Bel 

INSTRUMENTAL SHEET 


Julida Polka-Dana-Hecht _ dias 35 EHM 
Violins Clarinets - Trumpets 
Bass Eb. Alto Sax Accordion 
Guitar 
LIBRETTO 
Down in the Valley-Weil_..... Score 3.00 Parts .60 GS 
OCTAVO 
All I Want for Christmas is My Two Front 
Teeth—Woods-Joseph __... 18 MPH 
All Ye People (O Vos Omnes) Acapella 
Crose-Cain SSA TTBB _. eee Fg 
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Ballad of Brotherhood-Wagner SATB... .20 EV 
Be Joyful in the Lord, O- ee i ecssicheinite 18 HF 
Blessed is He-Hoisholt SAB __. S 16 HF 
Blue Tail Fly-Childe SATB _. 20 NAK 
Bow Down Thine Ear-Morgan SSA TTB. sds .15 BFW 
Bread of the World-Overley SATB... 15 CF 
Bridal Song (The Rustic Wedding) 

Goldmark-Reiboldt-Dykema SATB 15 BFW 
Christ is Risen-Koplin SATB —_ 16 HF 
Christ the Lord is Risen-Tkach SATB 16 NAK 
Cindy Gal-Vincent TTBB _. .25 Mil 
Come and Adore-Arr. Malin TTBB 18 MPH 
Come Thou Holy Spirit—Tschesnokoff-Tkach — .15 NAK 
Dear Lord and Father. of Mankind- 

Maker-Nelson SATB Acapella 16 HF 
Dilemma. A-Senob SSATTBB 18 HF 
Dream of Love-Liszt-Gibb SA SSA 15 BFW 


Drink to Me Only With Thine Eyes-Howe SATB .15 CF 
Easter Call to Worship-Grosvenor 

(Minister & Choir) SATB 15 HF 
Frolics of the Laborers (Midsummer Night’s Dream) 


Mendelssohn-Reibold-Dykema SATB 18 BFW 
God Calls Us Still—Everett-Runkel SAB 16 EHM 
God is the Light of the World- 

Morgan SSA SATB 15 BFW 


God Thou Faithful God, O-Bach-Kraft SA SATB .16 HF 


God, Thou Holy God, O-Bach-Kraft SATB 16 HF 
Great is the Lord Our God-Hulse SATB .20 CF 
Grieve Not the Holy Spirit-Sateren SATB 18 BFW 
Halleluia, Christ Liveth-Luvaas SATB 16 NAK 
Haste Thee, My Soul, Oh-Bach-Kraft SA 18 HF 
Hear the Glad Hossannas-Phoenix SATB 16 HF 
Hear Ye, O Mountains-Williams SATB _ 16 HF 
Heritage of Freedom-Wagner SATB : .20 CF 
How Long, O Jehovah-Helfer SATB .20 CF 
I Know No Life Divided-Hager SATB 16 TP 
Indian Sleep Song-Peterson SSA 16 GS 
Jesus Comes Now-Williams SSA 16 HF 
Jesus Loves Me-Peery SA Unison az TP 


Jesus! Name of Wondrous Love-Titcomb SATB .15 BFW 
Jubilation Waltz (Hansel and Gretel) 


Humperdinck-Reibold-Dykema 18 BFW 
King of Love My Shepherd Is, 
Arr. Cain SATB 18 HF 


King’s Prayer (Lohengrin) Wagner- 
Reibold-Dykema 

L’ma-An Tizkeru (I am the Lord, Your God) 
Berezowsky SATB .20 Mil 

Let Not Your Heart be Troubled-Davis SSA 15 BFW 

Like as a Star Shineth-Whittredge SATB _ 16 BFW 

Lincoln’s Gettysburg Address-Mueller SATB... .20 CF 

Lord, He is Risen, The-Williams SATB 


18 BFW 


(Junior Choir) ae er 
Lord is My Light, The Acapella SATB. oe of 
Lord of All Being-Cain SATB Acapella _ = _ 18 HF 
Lord of Life, and King all Glorious- 

Bach-Kraft SSA . ehh . 15 HF 
Lord of All Being-Douty SATB ae fC 
Love Nest-Hirsch-Stafford SSA 18 MPH 
Mi Chomocho Who is Like Thee 

SATB-Baritone solo Weiner _ ——— 
Not What My Hands Have Done- 

Martin-Nelson SATB ae 
O Praise the Lord-Snow SATB _ 15 BFW 
Out Of The East-Gibb TTBB 15 BFW 
Pilot, The-Whittredge TTBB 16 BFW 
Praise the Father Sacerdotes Domini- 

Byrd-Bedell Acapella _. sitrneatesitacaccasheataa en 
Prayer-Humperdinck-Krone SSA _.... s,s 0155 NAK 
Prayer for Country-Clement SATB ...————sé«—16 HOF 


Prepare Ye the Way of the Lord-Garrett-Runkel __CFS 
Psalm 100 (Jubilate Deo) Evans SATB. 15 BFW 
Raindrop, The-Chopin-Gibb SSA oe | 2 f 
Russian Picnic-Enders SA * 1 siatnedbcecdine ee 
Rustic Holiday- Tshaikovsky-Reibold- 


Es Sees 18 BFW 

Savior Like A Shepherd-Emery SA __ 15 EHM 

Shall I Compare Thee to A Summer’s _— 
ee er 6 CG 
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Short Communion Service in A-Kimmel 


Acapella SATB me =) 
Short Communion Service No. -2-Kimmel © 

Acapella SATB -__.. Se 
Solace of the Stream-Gibb SSA ee lS 
Song of Praise, A-Pierne-Reibold- Dykema. _. .15 BFW 
Spacious Firmament, The-Clement SATB... .16 HF 
Spacious Firmament-Diggle |, ee Fe 
Sweet Betsy from Pike-Choate SATB_. ess Se 
Tales from the Vienna Woods- Strauss- 

Gibb x SSA 15 SATB .18 BFW 
They that Trust ’'N the Lord-Delamarter SATB .18 MPH 
They that Wait on the Lord-Steere SATB... .18 HF 


Three Grecian Songs-Vincent Acapella SATB 230 Mil 
To God All Praise and Glory-Arr Cain SATB... .18 HF 
To My Jesus Do I Cling-Bach-Kraft SSA 9 BF 


To-Morrow-Strauss-Reibold-Dykema SATB 18 BFW 
Tramp! Tramp! Tramp-Herbert- 

MacLean SAB _. 18 MPH 
Trust in the Lord-Glarum A capella’ SATB. 16 HF 
Two Short Anthems-Gibb SATB 18 BFW 
Vermeland, O-Arr Nelson SATB ~ ee 
Veshomru The Children of Israel- 

Weiner SATB Baritone Solo ai .25 Mil 


Victor Herbert Favorites- Arr MacLean TTBB. .20 MPH 


Vienna Life-Strauss-Gibb SSA SATB 15 BFW 
Vitava (The River Moldau) Smetana- 
Reibold-Dykema SATB 18 BFW 


When Evening Shadows Fall- Strubel TTBB_ 10 TP 
Yihyu L’Rotzon May/ the Words-Weiner SATB__ .15 Mil 
Your Magic Note-Finley-Howard SSA 16 EHM 


ORCHESTRA 
Jazz Pizzicato-Anderson 
ORGAN SOLO 


Chorale Prelude on “Kommt her zu mir, spricht 
Gottes Sohn-Arr DeLamarter aoe Fe 


ORGAN COLLECTION 


3.00 4.50 6.00 Mil 


Vol 5- E. V. Organ Series-Early Spanish 1.50 EV 
PIANO SOLOS 
Alpine Spinning Wheel-Rebe : 30 Mil 
Animals-Robinson Gr. 1% ies sccinbienisssiaeectigceidieeled 00 HF 
At the Races-Robinson Gr. 2 - Soiniard 20 HF 
Ballet on Skates-Brown Gr. 2A _...... 40 BFW 
Band Plays, The-Hopkins Gr. 1% : . 25 HF 
Bunny Frolic-Sister M. Elaine, C.D.P. mee 20 CF 
Cat Tails-Baird mane Sy 
Dance of the Moon-Sprites-Conklin Gr. 2 20 HF 
Doryman Passes By, The-Comins Gr. 3B_....... .50 BFW 
Dream Tune, A-Brown Gr, 3A... _ 30 BFW 
Dutch Clog Dance-Wright Gr. 3 ene eS 
Field Day-Yuill Gr. 2A Te 
Frost Fairies-Bentley Gr. 2 - _... 80 OD 
Ghost in the Secret Room- “Wansborough Gr. 2% 20 TP 
Goblins’ Town-Conklin Gr. ! 20 HF 
Halloween Mask-Terry — _ _...._CF§ 
Keep in Step-Sister M. Elaine C.D. P. sees 30 CF 
Little Pickaninny-Wilson ___. Ls 
Little Skating Star-Raezer ios ...... 00 GS 
Lonesome Doll-Brown Gr. 1B - ae 
Narcissus-Nevin Eckstein Simp. See 
Narcissus-Nevin Eckstein _. atnandic 40 CF 
Nodding Buttercups-Yuill Gr. 2A — 40 BFW 
Old Fiddlers, The-Klemm Gr. 2% _ ae | 
Parade of the Clowns-Conklin Gr, 2... 80 HF 
Peter, Peter, Peter-Rebe with words... .80 Mil 
Prelude- Vittorio __ sbdiaciniaceanasleaenes EOE 
Prelude in B Minor-Rebe LE eee 
Puppy Pranks-Beissert Gr. 2 - Sesaaecdaieil es i 20 HEF 
Saber Dance-Khachaturian-Padwa _ ninsisuesccc Sea 
Sailing Down a Crystal Stream-Rebe_.....---=-=>>———s «£300 Mil 
September Sunset-Stevens Gr. 2 _ 20 OD 
Shepherd’s Twilight-Linfors a ti a ee 
i eee secioleiadtamaliiia 20 CF 
Sleepy-Time-Robinson Gr. 1% EU UE 
Somber Shadows-Nordman Gr. 4 oe 
RS EE era ee EES) 2.00 GS 
eg ee ee eee 320 GS 


Swinging Down the Road-Brown Gr. 2B_____ 40 BFW 
Sword Dance (Ballet — Khachaturian- sieoianad 40 Mil 
Tarantella-Rieti * siediasadiesaeaa 40 CF 
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Tumbling-King Gr. 2 __ a . 20 TP 
Wagon Trails-Milligan Gr. 2. .20 TP 
Whistler and His Dog-Pryor-Eckstein 50 CF 
Wood Nymph’s Serenade-Yuill Gr. 2A 40 BFW 
Woodland Echoes-Yuill Gr. 2A 320 BFW 
Yestermoods-Bryson Gr. 4 __. 35 TP 
1 PIANO - 6 HANDS 
Cat Tails-Baird (2nd Pa. Pt. by Forthingham .60 CF 
King Cotton-Sousa-Mittler 1.00 TP 
2 PIANOS — 4 HANDS 
Concerto in A Minor, Op. 54-Schumann-Bauer._._1.75 CF 
Minuet in D-Bach-Steiner .75 GS 
Rondo in B Minor-Bach-Steiner .75 GS 
2 PIANOS - 8 HANDS 
Patriots’ Parade-Martin 50 CFS 
PIANO BOOKS 
A Companion to Mozart’s Piano Concertos- 

Hutchings 5.50 CF 
Keyboard Harmony for Beginners-Johnson 2.50 CF 
Master Tunes and Music Tests-Steiner .75 GS 
My Favorite Repertoire Album-Eckstein 1.50 CF 
The Child Tschaikowsky-Coit-Bampton (Collection) .40 TP 
Tune Town-Holmes 1.50 CF 


STRING METHODS 
Symphonic String Course-Maddy- 


1-3 cond. 2.00 Pts.-1.00 NAK 
Violin Viola Cello Bass 
TROMBONE SOLOS 
Jazz Scherzo-Anson __. 60 CF 
Sabre Dance-Khachaturian-Fitelberg .75 RA 
Sonata ir Eb-Sanders V-VI 3.00 GHS 
TROMBONE METHODS 
Method for Trombone-Clarke 2.50 CF 


TRUMPET SOLOS 


Concerto for Trumpet-Giannini IV-VI 3.00 GHM 


Sabre Dance-Khachaturian-Fitelberg _.75 RA 
VIOLIN & PIANO 
Allegro-Pescetti-Spalding ; Volk 
Hot Canary, The-Nero .60 CF 
I’ll See You Again-Coward-Wood .75 MPH 
Londonderry Air- Arr Spalding , Volk 
Love Nest, The-Hirsch-Wood .75 MPH 
Poor Butterfly-Hubbell-Wood _. .75 MPH 
Sonata-Fine _ : 3.00 MPH 
Sonatina No. 12- Paganini- Spalding Volk 
Wiener Blut Waltz-Strauss-Spalding Volk 
Yeraz-Hovhaness (Unaccompanied) 50 Mil 
VIOLIN BOOK 
Tune Town-Holmes iced . 60 CF 
VOCAL 
Blessed Day of Motherhood, O-Mueller-High-Low .60 HF 
Captain Kidd-Bone-Fenton High-Med. 50 CF 
Fog-Harris 50 CF 
In a Friendly Sort o’ - Way- -Black Med. 50 OD 
Little “Lordeen”-Raymond-Baldwin _. 50 MPH 
Let Me Remember Music-Russell-McKay Low 50 TP 
Mill Doors-Joio Med. __. .50 CF 
New Born-Joio Med. — es .... 00 CF 
O Take Me Back-Strickland Med. , ‘ 50 JC 
Pinto-Guion High-Med.-Low. _~ ..... 00 CF 
Prairie’s Callin’ Me Home-Wolfe Med. -Low___.. .50 CF 
Reunion in Waltz Time-Wolfe _ .. 60 CF 
Seminole Lullaby-Dungan Med. 50 JC 
Seek Ye the Lord-Roberts .75 GS 
There is a Lady Sweet and Kind-Joio Med. .50 CF 
Uncertainity-James —__. 60 CF 
Yearning-Hopkins Low _...... .60 TP 
VOCAL BOOKS 

Twenty-Four Italian Songs and Arias 
Sch. Lib. Vol. 1722 Med. High 1.25 GS 





Mention “THE SOUTHWESTERN MUSI- 
CIAN” when writing advertisers. 
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THE BEGINNING VOICE STUDENT 


HE FIRST impression a be- 


ginning voice student should 
receive is that voice study is to 
be taken very seriously. Such a 
statement may sound rather odd, 
but the majority of students of 
voice will not be concert artists 
or professionals, or even voice 
majors. The above students will 
give very little concern about the 
seriousness of their efforts. The 
general run of beginning voice 
students, however, will sing only 
for their own pleasure and satis- 
faction and perform in musical 
activities of their own commun- 
ity. For this reason alone voice 
study may be undertaken with a 
hap-hazard or superficial atti- 
tude because the student often 
thinks that real serious study is 
only for professionals. 


Many beginning students sin- 
cerely think that voice teachers 
are magicians who will get vocal 
results just from one or two les- 
sons a week without any outside 
effort on their part. Such a con- 
ception results only in the stu- 
dents’ waste of money, waste of 
time for both teacher and stu- 
dent, and most of all a loss of 
respect for the art of singing and 
music in general by the student. 


Vocal development and progress 
cannot rely on the teacher alone, 
but will depend almost wholly on 
how much the student himself 
works. Teachers are motivating 
forces and guides; the students 
themselves must do their respec- 
tive work personally. 


How shall a teacher impress 
unon a student that the most 
satisfactory results come only 
from his own serious efforts? 
The most direct answer I can 
vive to this question is to help 
the student learn to practice; to 
work bv himself when he is away 
from the teacher. Probably the 
first factor involved is to arouse 
the student to the realization that 
regardless of the amount of mu- 
sical talent, diligent and consist- 
ent practice will bring untold 
satisfaction and improvement. 
Furthermore a teacher is doing 
a student an injustice when he 
or she does not demand some re- 
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Kilgore College, Kilgore, Texas 








Thelma Martensen holds 
B.M, and M.M. Degrees. 
tionally, she studied at Juilliard 
and in the University of South- 


B.A., 
Addi- 


ern California. She has also tra- 
veled over much of the United 
States. She is at present Head 
of the Voice Department of Kil- 
gore College, Kilgore, Texas where 
she made an outstanding record 
as a teacher of voice and director 
of the College Choir. 


sults from each student propor- 


tionate to ability and talent. 


Sometimes this demand has to go 
so far as to involve discipline, 
harsh words, or a good jar; but 
in the end the student will ap- 
preciate and respect what the 
teacher has done toward that 
one’s advancement. 


All beginning students are 
prone to follow the line of least 
resistance when it comes to prac- 
ticing. Moreover, I think it is 
very unusual to find young stu- 
dents who have even an average 
initiative along this line. In my 
own teaching, I no longer take 
the practice habit for granted, 
but assumed that it is a major 
phase of my work with students 
to assist in the establishment of 
practice habits. I also regard it 
as my responsibility to instruct 
students in the economy of prac- 
tice. 

The following points are very 
direct approaches to the prac- 
tice problem: 

1. Be reasonable about the 
amount of practice required. Stu- 
dents often make a poor start 
because the teacher has asked 
for too lengthy a practice period 


in the beginning. The beginning 
student finds the art of concen- 
tration itself a little too much 
for the limited knowledge he has 
of voice study. It is more econ- 
omical to practice a short while 
with concentration than a longer 
ge with laxness of mental ef- 
ort. 


What length practice period 
should be suggested for the be- 
ginner? For my own students 
I suggest a half-hour each day 
and emphasize that a half-hour 
each day is twice as helpful as 
an hour every other day. For 
vocal reasons I do not believe the 
beginning voice student should 
practice longer than a half hour. 
The singing voice is not phy- 
sically able to undertake a lengthy 
workout. Furthermore, it takes 
the student a little while to train 
the ear to hear a correct tone 
and to establish a judgment in 
terms of singing. When it be- 
comes evident that the student 
has gained some insight into 
good habits of practice, the teach- 
er should, by all means, require 
more time for the practice period. 

When a student realizes the 
value of intelligent practice, 
there will be, automatically, a 
greater incentive for practicing 
a maximum rather than a mini- 
mum of time. 


In asking students for a begin- 
ning goal of a half hour each day, 
I feel that I am asking a mini- 
mum of time that is not beyond 
reason and which should early 
prove to the student that prac- 
tice pays off. If a student cannot 
fulfill his share of work by doing 
at least this much practice I be- 
lieve it is a waste of time and 
effort to continue with him. 


2. I think we should be human 
enough in our dealings with 
students to let them know that 
it is not an unusual or an unnat- 
ural state to feel that we just 
don’t want to practice. I suggest 
to my students the prescription I 
give myself: If I am not in the 
spirit or mood at the time I 
should practice, I go to the piano 
anyway, put the music in front 
of me, and start something. Very 
soon I find that I am working 
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with no effort to keep myself at 
the job. After awhile the feeling 
of not wanting to practice no 
longer bothers me, because I 
know the technique of combating 
the problem. 


3. The teacher should help the 
student to know what to practice 
and how practice it. It is at this 
point that we fail miserably. This 
is especially true in voice, because 
voice study is more intangible 
and indirect than any other 
applied music study. One may 
ask why this should be a prob- 
lem, since the student would 
naturally practice the material 
given in his lesson. But does he? 
I think many of us would be 
appalled at the meager effort and 
understanding with which early 
students approach the practice 
of exactly the same material 
they have had in a lesson. We 
take too much for granted that 
the material will be practiced. 


Tell the student that his 
practice period should consist of 
an exact reproduction of what 
has taken place during the lesson. 
The procedure should be the 
same, exercises first, then study 
of songs. As all the material is 
sung, tell the student to recall 
the corrections which were made 
in the lesson period and to listen 
for mistakes on his own initia- 
tive. Also emphasize that the 
phases of study which seem to be 
going well should challenge him 
to even further improvement 
and perfection. 


One of the most helpful devices 
I have found to let me know what 
a student is actually doing in his 
practice period is to have him 
give himself a _ voice lesson 
during his regular lesson time. I 
ask the student to demonstrate 
for me exactly how he uses his 
practice time. One revelation in 
this demonstration is that few 
students are actually able to play 
their music material on the piano. 
This should cause a teacher to 
realize that the student will have 
to have more help in learning 
the actual music material. A 
student having such trouble 
should be asked to play melodies 
of songs and exercises in the 
voice lesson so that he has some 
idea about the music when he 
practices alone. 


On the other hand the same 
demonstration will reveal that 
many students are relying on the 
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piano too much and consequently 
cannot sing exercises and songs 
without the aid of the piano. 
Voice study should decidedly 
develop independence of the 
musical ear. For this reason I 
never play vocal exercises for my 
students except to help them 
learn new material. The singing 
of vocal exercises without the 
piano developes a keener sense 
of pitch, iudgment of tone, and 
certainly helos the student and 
teacher to hear the nure singing 
tone. I have had teachers pvlav 
mv vocal exercises so loudly I 
couldn’t hear myself sing. 


Songs should be learned inde- 
vendent of the niano. Tf 2 student 
knows he will be asked to sing 
exercises and sones without the 
aid of the piano his only solution 
is to work that wav in his prac- 
tice period. Tf the student vlavs 
for himself he is not maintaining 
prover singing nosture while 
sitting at the piano. A serious 
approach to voice study depends 
greatly upon the student having 
his feet on the solid ground of 
knowing how to work indepen- 
dently of the instructor. 


Teachers should be absolutelv 
honest with the beginning 
student in the evaluation of his 
vocal problems and advancement. 
I have found so many young 
students with  disillusionments 
concerning an over or under- 
rating of their talent, method, 
and style of singing. It is quite 
a blow to some to hear that they 
have much to learn. For others 
it is hard to realize that with 
earnest effort they might accom- 
plish much. 


Several years ago I worked 
with a young lady who at an 
early age achieved the goal of 
singing lower and louder than 
anyone else. She lived in a small 
community where the maiority 
of people thought her singing 
voice very fine. Consequently. 
she exploited this manufactured 
voice. The best description of 
what she sounded like when she 
came to me as a college student 
was a “Lady Baritone.” In a 
lesson or two I found that her 
natural voice was really soprano, 
unusually high and of extremely 
lovely quality, and luckily enough 
the nice upper range had not yet 
been marred by the “Lady Bari- 
tone voice.” The middle voice was 
almost inaudible. 


Speaking to her very frankly 
and honestly about the condition 
of her voice, I explained that she 
should be a soprano, and that it 
would take much patience and 
time to get the voice back to 
normalcy, and that there was 
even a possibility that permanent 
injury had been done. 

It was quite a blow to her to 
find someone who didn’t admire 
her “unusual” voice and to make 
matters worse she wanted to be 
a contralto and not a soprano. I 
explained firmly but kindly that 
the only basis on which we could 
work together would be accord- 
ing to my diagnosis. 

She studied with me for two 
years, and recently returned for 
another short period of work 
after being away for two years. 
She mentioned that two other 
voice teachers gave the same 
analysis as I, and that she 
regretted very much not having 
taken my early advice with more 
seriousness. 

Many of our freshman students 
come from small communities 
where parents and friends think 
they are talented. Quite often a 
young student suffers from over- 
praise. He is disillusioned but 
worst of all he is led to believe 
that no genuine study discipline 
is required for the development 
of a good singing voice. 

When such a student enters a 
large school where competition is 
greater, he will either become 
very discouraged and give up, or 
realize that he can fill a parti- 
cular place of usefulness to him- 
self and others regardless of his 
limitations. 


It may be necessary to squelch 
the “small town ego” sometime. 
The teacher again may save 
discouragement and bitterness in 
later years by getting the 
student’s feet on the ground in 
his first years of study. If he 
has been praised and applauded 
while singing badly and ineffec- 
tively, the teacher should tell the 
student the plain truth as kindly 
as possible while there remains 
the time for making the needed 
corrections. Likewise, I believe in 
letting a student know of his 
more than average endowments, 
and the possibilities he possesses 
if he applies himself. It is not 
unusual for a very gifted student 
to be unaware of his talent. 
Sometimes parents do not realize 

(Continued on Page 42) 
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(Continued from Page 41) 
a child’s possibilities. 

Vocal problems and techniques 
should be dealt with in the most 
direct manner possible. Too often 
a voice lesson is just a routine 
matter, the same diet for every- 
one. The teacher relies on time to 
iron out the more obvious faults. 

Quite often our teaching stops 
with saying what is wrong. No 
definite and concrete suggestions 
are given to correct a fault. As 
I have mentioned before, voice 
study is a most indirect and 
intangible subject, but many of 
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For Creative Pupil Responses: 





CREATIVE PIANO TECHNIC 


Book | or Il .90 
Book III 1.50 
Teachers Manual | or II Pe en 


A rhythmic-dynamic method which 
fuses technic and musianship for 
meaningful reading, a fine touch con- 
trol and use of theory in a most 
delightful way. 


NOTE-KEY GAME AND CHART 


Correlates notes with keys and 
used as Note Speller and Scale 
Builder. 

Price .35 


GRADEXACT LESSON RECORD 


100 sheets to indicate exact cor- 
rections and grade when getting 
ready for recital or auditions. 
Judge for yourself. 

Price .45 


PIANO SOLOS: 


Te—Pony Ride........................cc00000 30 
2b—Cinderella at the Ball............. 30 
2b—Elves At Play.........................00 35 
2b—March of the Dwarfs................. 30 
2b—Valse Pirouette......................... 30 
3a—Spring Breezes........................ 30 
3b—Pan Plays His Flute................ 30 
3b—Rainbow Fairies......................... 40 
4a—Gavotte Fauxbourdon................. 40 
Dem ROMOMES................020.0..0ccrceceeeesd 40 


Mr. William O’Toole will be at Juilliard 
School of Music during their summer 
session. 
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Creative Music t uotentts 
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our procedures would be more 
effective through the use of 
actual physical suggestions. 


I believe in what I call 
“crutches” to help the beginning 
student to establish good vocal 
form and to undo habits which 
are faulty. If a student has diffi- 
culty with breath control, the 
teacher should motivate the 
student in the personal know- 
how of breathing for good sing- 
ing, always known as easy sing- 
ing. When there is a lack of 
breath control the rib line 
deflates almost immediately 
upon singing the first note. The 
slower the rib line deflates the 
better the breath control. 


By fitting the flange of the 
hand over the chin and keeping 
the forearm parallel with the 
shoulder, with elbow high, ex- 
cellent posture is felt and pro- 
moted and the correct use of the 
diaphram is automatic. This is 
a fine crutch for the student 
troubled with sticking out the 
chin, or letting the chin raise 
when singing high notes. These 
and other crutches are thrown 
away when the student has over- 
come to some extent a certain 
problem at fault. Such aids are 
excellent in helping the student 
work by himself. 

The principle of “placing the 
voice” is over stressed in our 
teaching, I believe. It is very mis- 
leading termninology. When 
vocal production relies upon the 
agencies of correct posture, 
breath control, relaxed jaw and 
tongue, natural and pure enun- 
cClation, the tone forms and 
places itself without any con- 
scious etitort of the singer. 

Too often the harmtul effect 
of raised eyebrows, wrinkled 
torehead, trowning, and other 
useless body movements is over- 
looked in our teaching. I have 
been amazed at the results 
gained in correcting any one of 
these seemingly minor faults. 


As soon as the beginning 
student is ready for a solo 
appearance he should be encour- 
aged to take advantage of such 
opportunities. Singing before 
other voice students is very 
profitable not only for the one 
singing but for the students 
listening. This opportunity may 
be made even more profitable 
if the teachers will discuss vocal 
problems and techniques with 


the voice lesson of a fellow 
student. This is especially valu- 
able when a beginner listens to 
the lesson of a more advanced 
student. 


Public performance always 
promotes the student’s initiative. 
He will strive for more finish 
in his work. It is also the best 
test as to what phases of vocal 
production may or may not be 
holding up to the demands of a 
public performance. Is the 
student’s vocal technique su 
automatic and firmly estab- 
lished that in spite of nervous- 
ness and stage fright he still 
gives a creditable performance? 

The most foolish advice that 
can be given to a performer is, 
“Try to do better than you’ve 
ever done before.” Such a thing 
is impossible. Perfection that has 
not been gained in practice will 
not come all of a sudden in public 
performance. The tragedy is that 
even the perfection we thought 
we had vanishes when we per- 
form for others. 

The most practical advice any 
performer might give to himself 
or another is to sing as well in 
public as he has sung in his indiv- 
idual practice. If a performer 
keeps that much ground in per- 
formance he may say it is a 
success. 





YOUNG ARTISTS 
PROGRAM 


(Continued from Page 3) 


Vocal Solos 

Aria-“Ah! non Credia Marti- 
ah, non Givnge”—from La Son- 
ambula—Bellini 

This Day is Mine—Harriet Ware 
Miss Doris Turek, Soloist 
Miss Jeane Dawson, Accompan- 
ist 

O der holder Abendstern 

(Tannhauser)—Wagner 

Ich grolle nicht—Schumann 

Die beiden grenadier—Schumann 


Mr. Robert Carver, Baritone 
Mr. Marvin McGee, Accompan- 
ist 
Piano Solos 
Faschingsschwanks aus Wien — 
op. 26—(1839)—Schumann 
Miss Louise Conlon, Pianist 
Forrest Murmers—Liszt 
Fairy Tale in Bb Minor — 
Medtner 
Miss Nancy Bowen, Pianist 
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TEXAS ASSOCIATION OF 
MUSIC SCHOOLS 


Dr. H. Grady Harlan, President 

Knowing the values to be 
derived from personal contacts, 
the president of the Association, 
Dr. H. Grady Harlan, is com- 
mitted to a program of visitation 
upon all member schools during 
this convention year. Such visita- 
tions will be made in the spirit of 
professional friendliness and not 
in terms of associational inspec- 
tion. As regards the program of 
standards adopted by the Asso- 
ciation in 1946 for the first two 
years of work, there is every 
indication that all member 
schools, allowing for individuality 
of curriculum adjustment, are 
working for the total incorpora- 
tion of this standard. A few 
junior colleges need more facili- 
ties and additional staff mem- 
bers. It is highly desirable that 
this need be met during this 
coming school year. 

Recently, the president was 
vriviledged to visit Doctors Paul 
Rlitz and D. O. Wiley of Texas 
Technological College, Lubbock. 
These gentlemen are greatly 
limited with respect to building 
equipment. and studio facilities 
but nevertheless are doing un- 
usual work in some respects. For 
instance, the Texas Tech Band 
ranks favorably with the best 
University Bands of America; 
and the College Chorus has a 
membership of some five-hun- 
dred students. Moreover, the city 
of Lubbock has a Symphony 
Orchestra composed entirely of 
volunteer players. A substantial 
portion of these players are staff 
members and students of Texas 
Tech. The orchestra is sponsored 
by the far-sighted friends of 
music of the city and surround- 
ing territory: the conductor is 
the fine-playing violinist, and 
voung business man, William A. 
Harrod. The College, therefore, 
is justly entitled to a big share 
of credit for the existence of the 
orchestra. 


A portion of two days was 
spent in Amarillo, one of the 
highly progressive cities of 
Texas. The Musical Arts Conser- 
vatory, a member school in the 
Association, according to Dr. 
Gladys M. Glenn, president, has a 
present enrollment of over six- 
hundred students. The staff is 
composed of able teachers who 
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are prominently identified with 
the civic life of the community. 
The equipment of this institution 
is definitely superior to that of 
most of the other member 
schools, despite the fact the 
school has no endowment. This 
is doubtless due to the fact that 
the president, while unusual as 
an administrator, is equally 
effective in maintaining healthy 
relations with the citizens of 
Amarillo. 

The second visit in Amarillo 
was with the Junior College. Dr. 
A. M. Meyer is the president of 
this rapidly-growing institution. 
The location is representative of 
the progressiveness which seems 
to be characteristic of Amarillo. 
There is plenty of land for future 
growth, though the college is 
situated in the approximate 
geographical center of the city. 
Fortunately, it is also in a fine 
residential section. The buildings 
are architecturally attractive in 
terms of present-day needs. The 
college appears to be one of the 
most promising of the municipal 
colleges of Texas. Until recently, 
Folsom Jackson headed the 
department of music. His curri- 
culum planning has been on a 
standardized basis. He is one of 
the highly-respected citizens of 
the city. His resignation came 
unexpectedly, but, apparently, in 
the interest of personal business 
that offers higher economic 
returns than does teaching. Mr. 
Jackson has been succeeded by a 
very affable and well-equipped 
musician from Chicago in the 
person of Howard R. Dill. The 
latter has come, by invitation, to 
make his home in Texas. He 
expects to assume his propor- 
tionate responsibility in the 
enause of Music Education in the 
state. The school, moreover, is 
an applicant for membership in 
the Association. 

Three stimulating hours were 
spent in visitation with Dr. 
Wallace R. Clarke and members 
of his staff in West Texas State 
College, Canyon. This is one of 
the first departments to be set 
up by the legislature in a state 
institution. While the depart- 
ment of music has never been 
adequately supported, financially, 
it nevertheless has trained many 
of the existing music educators 
of Texas, and other states. Dr. 
Clarke is nationally known as a 
Teacher of Singing and has 


assembled one of the largest 
madrigal libraries of this coun- 
try. West Texas is no longer wild 
and unsettled; it is, under a 
vigorous program of irrigation, 
becoming one of the most pro- 
ductive farming  areas_ in 
America. West Texas State 
College is near the center of this 
great farming area. 


The other member school visit- 
ed was McMurry College, 
Abilene. This institution, while 
more than twenty-five years in 
existence has been slow in secur- 
ing support. President Cook, 
however, has been able to get 
the tide in reverse. Three perma- 
nent buildings have been added 
to the campus and several others 
are in the offing. Among these 
is a Fine Arts Building. Dr. Thos. 
S. Williams, a prominent New 
Yorker is the Dean of Fine Arts. 
Dr. Williams is a hard worker, a 
wise administrator, a fine singer, 
and a Teacher classified in the 
top bracket of American 
Teachers of singing. He had just 
completed a two-hour rehearsal 
of Elijah at the time of this con- 
ference. He chose this as the 
spring choral production instead 
of the previously-planned oper- 
atic performance, wherein he 
also excels by virtue of training 
and professional experience. 
There is every indication, now, 


that McMurry is going to take 
its rightful place as a major 
senior college and that the Divi- 
sion of Fine Arts will be an out- 
standing division therein. 


PAUL YODER 


Mr. Yoder will attend the New 
Music and Marching Band Clinic, 
Sept. 2-4, San Antonio, Mr. Pat 
Arsers announces. Mr. Yoder will 
direct the clinic on Sept. 3. 





In Memoriam 
Mme. Olga Samaroff 
A Texan by Birth 
A World-Renowned 


Musician by Attainment 
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Efrem Kurtz 
And Houston Symphony 


Efrem Kurtz, newly appointed 
musical director and conductor of 
the Houston Symphony Orches- 
tra, arrived in Houston April 12th 
to begin auditions for the 1948- 
1949 season of the orchestra. 


Mr. Kurtz came to Houston 
from New York where he had 
been since the close of his season 
in Kansas City in March. Orig- 
inally scheduled to sail for Europe 
to conduct orchestras in England 
and France, he postponed his trip 
when negotiations were concluded 
for his appvointment to the post 
with the Houston Symphony. 


In addition to auditioning the 
musicians for the orchestra, while 
in Houston Mr. Kurtz no doubt 


will announce plans for the ex- 
pansion of the orchestra’s concert 
activities next season. The results 
of a survey of public opinion 
gathered from questionaires dis- 
tributed to the audience at the 
final concert of the orchestra on 
April 5, enabled Mr. Kurtz to 
ascertain audience preferences in 
programming the concerts for 
next year. 








BERNHARDT TIEDE 


Baritone appearing in a pro- 
gram of Oscar J. Fox songs, 
Thursday evening June 10, in 
connection with the TMTA con- 
vention. Mr. Tiede is Professor 
of Voice and Director of the 
Choral Club, Our Lady of the 
Lake College, San Antonio. 
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KANSAS CITY IS HOST TO 
MUSIC TEACHERS ASSOCI- 
ATIONS OF KANSAS AND 

MISSOURI JUNE 16-17. 
DR. HARLAN TO ATTEND. 

The Editor was very pleased 
recently to have received a long 
distance telephone call from Mrs. 
Harriet E. Brown, Parsons, 
Kansas where-in she gave notifi- 
cation of the Annual Convention 
of Kansas and Missouri as having 
been joined into one Meeting to 
be held in Kansas City June 
16-17. She also invited the Editor 
to be a speaker at the Voice 
Clinic to be held during this 
Convention by the membership 
of the National Association of 
Teachers of Singing. The invita- 
tion was accepted. 


NATS VOCAL CLINIC 
SAN ANTONIO JUNE 10-12 


Dr. William E. Jones, Governor 
of the Southwestern Region of 
NATS has apvointed Dr. Ralph 
Ewing as director of the Vocal 
Clinic to be held in San Antonio 
during the Convention of the 
Texas Music Teachers Associa- 
tion. June 10-12. The Voice 
Teachers of Texas are invited to 
attend this Clinic to be conducted 
bv the memhers of the NATION- 
AL ASSOCTATTON OF SING- 
ING TEACHERS. 

REITER TO CONDUCT 
N.B.C. SYMPHONY 
ORCHESTRA 

Conductor Max Reiter of the 
San Antonio Svmphony Orches- 
tra has received an invitation to 
be guest conductor of the 
National Broadcasting Company 
Svmphony in two of its regular 
radio concerts in the early fall. 

Reiter said the bid came from 
Samuel Chotzinoff, director of 
music for NBC. The San Antonio 
conductor will be on the podium 
for the Saturday night concerts 
of Sept. 18 and 25. These 
concerts are re-broadcast in San 
Antonio at 10:30 Sunday nights 
over WOAI. 

Reiter will be making his 
second and third appearances 
with the well-known orchestra. 
He conducted his first NBC 
Sympnohy concert last Sept. 7. 

While in New York, Reiter 
said, he will complete details of 
the San Antonio Symphony’s 
1948-49—the tenth anniversary 
—gseason, which opens Nov. 13. 





NEW OFFICERS 
NAMED 

Mrs. Ardis M. Ward, past- 
president of the San Antonio 
Music Teachers Association, 
announces the officers for the 
coming year: president, Ralph 
Ewing, chairman of the music 
department at Trinity Univer- 
sity; vice-president, Dr. Eric 
Sorantin, associate director of 
the music department at Our 
Lady of the Lake College; second 
vice-president, Mrs. Mary Stuart 
Edwards, teacher of piano; 
recording secretary, Mrs. Flor- 
ence Buente, teacher of piano; 
corresponding secretary, Mrs. 
Elsie Willia; treasurer, Mrs. 
Glady Legate, teacher of piano. 
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All State Vocal Festival 
Oklahoma A & M College 


On the dates of April 29 and 
30 on the campus of Oklahoma 
A & M College, Stillwater, some 
five-thousand high school singers 
of that state journeyed from 
their respective cities to this 
center for participation in the 
Annual Competition - Festival. 
Professor L. N. Perkins, Head of 
the Department of Music Educa- 
tion in the College is the Direc- 
tor of the Festival. The par- 
ticipants in the All State Festival 
are those rated in Divisions I and 
II at the respective regional 
meetings. 

There were a number of out- 
standing choral organizations, 
small ensembles and, solo singers 
for this occasion as evidenced by 
the Division I Rating assigned 
them by the judges. Particular 
acclaim is due in the instance of 
some organizations because of 
the unusual number enrolled in 
terms of the population of the 
town and school represented. 
Others were outstanding both in 
terms of enrollment and the fine 
quality of the performance. 

The judges for the occasion 
were Dr. Archie N. Jones, Uni- 
versity of Texas; John Richard- 
son, Southwestern University; J. 
Campbell Wray, Southwestern 
Baptist Seminary, Ft. Worth; Dr. 
H. Grady Harlan, Howard Payne 
College; Christa Fischer, City 
Schools, Wichita Kansas; and 
Ohm Pauli, University of Wich- 
ita, Wichita, Kansas. 





OSCAR J. FOX PROGRAM 


(Continued from Page 7) 
Intermission 
III. The Tempest 
Singing to You 
Bringing Me Your Tears 
Dreamland Lullaby 
My Heart is a Silent Violin 
Miss McClung 
.V A Lodge in the Woods 
Riding Along 
Rain and the River 
Tolling of the Mission Bells 
The Hills of Home 
Mr. Tiede 


Hardin-Simmons University 
Announces Dr. John 
Finley Williamson 

Dr. John Finley Williamson, 
president of Westminster Choir 
College, Princeton, N. J., and con- 
ductor of far-famed Westminster 
Choir, has influenced Church Mu- 
sic perhaps more than any other 
man of his time. He has helped 
to raise Church Music to the 
standard of a profession; then 
helped the profession to acquire 
a long-needed social dignity. 

Dr. Williamson possesses re- 
markable teaching abilities. He 
will inspire you; he can help you 
become a better leader, a finer 
Church musician; you will find 
an even greater joy in your work 
after contact with him. 

The coming visit affords the 
first opportunity in five years 
for Church musicians in the west- 
ern area to study with this emin- 
ent choral leader and Church 
educator. 

Music is playing an increasing- 
ly important role in the life and 
work of the Church and school. 
Churches are experiencing a re- 
newed respect for the power of 
music and know the genuine in- 
spiration and helpfulness of good 
music well presented. Ministers 
realize the invaluable aid of mu- 
sic in their endeavors to make 
their churches more vital. A 
well-planned and directed music 
program can hold children, adoles- 
cents, and adults in regular and 
enthusiastic service to the 
Church. 

This Summer School is a rare 
opportunity for you to increase 
your knowledge, to develop great- 
er personal magnetism, and to 
discover new objectives. 

Enroll now! Dr. Williamson 
insists that classes be limited in 
size so each student may receive 
personal attention. Date is June 
21-26. 


Lichtmann 
(Continued from Page 34) 
cational Director and Head of the 
Voice Department. The Institute 
confers the Bachelor of Music 
degree in twenty-two fields. 








315 West 31st St. 


PEARL BOYCE BOWN 


Composer of: 
“Dusting the Piano,”; “Bayou Tale”; “The Reluctant Camel,” etc. 


NOW ON SALE AT MUSIC STORES EVERYWHERE 


Houston, Texas 
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DON M. LILES 
Wins Scholarship 


Don M. Liles, piano pupil of 
Mrs. Norene Watson Davis in 
Abilene Christian College, Abi- 
lene, Texas, is the first American 
citizen to win a scholarship to 
the Royal Academy of Music De- 
partment of Pianoforte in Lon- 
don, England. 

In a letter notifying the Abi- 
lene pianist of his receiving the 
scholarship, Robert Ticknor, 
chairman of the Committee of 
Management of the Royal Acad- 
emy of Music said of Liles’ rec- 
ordings: “Your conception of 
architectural dignity in music is 
well adapted for the romantic 
idiom. There is an apparent sensi- 
tiveness to harmony .. .” 

Liles recorded two piano solos 
and mailed them, with the music 
to a bolero of his own composi- 
tion, to the Royal Academy as his 
entrance in the scholarship con- 
test. 

The Royal Academy of Music, 
founded in 1819, is among the 
foremost music schools in the 
world. Its enrollment is limited. 
The Royal Academy’s scholarship 
program was first extended to 
the United States in 1946, and 
Liles is, according to Ticknor’s 
letter, “the first American un- 
der this arrangement to receive a 
scholarship with the Academy.” 
Persons from Argentine, Canada 
and Ireland were also awarded 
scholarships this year. 


CORPUS CHRISTI 


(Continued from Page 23) 


An exhibit of Smith’s water- 
colors will hang at the Centen- 
nial Museum during the colony 
session and Coffin will give two 
lecture-readings on “The Sub- 
stance of Poetry” and “Story 
Patterns in American Life.” Other 
informal entertainments are 
planned. 


College credit on the Fine Arts 
Colony course may be obtained. 
Freshman and sophomore credit 
will be granted for satisfactory 
work by Corpus Christi Junior 
College. Students may make ap- 
plication for advanced credit with 
Texas College of Arts and In- 
dustries, Kingsville. 

Miss Charlotte R.’ Pessink, reg- 
istrar, 314 Breezeway, Corpus 
Christi, Texas, is taking appli- 
cations now. 
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PROFESSIONAL 
DIRECTORY 


ABILIENE 

BURFORD, Leonard, M.A., Director, 
Department of Music, Abilene Chris- 
tion College. 

BYNUM, Raymond T., Director De- 
partment of Band Music, McMurry 
College. 

HARWELL, Allee Dyer, Piano, Studio, 
300 Grape St. 

WILLIAMS, Thos. S., Mus. D., Dean 
Department of Music, McMurry Col- 
lege. 

AMARILLO 

ARNOLD, Beckie Reeder — Pianist 
Staff Member, Musical Arts Con- 
servatory, Telephone 6559. 

CURTIS, Russell C.—Pianist accom- 
panist and faculty member of Ama- 
rillo College, Phone 6275. ; 

EVANS, Mrs. Julia Dean — Amarillo 
Senior High School, Director A 
Cappella Choir. 

GLENN, Gladys M., B.M., M.A., Mus. 
D.; President, and Teacher of Piano, 
Musical Arts Conservatory. 

JACKSON, Folsom D.—Dean of Fine 
Arts and teacher of voice, Amarillo 
College, Phone 6275. 

JOHNSON, Ardath—Pianist and fac- 
ulty member of the Musical Arts 
Conservatorv, Phone 28385. 

PASCHAL, Mrs. E. A., Teacher of 
Singing, Musical Arts Conservatory; 
1710 Tyler. 


ARLINGTON 
IRONS, Earl D., Mus. D., cornetist, 
Conductor, composer, Professor, 
Chairman of Fine Arts Division and 
Director of Bands of North Texas 
Agricultural College. 
AUSTIN 
ALLISON, Irl — President, National 
Guild of Piano Teachers, Inc.; Amer- 
ican College of Musicians; and Na- 
tional Fraternity of Student Musi- 
cians. Sponsorships of the National 
Piano Playing Auditions. Address: 
Box 1113. 
LANDRUM, Miriam Gordon — Texas 
School of Fine Arts, 200 West 19th. 
NELL PARMLEY, Mus. D., College 
Examiner and State Director of 
Music, State Department of Educa- 
tion. 
BEAUMONT 
METEYARDE, Lawrence, A.R.C.M., 
Mus. D., Organist-Pianist-Choirmas- 
ter, St. Mark’s Episcopal Church. 
MILAM, Lena, B.S., M.M., Mus. D., 
Supervisor Music Education, Beau- 
mont City Schools. 
BISHOP 
FOSTER, Estill — Director of Music, 
Bishop High School. 
BROWNWOOD 
BARTHOLOMEW, Mrs. E. C.—Teach- 
of Piano, Theory, Organ; Progres- 
sive Series of Piano; Organist, First 
Methodist Church, 907 Center. 
DOUGLAS, Mavis, B.A., M.M. Three 
years in Europe; two summers with 
Westminster Choir School; Past 
Faculty Member, Chicago, Musical 
College, Studio 1512 Vincent Ave. 
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FRANSEE, Gabriel—Teacher of Voice 
Department of Music, Howard Payne 
College. 

GRAHAM, John Patrick, Tenor, B.M., 
M.M., Assistant Professor of Voice, 
Howard Payne College, Brownwood. 

GREEN, Clyde, Instructor in Piano, 
Howard Payne College. 

HARLAN, H. Grady—Chairman, De- 
partment of Music, Howard Payne 
College. 

KING, Conway E.—Teacher of Mili- 
tary Band instruments; Director of 
Instrumental Music, Brownwood 
Public Schools. 

LANGFORD, Luther L.—Student As- 
sistant, Department of Music, How- 
ard Payne College. 

LANGFORD, Mrs .Mabel King, B.M., 
Instructor of Piano, Howard Payne 
College. 

MAE BRANNON, Professor of Music. 
Chairman, Dept. of Music, Daniel 
Baker College. 

PARKS, Chester L.—Teacher of Violin, 
Department of Music, Howard Payne 
College. 

THIEBAUD, Frederick L.—Teacher of 
Piano, Department of Music, How- 
ard Payne College. 

CANYON 

CLARK, Wallace, R., B.M., B.A., Mus- 
D.—Professor and Chairman of De- 
partment of Music, Director, Madri- 


gal Singers, West Texas State 
Teachers College. 
COMMERCE 


JOHNSON, Roy J.—Director, Depart- 
ment of Music, East Texas State 
College. 


CORPUS CHRISTI 
HELEN JONES, Teacher of Piano, 
400 Palmero St. 


DALLAS 
BECK, Irma, Piano Harmony Studios, 
5119 Junius Street. 


BEDFORD, Winifred, B. Mus.—Studio 
Whittle Music Co. 3413 Meredith St. 

BOETTCHER, Edmund F., Tenor Solo- 
ist, First Methodist Church, Temple 
Emmanuel; Conductor, Dallas Male 
Chorus, Inc., Governor, Texas Male 
Chorus Association; Texas Governor, 
Associated Male Choruses of Amer- 
ica, Inc. 1815 Coombs St. 

DOUGHERTY, Bruce — Voice-Chorus, 
Hockaday Junior College. 

DOWNING, W. B.—Voice. Downing- 
Walsh Studios, Whittle Music Co., 
1108 Elm. 

FERGUSON, Alice Knox, 
Teacher of Organ, Piano, Theory. 
Organist-Choirmaster, Christ Epis- 
copal Church, 2723 Fairmont. 

FURR, Cleo Frost, B.M.—Piano, Theo- 
ry, 4218 Throckmorton. 

GOLDEN, Mrs. J. Roscoe—Teacher of 
Voice, Southern Methodist Univer- 
sity. 

HARTMAN, Ida Maxwell, Teacher of 
Piano-Theory. Private and Class In- 
struction. Studio 5319 Richard. 

HENRY SANDERSON, A.A.G.O. Or- 
ganist and Chairman, St. Matthews 
Cathedral, 5100 Ross Avenue. 


A.A.G.O., 


HOCKADAY—tThe Music Institute, 
Voice, Piano, Horn, Violincello, Vio- 
lin, Theory. 

HUTCHESON, Isabel—Piano, Winter 
Studio, Brook Mays Building, Dallas. 
Summer Music Colony, Boulder, 
Colorado. 

KASZYNSKI, Hubert—Concert Pian- 
ist Conductor, Choir Master, Teach- 
er Piano, Organ, Theory. 4337 Avon- 
dale. 

KYLE, Maude Davis — Voice - Piano; 
4513 Cole Avenue. 

LITTLE, Mary Grace, B.M. — Organ, 
Piano, Piano Ensemble, Theory, 
Harmony. Studios, 5622 Swiss Ave. 

MRS. EDGAR M. WELLS, Teacher of 
Voice, 121 South Mont Clair. 

McKAY, Myrtle, Pianist - Dramatist. 
Available for concerts; 511 E. 10th 
St. 

NEUMEYER, Carl., M.A. Assistant 
Dean, The School of Music, South- 
ern Methodist University. 

PHIPPEN, Mrs. Laud German—Piano. 
3508 Potomac Avenue. Phone 
L-7-249;. Normal classes; Revised 
Dunning System including advanced 
grades; Carrick Creative Music. 

POLK, Daisy — School for Singers; 
2917 Reagan Avenue; Ph. L-2507 
(Oak Lawn). 

POTEET, Dora — Organ Department 
Southern Methodist University. 
SANDERSON, Henry, A.A.G.O. Or- 
ganist and choirmaster, Saint 

Matthew’s Cathedral. 

SMITH, Mrs. Albert E. Teacher. 5637 
Richmond. 

SUSONG, Bessie—Piano Studio, 4349 
Southern. Phone J8-5602. 

VILLAGE OF MUSIC REVIEW 
CLUB, Sponsor of Edward and Jean 
Deis, Duo - Pianists (Sept.- May) 
Scott Hall. 

FRANCE, Virginia, Pianist - Teacher; 
Ph. 1156, Class Piano; City Schools. 
Res. Studio, and 301 Whittle’s, 2309 
Pennsylvania. 

TODD, Harold Hart — Professor of 
Piano, Theory, Composition. South 
ern Methodist University. 

VAN KATWIJK, Paul—Dean of 
School of Music,, Southern Methodist 
University. 

WALSH, Annette 
Walsh Studios, 
1108 Elm. 


WHITTLES ~— The Southwest’s Most 


Piano. 
Whittle 


Downing- 
Music Co. 


Complete Music House, 1108 Elm 
Street. Wm. H. Beasley, Pres. 
DECATUR 
WOOTTON, Charles F., Pianist, 


Chairman, Department of Music, De- 
catur Baptist College. 
DENTON 

HODGSON, Walter, Dean, School of 

Music, North Texas State College. 


DR. SILVIO SCIONTI, Artist Profes- 
sor of Piano, North Texas State Col- 
lege. 

JONES, William E. — Professor of 
Music, Texas State College for 
Women. 

LEAKE, Elizabeth, B.S., Graduate 
Cincinnati College of Music. Arthur 
Schnabel, Berlin. Matthay Piano- 
forte School. Associate Professor of 
Music, T.S.C.W. 

LEWIS, John, Ed. D., Director De- 
partment of Music, Texas State Col- 
lege for Women. 


THE SOUTHWESTERN MUSICIAN 


MARY McCORMICK, Teacher of 
Singing, Director, Department of 
Opera, School of Music, North Texas 
State College. 

OWSLEY, Stella, B.S., M.A., Mus. D. 
Dramatic Lyric Soprano, Teacher of 
Singing, Author of “Helpful Hints 
to Singers” and “The Child Voice.” 
Texas State College for Women. 

PETTIT, Harlan — Conservatory de 
Paris, Curtis Institute of Music, 
Matthay Pianoforte School, Associ- 
ate Professor Music, T.S.C.W. 


ELDORADO 

TURNER, Mollie, Director, Eldorado 
School of Music. 

HODGSON, Walter, Dean School of 
Music, North Texas State College. 
EL PASO 
aLEXANDER, BIRDIE — Teacher of 

Piano and Theory, 2935 Lebanon St. 

LAMA, Mrs. Tonny—Teacher of Piano 
and Voice, 1700 N. Mesa; Ph. Main 
6075. 

THE MORGAN Piano Studios, 1323 
Montana St., Ph. Main 885. 

HEMMLE, Gene, Director Department 
of Music, Texas College of Mines 
and Metallurgy. 

FORT WORTH 

ACERS, VICTOR B.—Graduate New 
England Conservatory; Director, 
Fort Worth Boys Choir; Soloist, 
Teacher of Voice, Song Leader, Com- 
poser. Ph. 8-6102. 

BELLAH, Donald W., B. Mus., M.M. 
—Chairman, Division of Fine Arts, 
Professor of Organ; Texas Wesleyan 
College. 

LANKFORD, Grace Ward, Pianist 
Teacher - Accompanist -C oncerts; 
Studio: 1135 Mistletoe Drive; Arling- 
ton Studio: 614 E. Abram St. 

LOSH INSTITUTE of Music and Ex- 
pression. 1408 Blue Bonnet Road. 

MARSH, William J., Choral Director 
T.C.U. and Lady of Victory College. 
Organist and Composer. 3525 Mod- 
lin St. 

MARTIN, Marian Douglas—P i anis t- 
Teacher — Affiliated with Texas 
Christian University. 

McCORKLE, T. Smith, Ph.D., Dean 
School of Fine Arts, T.C.U.; Lec- 
turer, Violinist, Conductor. 

McNEELY, Dr. Edwin—tTeacher of 
Voice; McNEELY, Mrs. Edwin — 
Teacher of Piano; School of Sacred 
Music, Southwestern Baptist Theo- 
logical Seminary. 

MOORE, Wayland B., B.M. Teacher of 
Piano and Organ. Studio 615 College 
Avenue. 

MORRIS, Brooks—Teacher of Violin, 
1614 Sunset Terrace, Phone 2-6571. 

NEELY, Mrs. Rogers, Teacher of 
Voice. Affiliated with T.C.U. Private 
Studio: 2229 Mistletoe Blvd. 

PRO ARTE STRING QUARTET— 
Marlus Thor, first violin; George 
Orum, second violin; E. Clyde Whit- 
lock, Viola; Samuel Ziegler, Violin- 
cello. Chamber Music Recitals. Mrs. 
George Conner, Manager, 421 Con- 
ner Ave. 

REYNOLDS, Dr. I. E.—Field-work in 
Church Music, Lectures on Music 
and the Scriptures. Mrs. Reynolds, 
teacher of class piano; Southwestern 
Baptist Theological Seminary. 

SLAWSON, Mary, B.M., M.M., Assist- 
ant Professor, Piano and Theory, 
Texas Wesleyan College. 
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TEXAS WESLEYAN COLLEGE 
School of Fine Arts—Major Fields: 
Piano, Violin, Voice, Organ, and 
School Music. A faculty of accom- 
plished artists with teaching experi- 
ence. Law Sone, President. 

TILLETT, Jeanette — Pianist, Teacher 
Director, Fort Worth Conservatory 
of Music; Faculty, Texas Christian 
University, 426 S. Henderson. 

WHITLOCK, E. Clyde—Faculty, Texas 
Christian University, and Fort Worth 
Conservatory; Music Editor Fort 
Worth Star-Telegram; Director 
Texas Music Teachers Association. 
426 S. Henderson. 

WRAY, J. Campbell—Director, School 
of Sacred Music, Southwestern Bap- 
tist Theological Seminary. 


HARLINGEN 
DAVID ORMESHER, Teacher of Sing- 
ing. 
HOUSTON 


FABRIGUEZ, Lillie House, B.M. (for- 
merly of Bush Conservatory) Piano, 
Normal Training, Theory, 1505 
Hawthorne. 

GRAHAM, Mrs. John Wesley—Presi- 
dent Graham Music Studios Atop the 
San Jacinto. C6166-Capitol 6167. 

HOUSTON CONSERVATORY of 
Music—Mozart Hammond, Director 
All branches of Music—Fully Ac- 
credited. 

KEARNEY, Jane Mahaffey—School of 
Piano, 210 Marshall Ave. 

MURDOCK, R. E.—Teacher - Director 
City Schools; University of Houston, 
2007 Lamar Street. 

SOUTHERN SCHOOL OF THE ARTS 

—Homer Springfield, President. 

HUNTSVILLE 

PORTER, Euell — Director of Vocal 

Music, Sam Houston State College. 
KILGORE 

MARTENSEN, Thelma — Soprano. 
Teacher of Singing, Choir Director. 
Chairman, Department of Music, Kil- 
gore College. 

KINGSVILLE 

CHIDESTER, L. W., Ph. D.—Chair- 
man Division of Fine Arts, Texas 
College of Arts and Industries. 


LUBBOCK 


BARBARA BROWNING (Student in 
Juilliard, 2124 24th Street. 

BLITZ, Julien Paul—Director, Depart- 
ment of Music, Texas Technological 
College. 

WILEY, D. O., Mus. D. — Conductor 
Texas Technological College Bands. 
“One of the Nation’s Finest Bands.” 

PEARSALL 

MRS. GEORGE BLACKALLER, 

Teacher of Piano. 


SAN ANTONIO 

BURGER, Joseph, B.M. — Baritone. 
Teacher, Trinity University. 

EDWARDS, Mary Stuart — Soprano. 
Teacher of Singing, 115 Humphrey 
Avenue. 

FLORENCE BENTE PIANO STU- 

DIO, 124 Harrison, Alamo Heights., 
Teacher of Curtis Piano Course. 

FOX, Oscar J., Songs, 328 E. Mulberry 
Avenue. 

HERTWIG, Meta., B.M. — Teacher of 
Piano Harmony, Theory, Class and 
Individual Studio. 1730 W. Magnolia. 

HOISHOLT, Mary Spencer — Pianist 
Assoc. Royal Manchester College of 
Music. 1039 Kayton Avenue. 

KENNEDY, Mrs. E. J. Studio: 246 
Quentin Drive. Phone P-2-6700. 


INCARNATE WORD COLLEGE, De- 
partment of Music. 

KLOCKMAN, Delphine, Artist Teach- 
er, Voice and Piano. 201 Alta Ave. 

LAW, Mrs. Edith W. — Teacher of 
Piano. 108 E. Poplar St. 

McCOLLISTER, Mrs. Alexander— 
Piano, Matthay Principles of Piano 
Playing. Also Curwen Pedagogy and 
Progressive Series. 615 W. Wood- 
lawn. Phone P-2-4682._ . 

OUR LADY OF THE LAKE COL- 
LEGE—Sister M. Amabilis, Director 
Department of Music. 

SEYMOUR, Stella H.—Piano. Dunning 
Normal Instructor, Pre-School 
through Advanced Grades. State Af- 
filiation. Studios: 1419 St. Mary’s, 
123 Ogden Lane. Phone K-0559. 

STAFFEL, Tekla S.—School of Piano, 
235 Army Blvd. 

WARD, Mrs. Ardis, Voice-Piano-Theo- 
ry, 254 Montclair Avenue. 

SHERMAN 

ROBERT W. BEDFORD, Chairman, 
Department of Fine Arts, Austin 
College. 


STEPHENVILLE 


FROH, Charles W. — Emeritus Pro- 
fessor of Piano, John Tarleton Agri- 
cultural College. 

FROH, Lucille W. Teacher of Piano. 

ENGLISH, Miss Tippora — Assistant 
Professor of Piano, John Tarleton 
Agricultural College. 

FOSTER, Randolph N. — Head Band 
and Instrumental Department, John 
Tarleton Agricultural College. 

HUTCHISON, Robert. Head Depart- 
ment of Voice, John Tarleton Agri- 
tural College. 

THIELE, Wilma, Head Piano and 
School Music, John Tarleton Agri- 
tural College. 


TEMPLE 
TEMPLE JUNIOR COLLEGE Depart- 
ment of Music—Irene Havekost, Di- 
rector. 


VICTORIA 

TATTON, J. Meredith, Composer, Di- 
rector, Critic. 202 Bank and Trust 
Co. Bldg. 

WACO 

GROVE, Roxy Harriette, Mus. D., B. 
Mus., M.A.—Professor of Piano and 
Piano Pedagogy, Baylor University. 

MARKHAM, Robert A.—Organ, Piano 
Theory, Baylor University School of 
Music. Organist First Baptist Church 
and Temple Rodel Sholem. 

WALDROP, Gid., B.M., M.M., Theory, 
Composition. Conductor Baylor Sym- 
phony, Baylor University. 

WAXAHACHIE 

LANE, Ford., B.A., M.M., Mus D. 
Dean Southwestern Conservatory, 
Dallas, Texas. Conductor-Arranger: 
Band, Chorus, Drama and Orchestra. 
Studio: 507 N. Monroe. Phone 1189J. 

WICHITA FALLS 

DIDZUN, Mrs. O. J., Theory, Chair- 

man, Division of Music, Hardin Col- 


lege. 
COLORADO 
COFFIN, Berton—Baritone-Teacher of 
Singing. Concerts and Oratorio, Uni- 
versity of Colorado, Boulder. 
SPORLEIDER, Louise, Soprano-Teach- 
er. Box 642, Walsenburg. 
CHICAGO 
Maurice G. IVINS, Anna D. 
Voice Piano 
626 Fine Arts Bldg. 
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DE YOUNG, Richard. Teacher of Sing- 
ing. Studio: 721 North Michigan 
Avenue. 

GANZ, Rudolph — President, Chicago 
Musical College. 64 Van Buren 
Street. 

MacBURNEY, Thomas N., Teacher of 
Voice and Interpretation. 410 South 
Michigan Avenue. 

FLORIDA 

OLGA NYE, Voice-Piano. Talent Stu- 

dio; 3002 Harbor Vitw, Tampa 6. 
KANSAS 

BROWN, Mrs. W. W., Voice Builder. 
Individual and Class Instruction in 
Singing and Speaking; Bel Canto 
Member of: NATS, MTNA, and 
KMTA. 1609 Morgan Avenue, Par- 
sons. 

NEBRASKA 

BERRYMAN PIANO CONSERVA- 
TOIRE—Alice and Cecil Berryman, 
Nat’l. Guild of Piano Teachers and 
Adjudicators for Seven States. 5018 
Izard Street, Omaha. 

NEW JERSEY 

FELL, Romley, Teacher of Singing. 
Member N.L.S.T.A. and N.A.T.S. 16 
Central Avenue, Newark 2, N.J. 19 
Badeau Avenue, Summit. 

SEITZ, R. F., Publisher of fine marches 
for Bands and Orchestras. 1519 
Brookside Drive, Union. Catalogue 
sent on request. 

NEW MEXICO 

BUCHANAN, Gillian, Associate Pro- 
fessor of Music, Eastern New Mex- 
ico State College. Box 117,-Portales. 

DANSFELSER SCHOOL OF MUSIC. 
Byrdis Walker Dansfelser, B.M., 


M.A., President. Faculty of 18 
Teachers. 123 So. Broadway, Albu- 
querque. 


LOOMIS, Dr. Clarence. Pianist-Com- 
poser. “Nationally Known as Com- 
poser of Operas and Choruses.” 
Professor of Piano, Highlands State 
University, Las Vegas. 

NEW YORK 

ETTS, May L., Teacher of Piano, As- 
sociate Teacher to Guy Maier, 719 
Steinway Hall, New York. 

GERRY, Arthur—Teacher of Singing. 
Member: AGMA; NYSTA; NATS. 
145 East 92nd Street. 

HATCHEK, Walter. Pianist - Coach- 
Accompanist. 304 West 78th St. 
HUGHES, EDWIN — Pianist and 
Teacher. Two-piano recitals with Jewel 
Bethany Hughes. Summer Master 
Class July 5-Aug. 7. 338 W. 89th St., 

New York City. 

MAYO, Gladys, Teacher of Piano and 
Allied Subjects. 550 Riverside Drive, 
New York 27. 

ROSE RAYMOND, Pianist - Teacher, 
Exponent of Tobias Matthay Sum- 
mer Course, July 6-30. 320 W. 86th 
St., New York. 

TAYLOR, BERNARD, Teacher of Sing- 
ing, Juilliard School of Music, New 
York City. Juilliard Summer School. 
Member American Academy of 
Teachers of Singing, National Asso- 
ciation Teachers of Singing and New 
York Singing Teachers Ass’n. 464 

. Riverside Drive, New York City. 

WATERS, Crystal, Concert Singer- 
Teacher, Voice Building, Breathing, 
Diction, Expression, Style. Prepara- 
tion for: Radio, Screen, Stage, Con- 


cert, Opera. 405 E. 54th St. Tel. Vo. 
5-1362, New York City. 
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WHITE, Grace—National Representa- 
tive National Guild of Piano Teach- 
ers, 527 W. 121st St., New York. 

OHIO 

MU PHI EPSILON, National Music 
Sorority, 6004 Maplewood Avenue, 
Sylvania. 

DELTA OMICRON, Professional Mu- 
sic Fraternity, Louise Conrath Hoch, 
National President. 2051 Seventh 
Street, Cuyahoga Falls. 

OKLAHOMA 

ROZSA, Bela, Ph.D., Professor, Theory, 
Piano, Organ, Chairman Graduate 
School of Music, University of Tulsa, 
Tulsa. 

OREGON 

SIGURD NILSSEN, Operatic Basso 
and Teacher the Art of Singing. 
1089 E. 19th Avenue, Eugene. 

SOUTH CAROLINA 

CONVERSE COLLEGE — School of 
Music; Edwin Gerschefski, Dean 
Spartanburg. 

UTAH 

CLARK, Mrs. Allie W., 389 N. Univer- 
sity Ave., Provo. 

WYOMING 

FELLHAUER, Fauneil, B.M. Student 
of Juilliard; Bernice Frost in Theory; 
Alexander Rabb in Piano. 1620 
Rainbow, Laramie. 


BURROWS 

(Continued from Page 32) 
experience we meet our first re- 
quirement. The group working 
together can fulfil the second 
need for study as a serious ac- 
tivity pursued with satisfaction 
of achievement, and finally the 
class can help establish piano 
playing as a permanent hobby. 
in the private lesson. Class ex- 
perience may help develop the 
teacher’s sensitivity to their re- 
quirements. 

Group instruction especially 
comes to the front in a considera- 
tion of piano study as education 
for life in society. The piano 
class is essentially a social situa- 
tion. Through the very nature 
of the lesson itself, the class 
promotes our social aims of active 
participation in a group, appre- 
ciation of the humblest contribu- 
tion, and performance in com- 
pany as a pleasure. Even these 
objectives can be reached by the 
private teacher if many recitals 
and class meetings are arranged, 
and if the lesson is presented in 
a generally social atmosphere. 

Good piano study does con- 
tribute to education for life. 
Rightly conducted, it is an in- 
tegral part of life itself, and thus 
fulfils the definition of education 
as the process of enriched living. 


WENTZ | 


4 (Continued from Page 22) 
their tax money can buy in terms 
of the general welfare of the 





HIGHLANDER FESTIVAL 


(Continued from Page 31) 


Patterson, woodwind; (3) Clyde 
Roller, woodwind; (4) Forrest 
Standley, brass; and (5) Robert 
B. Stuart, percussion. 

The music staff of the High- 
land Park Public Schools organ- 
ized and administered the Fest- 
ival. These are: (1) Vocal, Flora 
Lee Pope, James Bennett, Maude 
McElvaney, Mrs. Nina Peckel, 
Vernelle Stimson, Mary Edith 
Taylor, Mrs. Eleanor W. Walters, 
Mrs. Sara Griffin, Margaret 
Barrier, and Virginia Byers; and 
(2) Instrumental: Emerson J. 
Boroughs, Edna Mae Simmons, 
Harry F. Barton, William Beck- 
hart, Phyllis Cunningham, 
Charles Enloe, Mrs. Norman 
Jacobs, Alonzo Jensen, and 
Eugene Kaltwasser. 


SCIONTI 
(Continued from Page 23) 

Jim Bob Floyd of Tyler played 
the difficult Saint-Saens Second 
Concerto with spontaneity and 
sparkling virtuosity. 

The final number, The Con- 
certo No. 1-Rachmaninoff was 
brilliantly played by Albert Gil- 
lespie of Fort Worth. This young 
man, who recently played a debut 
recital in New York, is well on 
his career as a concert pianist. 

Dr. Scionti and the Ensemble 
are to be congratulated on the 
high quality of this outstanding 
program and on the fine playing 
of these young artist students. 


community. They realize that 
the character, morals, and educa- 
tional development of the school 
child reflects favorably or dis- 
favorably upon the community. 
The present-day band director 
either contributes to or substracts 
from this worthy standard. In 
this connection Thomas Jeffer- 
son wrote: “It is rare that the 
public sentiment decides immor- 
ally or unwisely, and the indi- 
vidual who differs from it ought 
to distrust and examine well his 
own opinion.” 

I believe many of us as band 
directors could do a much better 
job of generating good-will for 
our schools. I know a lot of us 
could exercise a more worthwhile 
influence for our students. May 
we, in sincerity, strive to instruct 
the young people, with whom we 
are associated, in Christian philo- 
sophies of citizenship and govern- 
ment. 


THE SOUTHWESTERN MUSICIAN 




















HUWAD 
PAYNE 


CULLEGE | 


Department 


of 


Music 


BROWNWOOD, TEXAS 


Gualittsas 


1. Howard Payne College is pre- 
eminently an institution for 
Christian Education. 

2. Democracy is one of the 

major objectives; the motto 

is: The College where Every- 
body Is Somebody. 


3. Students are in attendance 
from thirty States of the U.S., 
Canada, Mexico, South Am- 
erica, Europe, and Asia. 


4. The College is located on a 
beautiful Campus facing the 
city’s main street and only 
two blocks from the Post 
Office. Brownwood has a 
population of thirty - three 
thousand people. 


8. 







H. Grady Harlan, Ph. D., Mus. D., Chairman 


The Buildings of the College 
are excellent. There are 
four new ones in addition to 
some fine frame _ buildings 
allocated by the Government 
from Camp Bowie. Plans for 
a Modern Library Building 
and a New Dormitory for 
Women are now being prep- 
ared, 


The College has no debts. 
Its endowment is regarded 
as heavy. 


The scholarship of the fac- 
ulty is above the standards 
set by accrediting Associa- 
tions. 


The Department of Music is 
one of the most rapidly- 
growing Departments due to 





the emphasis placed on Fine 
Arts by the faculty and ad- 
ministrative officers. 


Students may earn a major 
or minor on the BA or BS 
Degrees in Organ, Piano, 
Public School Music, Sacred 
Music, Administration, Vio- 
lin, Voice, and other Instru- 
ments. 


The Curriculum for the De- 
partment of Music is set up 
on the basis of the Curricula 
adopted for Texas Institu- 
tions by the Texas Associa- 
tion of Music Schools. The 
latter is patterned after that 
of the National Association 
of Schools of Music. 
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You see a printed page, but 
actually, you must hear the 
music to see it. For this rea- 
son, progress in musical study 
is difficult to measure. An 
architect has his drawing; the 
painter, his canvas; the writer, 
his book. But the performer 
in any field—musician, actor, 
dancer—has only the fleeting 
moment which becomes, at 
best, a memory. It is affected 
by his own variability of mood, 
health and social adjustment. 
It is also subject to outside 
influences such as audience, 
lack of audience, atmosphere, 


condition of instrument. 


Vational Guild of Piano TS. 


Can You See Musie? 


A yearly audition is the most 
satisfactory way that has yet 
been devised of measuring 
progress in piano-playing. The 
ideal audition is one with the 
lease hazard or strain, in which 
the auditionee is heard pri- 
vately; in repertoire of suffi- 
cient breadth to show what he 
can do; before a sympathetic 
judge who has enough back- 
ground of teaching, playing, 
and listening, to appraise 


musical values judiciously. 


All this is available to you 
and your pupils through the 
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BOX 1113 AUSTIN, TEXAS 
* Cash prizes of $3500 for advanced, serious players who are High School Seniors and beyond. 
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